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FOREWORD 


I have great pleasure to present this volume of 
Silver Jubilee Publication Series of the Rashtriya 
Sanskrit Sansthan to our esteemed readers. The 
Volume varily represents the goodwill and 
cooperation, the Sansthan has all along been 
receiving from the distinguished scholars all over 
the country. 


The Sansthan was established in October, 1970 
as an autonomous apex body under the Ministry of 
Human Resource Development, Govt. of India with 
a view to promoting, preserving and propagating 
Sanskrit learning in all its aspects, with special 
reference to the indepth shastraic learning. Apart 
from conducting the regular courses of studies at 
the various constituent Vidyapeethas, it has been 
bringing out invaluable publications representing 
dissemination of knowledge contained in the 
Shastras. 


Thanks to the continued help, encouragement 
and support from the Ministry of Human Resource 
Development, Govt. of India that the Sansthan has 
grown by leaps and bounds and has been able to 
render its services to promotion of Sanskrit learning 
at national and international levels and is now 
completing its 25th year. It is quite in the fitness of 
things that the Sansthan decided to bring out 25 
scholarly monographs in commomeration of the 
Silver Jubilee year of the Sansthan. 


The present monograph is a unique one of its 


kind. It- gives an authentic and ready information 
of the scholars of Mithila and their contribution to 


& 


Kavya and Sahitya Shastra. Here the learned author 
Dr. Trilokanatha Jha took much pain to include the 
contemporary contributions also. 


I express my sincere thanks to Prof. T.N. Jha, 
former Head of the Department of Sanskrit, L.N. 
Mithila University, Darbhanga, who has kindly 
consented to contribute this scholarly work on this 
auspicious occassion. 

It is my duty to mention the services rendered 
by my colleagues specially Dr. Savita Pathak and 
Dr. R. Devanathan for organising the various 
academic programmes particularly the publication 
of the Silver Jubilee Series. 


My thanks are also due to M/s Nag Publishers, 
who have worked hard to bring out the monograph 
in time and enabled us to release the same on the 
Valedictory function of the Silver Jubilee 
Celebrations. 

K.K.MISHRA 

Dt. 11.10.1995 Director 
Rashtriya Sanskrit Sansthan 

New Delhi 


PREFACE 


Mithila, the land of Janaka, hardly requires any 
introduction to a student of Sanskrit. For, it has 
carved a niche for itself in the temple of Sanskrit 
learning. Since time immemorial thousands of sons 
and daughters of the soil have been enriching 
Sanskrit by their valuable contributions to different 
branches of knowledge - philosophy and grammar, 
smrti and dharmagastra, astronomy and astrology, 
poetry and prose, campt and drama, rhetoric and 
prosody, poetics and drama-turgy, music and 
dance, lexicon and anthology, tantra and rituals, 
politics and erotics etc. Many of them polyhistors 
famous for their versatility. They all led a lite 
dedicated to learning and received the highest 
distinction in the academic field. They kept the glow 
of intellectual luminosity undiminished through the 
ages and brought an unstinted praise - an undying 
fame for their place of birth. 


Showering encomiums for one’s own state of 
origin can be treated as a spontaneous overflow of 
patriotic feelings but the words of a scholar of a 
neighbouring state extolling his neighbouring state 
to the skies cannot be dismissed with facile 
flippancy. Kavikarnaptira of Bengal pays glowing 
tributes to Mithila in his Parijataharanamaha kavya. 
He says :- 

“OQ Lotus-eyed one! behold yonder this is 
Mithila, the birth place of Janaki. Here the goddess 
of learning dances with pride on the tip of the 
tongue of the learned. (XVII-59) 


The above eulogistic reference to Mithila may 
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in verse. We have attempted to ISCUeS them 
seriatim. 


We take this opportunity to express our deepest 
gratitude to one and all, who have wielded their 
pen on Mithila. We are thankful to Dr. K.K. Mishra, 
Director, Rashtriya Sanskrit Sansthan, New Delhi, 
at whose instance the present monograph has been 
prepared. 


Since the time at our disposal was less than two 
months, it will be prepostrous to claim that the 
present volume is comprehensive and it contains all 
that is required. Naturally, it must suffer from 
omissions and commissions and for these we are 
solely responsible. We, however, crave the 
indulgence of Sahrdaya-readers to pick up the solid 
grains of information and discard the chaff. For, 

“‘hamso hi kstram adatte tanmisra varjayatya’ pal” 

We shall remain grateful to all readers who 
‘extend their co-operation by suggesting 
emendations for the better. We feel, we have been 
a bit liberal in assessing compositions but we have 
not ignored their defects totally. In defence of our 
assessment let us quote what Sriharsa says in the 
Naisadhiyacarita :- 


“Khalatvam alpiyasi jalpite “pi 
tad astu bandibhramabhumitat’va” (VII-32 cd) 


Darbhanga TRILOKANATHA JHA 
31.08.95 
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1. POETRY 


The early history of poetic composition in 
Mithila is shrouded in mystery. The earliest 
reference to classical Sanskrit poetry available is to 
his father, Nilambara by Govardhanacarya in his 
Aryasaptagatit. Unfortunately, there is no material 
available to us to assess his poetic talent. 


GOVARDHANACARYA 


Traditionally believed to be an inhabitant of 
village kariyauna in Samastipur district, 
Govardhana was the son of Nilambara. Balabhadra 
was his younger brother and Udayana his devoted 
disciple. He gratefully acknowledges the help 
rendered by them in the composition of his only 
available work, Arya-saptasatt.” This Udayana is 
different from and junior to the celebrated authority 
on Indian Logic, who dates his Laksanaval® as Sake 
906, corresponding to 984 A.D. 


Govardhana, as is evident from a use in the 
AryasaptaSatt, received patronage of a Sena-king, 
who was a connoisseur of all arts.* Ananta Bhatta, 


1. cf. kKavim aham usanasam tva 
tam tatatn nilambaram vande // 

- introductory verse on 38 (ed). 

2. cf. Verse No 701. Some scholars have interpreted the 
expression Sisyasahodara to mean two pupils, who were 
full brothers. 

3. cf. tarkambaranka. 

4. cf. sakalakalah kalpayitum prabhuh prabandhasya Kumudaban- 
dho§ ca / senakulatilakabhiipatir eko rakapradosas ca // - 
introductory verse No 39. 
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the author of the Vyangyarthadipana, a commentary 
thereon, is inclined to identify the king with 
Pravarasena of Kashmir, the author of the 
Setubandha. This view is alsa shared by MM. Sacala 
alias Bhavaninatha, also a commentator on the 
Aryasaptasati. But on the basis of an inscription, 
Govardhana is believed to have adorned the court 
of king Laksmanasena, the great patron of learning 
in Bengal. This makes him a contemporary of 
Sarana, Jayadeva, Umapati and kaviraja. In his 
Gitagovinda Jayadeva refers to Govardhanacarya and 
eulogizes his unique poetry brimming with erotic 
sentiment.* This places Govardhana in the end of 
the eleventh and beginning of the twelfth century 
A.D. 


Govardhana’s erotic veses have found favour 
at the hands of compilers of anthologies. The 
Sikti-muktavalt, the Sarigadharapaddhati and the 
Padyavalt quote verses composed by him. 


The Aryasaptasatt, as the very name suggests, is 
a collection of 700 verses composed in Arya metre. 
The number of verses varies in different editions. 
The verses arranged in vrajya-s, in alphabetical 
order, are all saturated with the erotic sentiment in 
all its different phases. 

They are all muktaka-verses, each one complete 
in itself. The poet’s source of inspiration is the 
Gathasaptasati of Hala. Although Govardhana lacks 





1. cf. govardhanas ca Sarayo jayadeva umapatih / 
kavirajagca ratnani samitau lakgmanasensya //. 

2. cf. Sragarottarasatprameyaraca nair acarya gorardhana 
Spardhah ko'pi na visrutah Srutidharo dhoyi kavih kgmapatih// 
-I-4 (ed) 
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in the spontaneity and humour of Hala’s poetry, 
his diction and craftsmanship deserve unstinted 
commendation. Hindi-poet Bihari, the author of 
Satasait is deeply indebted to him for the depiction 
of touching moments of human life and picturesque 
description of the feminine form. Govardhana 
himself speaks of the beauty and elegance of his 
Arya-verses.” 


SRIDHARADASA 


Sridharadasa was the son of Vatudasa, a 
minister under king Nanyadeva, the founder of the 
Karnata-dynasty in Mithila. He was a Rangavali- 
kayastha living in Mithila, so says MM. Paramesv ara 
Jha.* He compiled an anthology entitled 
Saduktikarnamrta in which a verse is ateibuted to 
Nanyadeva.” 


GANGESA UPADHYAYA 


Gangesa Upadhyaya, the author of the 
Tattvacintamani, appears to have been a poet of note. 
His son, Vardhamana calls him  sukavikairava- 
kananendu.* He himself is said to have spoken 
virinciprapance madanyalt kavih kak? (Who is a poet 
except myself in the whole of the world ?) As for 


1. cf. masrnapadaritigatayah sajjanahrdayabhisarikah surasah | 
madanadvayopanisado visada govardhanasyaryah // - 
Introductory verse No 51. 

2. Mithilatattvavimarsa - I-103. 

3. Vide Verse No 819. 

4. Prof. D.C. Bhattacharya : History of Navya-Nyaya in 
Mithila - p.97. 

5. ibid. p.96. 
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his date, professor Bhattacharya opines that he 
cannot be placed before 1300 A.D. by any means.’ 


MM. VIDYAPATITHAKKURA 


Then comes Vidyapati Thakkura, the immortal 
based of the language of Mithila. His mellifluous 
songs became a bone of contention. For a long time 
Bengalese were adamant in treating his Padavali as 
a piece of Bengali poetry and he was himself 
declared a man from Bengal. However, he was 
rescued and allowed to return to his homeland, 
Mithila, of course with added glory. 


Vidyapati was the son of Ganapati, the 
grand-son of Jayadatta and the great-grand-son 
Mahavarttikanaibandhika DhireSvara of the 
Gadha-Bisapi - family of Maithila Brahmanas of 
Kasyapagotra. A court-poet of the royal oinwar 
dynasty, Vidyapati enjoyed the patronage of a series 
of rulers of the said dynasty, to list, Devasirnha, 
Kirtisimha, Sivasimha, Padmasimha, Lakhimadevl, 
Vigvasadevi, Narasimha, Dhira-matidevi, Dhira- 
sirnha, Bhairavasimha, Candra-simnha and so on. He 
has immortalized his patrons through his songs and 
other litrary works. It is generally believed that 
Vidyapati was born in 1350 A.D. and he died in 
1439 or 1440 at the ripe age of 89/90 but Late Prof. 
R.K. Chaudhary opines that Vidyapati can be placed 
between 1360 and 1480 A.D.’ 

Apart from his increasing number of songs in 
maithili, we have got a good number of his works 
in Sanskrit and Avahatta on a variety of topics 





1. ibid., p.103. 
2. vide The Mithila in the age of Vidyapati, p.19. 
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ranging from moral tales and fables to abstruse texts 
of law and dharmaSastra, from forms of 
letter-writing to the study of Tantrika-cults. Since 
the scope of our present study is limited, we would 
concern ourselves to the following works alone and 
that too in the following chapter on prose:- 


(1) Bhuparikrama 
(2) Purusapariksa 


In the present context we would like to point 
out simply that the verse found in the two works 
mentioned above contain poetic perit. 


CANDRAKALADEVI 


Candrakaladevi was the daughter-in-law of 
Vidyapati. She was the wife of M.M. Harapati 
Thakkura, the eldest of his three sons. In his 
Ragatarangint Locana quotes a lyric, in mixed 
Sanskrit and maithili, composed by Candrakala’ Dr. 
Miégra refers to two versions of the verse.” She can 
safely be placed from the close of the fourteenth to 
the first half of the fifteenth century A.D. 


JAGADDHARA 


A Maithila Brahmana of the Suragana-family 
belonging to ParaSaragotra, jagaddhara is tradit- 
ionally believed to be a Dharmadhikaranika (Office-in- 
charge of the department of religion) at the court 
of Dhirasirnha. He was the son of Ratnadhara and 


1. iti vidyapatiputravadhvah - p.54; the lyric is cited on pp. 
53-54, Raj Press, Darbhanga Edn. 

2. Jayakanta Misra : History of Maithili Litrature - vol. I. 
p.198. 
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Damayanti, the grand-son of Vidyadhara, the 
great-grand-son of Tantrika Gadadhara, the 
great-great-grand-son of Mimarhsaka Ramadhara, 
who was the son of Mimarhsaka CandeSsvara. 
Jagaddhara was the daughter's son of Sone of 
Banakujanti-family. He is placed in the first half of 
the fifteenth century. 

He was a commentator. His commentary on the 
Meghadiita is entitled Rasadt pik and on the 
Gitagovinda is styled Saradipika.* His commentary on 
the Bhagavadgita is called Pradi, ipa.” He has also 
commented upon the Devimahatmya. * One Sivastotra 
is also ascribed to him. Besides, these are his 
commentaries on works of prose, drama and 
poetics, which will be referred to at later stages. 


One Jagaddhara is also said to have commented 
upon the Kumarasambhava. 


MM. BHAVANATHA MISRA 


A scion of the Sarisava-branch of the 
Sodarapura-family of Srotriyas, MM. Bhavanatha 
Misra was the son of MM. Ravinatha and the 
daughter’s son of MM. VateSvara of the 
Mandara-family. He was a great philosopher. Some 
of his verses are preserved in the anthology entitled 
Vidyakarasahasraka, compiled by Vidyakara Miéra.” 
Two verses of his dialogue with his son, MM. 





. Mitra: Notices, No 1967; Published by KSDS University, 
Darbhanga, 1982. 

. Des. Cat. of Mss in Mithila - Il - Nos 41, 62. 

Mitra : Notices, No 2138. 

. tbid., No 2400. 

. Allahabad, 1942. 


—_ 
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Sankara, in the anyokti-style are fine specimens of 
poetic composition. 


Always a non-suppliant, he was nick-named 
Ayaci. As he was the father of MM. Sankara Miéra, 
he is placed in the fist half of the fifteenth century 
A.D. 


MM. SANKARA MISRA 


MM. Sankara Migra’ was the son of MM. 
Bhavanatha Misra alias Ayaci. Bhavani, daughter of 
Raghupati of the Khanala-family was his mother. Till 
recently, it was accepted that MM. Sankara was 
present in the second and third quarters of the 
fifteenth century’ but, on the basis of a verse 
composed by him in the praise of Emperor Babur, 
the present author maintains that it appears 
reasonable to conclude that he lived upto the 
beginning of the second quarter of the sixteenth 
century A.D. For, Babur reigned from 1526 to 1530 
A.D.° 

MM. Sankara was one of the greatest 
philosophers Mithila has produced - “‘the foremost 
Nyaya-Vaisesika scholar” but he was a poet and 
dramatist as well. 


1. For a detailed account of Sankara Misra vide ‘Mithilaka 
vibhuti MM. Sankara Miéra, Maithili Akademi, Patna, 
1983 by the present author. 

2. U. Misra : History of the Indian Philosophy - vol.II - 
p.324. 

3. Vide the authors paper entitled “The date of MM. Sankara, 
the philosopher poet of Mithila” presented in the thirty 
fourth session of the A.I.O.C., Visakhapatnam, 1989 
(PR-168). 
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MM. Sankara has compiled an anthology of his 
own verses entitled Rasarnava.’ It contains the verses 
composed by him from time to time to refresh his 
mind tired by constant contemplation of abstruse 
principles of Logic and subtle nuances of thought 
embodied in dialectic treatises.” These verses bear 
testimony to the poetic genius of the philosopher 
poet. Its discriptive talent is at its peak in the verses 
describing the kings and their courts, the ladies and 
their limbs but the most striking are his anyokKtis. 
The Camatkara embodied thereir. attract the mind of 
even a casual reader. These anyoktis complete with, 
ray, at times excel, those of Bhanudatta preserved 
in his Rasaparijata and of Kavisekhara Badrinatha 
Jha, the author of the Anyoktisahasrt.° There is one 
Rasakallolasaroddhara by MM. Sankara preserved in 
the manuscripts library of the Mithila Research 
Institute, Darbhanga,* but, on examination, we 
found it to be only an abridged version of the 
Rasarnava itself. Prof. D.C. Bhattacharya has 
referred to a poetic composition of Sankara entitled 
Panditavijaya,” but we nave not been able to see it. 


MM. Sankara is held in high esteem in Mithila. 
He regarded as Sankara, Lord Siva Himself. Thse 


1. First published by Late Dr. Amaranatha Jha, Allahabad, 
1920. Then published by the Ganganatha Jha Kandriya 
Sanskrit Vidyapeeth, Allahabad, 1991, edited by 
Dr. KiSoranatha Jha. 

2. cf. tarkabhyasaparisranta-svantavisrantihetave / 
ye Sloka vihitas tesamn sangraho’yam vidhiyate // - verse No 2 
(Rasarnava). 

3. Vide the autor’s paper entitled ‘The anyoktis of MM. 
Sankara” presented in the thirty second session of the 
A.I.0.C., Ahmedabad, 1984-85 (CS-25). 

4. Ms No 796. 

5. Vide History of Navya-Nyaya in Mithila, p.134. 
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are mumerous anectodes current in Mithila 
pertaining to the worthy son and his worthy father,’ 
but they are not being mentioned here for fear of 
the book being bulky. 


GANAPATI 


Ganapati,7 also called GaneSvara® and 
Gananatha* was the son of Mahadeva, the younger 
brother of MM. Sankara Misra. He was the father 
of the celebrated Maithila poet and rhetorician, 
Kaviraja Bhanudatta. 


On an examination of anthological sources, 
Chaudhuri has clearly distinguished between 
Ganapati and his namesakes, who flourished 
definitely earlier than our poet. For, the verses of 
that Ganapati have been quoted in the thirteenth 
century compilations like Suktimuktavali and Sadukti- 
karnamrta.” 

As regards the age of our author it has been 
established, after a careful examination of 
genealogical records and other internal and external 


1. Vide the author’s paper styled “‘The glory that was 
Mithilade§a - I - Ayaci and Sankara”, published in Manisa, 
the journal of the K.S.D. Sanskrit University, Darbhanga, 
in No 2, 1974. 

2. cf. krtaharavinayo ganapati-tanayo - Gitagaurtpatikavya - X 
- 1 (8) and yatha ganapatah kvyam - Rasaparijata - 1-2(a). 

3. tato yasya ganesvarah - Rasamanjarit - last verse (No 138) 
and ganeSvarakaver vaco - Rasaparijata - X-126. 

4. gananathakrtam pustim - kumarabhargaviyacampiu - 1-30(a) 
and kavigananathasutasya kaveritt - Gitagaurtpatikavya - 
VI-2(8). ' 

5. Vide J.B. Chaudhuri’s paper entitled Sanskrit poet 
Ganapati II” - The Poona Orientalist - Vol. VIII Nos 38-39. 
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evidences, that his son, Bhanudatta, was born 
during the third quarter of the fifteenth century, 
say by the year 1480 A.D.’ and he (Bhanudatta) 
“flourished in the fist half. of the sixteenth 
century”.” Thus, taking into account the institution 
of late marriage in those days, the birth of the father 
can safely be assigned to a prior round about 1435 
A.D. and this is in consonance with the date of 
Ganapati’s uncle, MM. Sankara. 


Chaudhuri opines that since the Subhasitavalt in 
the present form was compiled about the fifteenth 
century, poet ganpati cited in that anthology cannot 
' be the same as our poet. Here it is worthy of remark 
that the identification may be possible in the event 

f the said anthology being considered to have been 
‘omposition of the close of the fifteenth century. 


Chaudhury has presented an analysis of the 

‘es composed by our poet. He has taken into 
sunt the verses preserved in anthologies like the 
lyavent, the Padyamrtatarangini, the suktisundara, 

ie Sabhyalankarana and the Subhasitasarasamuccaya.” 

He has classified them under six heads - verses 
prtaining to (a) gods, (b) king, (c) women and love, 
(d) season, (e) nature and (f) miscellaneous verses. 
In addition to these, Bhanudatta has preserved 

the verses of his father Ganapati with metienlous 
case in his Rasamafjart, Rasatarangint, Alankaratilaka 
and Rasaparijata with an unfailing sense of 
acknowledgement of authorship. In the Rasaparijata 


1. Vide the concluding portion of Ramanatha Jha’s paper 
entitled ‘“Kaviraja Bhanudatta” - The Patna University 
Journal - vol. III - Nos 1-2. 

2. Vide J.B. Chaudhuri’s paper referred to above. 

3. Vide ibid. pp.141-142. 
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alone Bhanudatta has preserved some 104 verses 
composed by his father. 


On an unbiased appraisal of these verses the 
greatness of Ganapati as a poet is a felt fact not 
liable to dispute. His mellifluous verses have a 
singular charm that can be better ralished than 
expressed. In the Rasaparijata the son has rightly 
enlogized the poetic genius of the father.’ Besides, 
he is perfectly justified in saying that the blending 
of his verses with those of his father Ganapati is 
delicious as milk with sugar added io it.” It is 
because of his poetic talent that Ganapati is 
mentioned in the genealogical records with the like 
dhakkakavi (a poet whose literary achievements are 
as evident as the beat of the drum) prefixed to his 
name. A critical and comparative study of the verses 
composed by Ganapati and Bhanudatta makes it 
clear that the father was gifted with a poetic insight 
of superior calibre. Rightly, the son calls him a 
Kavikulalankaractidamani’ (cresh-jewel among poets). 


In addition to the verses adverted to above, 
Ganapati appears to have composed a work, 
Mahamoda by name, as the compiler of the 
Subhasita-sudharatnabhandagara informs us.* Tradition 


1. cf. ganeSvarakaver vacoviracanaikavacaspateh 
prasannagirina- ndinicaranapallavadhyayinah / 
tatha jayati bharati bhagavatt yatha sa sudh 
mudha bhavati subhruvam adharamadhurt mlayati // - X - 126. 

2. yathaa ganapateh kavyam kavyam bhaukaves tatha / 
ubhayoh sangamah slaghyah Sarkarakstrayor iva // ibid - 1-2. 

3. Vide Rasamanjari - the concluding verse. 

4. cf. muhurgayapatin vande mahamodavidhayinam’ vide 
kanSekhara’s introduction to the Rasaparijata-p‘ka’, 
foot-note 3 and Dr. S.K. De - Proceedings of the A.I.O.C. 
- Allahabad Session Vol. I - p.42. 
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attributes the authorship of one more work, entitled 
Rasaratnadipika to Ganapati from which a verse is 
quoted in the Rasatarangini.' 


In fine, it may not be out of place to mention 
that the matchless erudition of Ganapati led the 
compiler of the Subhasita sudha ratnabhandagara to call 
him an incarnation of Lord GaneSa himself.” 


JAYAKRSNA PARAMAHAMSA VISNPURI 


Ramapati or Ramapati of the Tarauni-branch of 
the Karamaha-family opted for sainthood of the 
Vaisnava order and became famous in Mithila as 
Jayakrsna Paramaharnsa Visnupuri. He was the son 
of Ratidhara by his second wife, maura, daughter 
of Kuga of the Udanapura-branch of the 
Jajivala-family. The pafijt records only one son of 
Visnupuri, Mahadeva by name. Ramanatha Jha says 
“it appears, therefore, that Sanyasi Visnupuri was 
born in the second quarter of the fifteenth century.” 


Visnupurl composed Bhaktiratnavali, a 
devotional work enlogizing Lord Visnu. His disciple 
Paramanandapuri also wrote a devotional poem 
entitled Premacandrika.” 


KAVIRAJA BHANUDATTA 


Bhanudatta, son of Ganapati, was born in the 
illustrious Sarisava-branch of the Sodarapura-family 


1. Vide I-8. 

. ef. gane$varakavih saksad avatirno ganeSavarah /. 

3. Vide his paper ‘‘Paramahamsa Visnupuri : His identity 
and age” in the Patna University Journal, January, 1945. 
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of Srotriyas of Mithila. On the basis of anthological 
works, Bhanudatta has been regarded as identical 
with Bhanukara or Bhanucandra, but some scholars 
have expressed grave doubts regarding their 
identity. 

However, Bhanudatta was born in the third 
quarter of the fifteenth century. He flourished 
during the fist half of the sixteenth. In his sojourn 
he enjoyed the patronage of several kings and 
princes. Prominent among them are as follows :- 


(1) Nizam II of Devagiri (1510-1553)° 
(2) Krishnadev Rai of Vijayanagar (1509-1550)* 





1. cf. (a) J.B. Chaudhuri : Muslim patronage to Sanskrit 
learning Vol. I - pp.2-3, second edition, Calcutta, 1945 
(b) H.D. Sharma’s paper entitled ‘The Poet Bhanukara’ 
published in the ABORI - vol. XVIII p iii - p.243-258 
(c) U. Migra’s introduction to the Vidy@karasalasraka. 

2. (a) S.K. De - History of Sanskrit Poetics - p.245, foot-note 
1 and some problems of Sanskrit Poetics (p.147), Calcutta, 
1959 
(b) G.V. Devsthali - New Indian Antiquity VIT (1944) - 
pp. 111-117 
(c) P.K. Gode - Indian Culture - IIf - pp.751-756. 

3. According to S.K. De, the Nizam, patron of Bhanudatta 

is identical with Ahmad Nizam Shah, the founder of the 
dynasty, who founded the kingdom sometime between 
1499 and 1507 (vide De : Some problems of Sanskrit Poetics 
- pp. 144-145) 
But according to R. Jha, the said Nizam is Budhan Nizam 
Shah (1510-1553), the secod ruler of the dynasty (vide Jha’s 
paper referred to above). We are inclied to endorse the 
views of the latter. 

4. Vide J.B. Chaudhuri : Muslim Patronage to Sanskrit 
learning vol. I-p.6 - foot-note. 
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(3) Virabhanu of Rewa (1523-1555)’ 
(4) Sangram shah of Gadhmandala (1480-1530)* 
(5) Shershah, the emperor (1540-1545)° 


The academic attainments of Bhanudatta led 
Late Pandita Ramavatara Sarma to remark:- “As a 
rhetorician and poet. Bhanukara MiSsra of Mithila 
was richer in ideas and more delicate in diction than 
the famous Panditaraja”.* ; 


Following in the foot steps of his father, 
Ganapati, Bhanudatta acquired high proficiency in 
poetical compositions. His verses bear testimony to 
his fine poetic talent. They have a singular charm 
that enthrals the readers. His discription of the 
objects of nature is characterized by depth of 
thought, softness of expression, limpidity of style 
and novelty of conception. In his description of 
heroines his poetic fancy is on the wings, at times 
reaching the pinnacle of poetic excellence. To all 
this adds grace his rhetorical perfection. His choicest 
émbellishments, conched in a _ remarkably 
perspicuous and idiomatic phraseology, 
characteristic of the prasadaguna, are reared in an air 
of spoutaneity. Besides, his verses on holy places 
are all fine pieces of poetry. 

In his Gitagauripatikavya Bhanudatta emerges as 
a composer of mellifluous songs in the praise of 
Lord Siva. 


1. P.K. Gode : Identification of Virabhanu, the patron of 
Bhanukara - The Calcutta Oriental Journal - Vol. II - No 
10 (July 1935) pp.254-258. 

2. Vide R. Jha’s in introduction to the Si#ktimuktavalt of 

Harihara (p.36). 
. Vide J.B. Chaudhuri, op.cit. 
4. Vide J.B.O.R.S., Patna - vol. XV. 


QW 


Poetry 15 


In Mithila although the brahmanas are generally 
worshippers of six deities - Surya, Ganapati, Agni, 
Durga and Siva - the paficadevata and Visnu, the 
sixth, they are specially devoted either to the 
Mother Goddess or Siva, only rarely to Visnu. In 
the opening verse of the Rasamanyjart his description 
of the Ardhanari$vara- form of the Lord is simply 
superb’ and his description of Lord Visnu in His 
different incarnations as well as of other gods and 
goddesses is no less charming.” But he has 
composed a complete work eulogizing Lord Siva in 
His different forms - the Gitagavipati by name, 
imitating the style of the inimitable Giiagovinda of 
Jayadeva. 

Although it goes without saying that by his 
self-praise no writer is held in high esteem, certain 
observations made by Bhanudatta in his works hold 
water.” 

In his Alankaratilaka Bhanudatta invokes 
Sarasvati, the goddess of learning, to seek her 
favour. With due humility characteristic of a writer 
of high order, he says :- 


“OQ Mother Sarasvati! though on the subject 
these do exist certain works of my predecessors, yet 
you will kindly bestow your admiration on my 
work. For, although these do exist gems (of 


— 


Vide the verse beginning with ‘atmityam caraynam’ et seq. 

2. Vide Rasaparijata - 1, Rasatarangint - I -1, Alankaratilaka - I 
- 1 and Kumarabhargaviya - 1-1. 

3. bhanor gitamn sudhasphitam - Gitagauripatikavya - 1 - 2 and 

Vagdevisrutiparijatakusuma-spardhakari manjari - Rasamanjari 

- the last foot of the concluding verse. 
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MM. Sankara MiSra has said in connection with his 
verses preserved in the Rasarnava.’ 


The local tradition attributes the composition of 
an auto-commentary on the Gita-gauripatikavya by 
Bhanudatta, but, unfortunately, the = said 
commentary is not available.* 


RUCIKARA THAKKURA 


Rucikara Thakkura, a Srotriya, was the eldest 
of the five sons of Maho. KeSava Thakkura, three 
by his first wife and two by his second. He was 
well-versed in poetic discipline. In the cause of his 
self-introduction in the opening verse of the 
Kavyapradz, pa his step-brother, MM. Govinda, calls 
him a poet” but since no work of his is available we 
are not in a position to assess his poetic talent. 


HARSATHAKKURA 


Harsa Thakkura was the youngest of the three 
full-brothers of MM. Govinda. He died a premature 
death and we have no information regarding his 
works but that he was gifted with poetic talent is 
evident from the feeling reference made to him by 
MM. Govinda towards the end of the Kavyapradipa.” 
Besides, he has also cited a verse composed by 
Harsa to illustrate contradiction between guna and 


— 


. Vide Rasarnava - verse No 2. 

2. Vide p.XVIII (Introduction to Kavirajabhanudattagranthavalt 
edited by the present author, published, Mithila Research 
Institute, Darbhanga, 1988). 

3. cf. Srigovindo rucikarakaveh snehapatram Kaniyan / 


4. Vide verse Pegnns with jyestha sarvagunath et seq on 
p.403. 
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kriya.’ In his anthology entitled Vidyakarasahasraka 
Vidyakara has presented one more verse composed 
by Harsa’ 


PADMANABHA MISRA 


Padmanabha Miéra, son of Damodara MiSra the 
author of Vanibhiisana belonged to the Dirghaghoga- 
(Dighavaya-) family of Maithila Brahmanas. He was 
the author of Supadma-Vyakarana. He composed 
Gopalacarita. He wrote commentaries on the 
Sigupala-vadha and Anandalahart’ 


Padmanabha is placed in the second half of the 
fourteenth and the fist quarter of the fifteenth 
century A.D. 


MM. RATNAPATI 


Son of Kaviratna of the Amaravati- branch of 
the Darihara-family of the brahmanas of the 
Kasgyapagotra, MM. Ratnapati was married to 
Ratnavati,* the sister of Bhavadeva, the maternal 
uncle and guru of their son, MM. Umapati,” the 
author of the Padarthiyadivya caksu.° MM. Umapati 
is to be distinguished from his name sakes.” 


. Vide p.355. 

. Vide verse No 467. 

. Vide S.N. Singh: History of Tirhut - p.155. 

. In the Padarthiyadivyacaksu their son Umapati says :- 
ratnavati-ratnapatyoh pitroh purvatapobalat | 

atanomi padarthtyam divyam caksur umapatih // 
matulabhavadevadin atmaguriin adarad vandelibid. 
Published, Mithila Research institute, Darbhanga, 1961. 


7. Umapati of the Sandilyagotra of the Pagault family, 
Umapati of the Vatsagotra of the Pali-family and others. 
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MM. Ratnapati is credited with the authorship 
of two, epics, Harivijaya and Ramacarita.’ Since MM. 
Sivapati, the elder brother of MM. Ratnapati 
ordered for a copy of the Vivekodaya of MM. 
Ratnapati to be prepared in L.S. 429 it appears 
reasonable to hold that MM. Ratnapati flourished 
during the first half of the sixteenth century A.D. 


The Harivijaya is a characteristic Sanskrit epic. 
Composed with great effort, this epic follows, as 
the poet himself says, in the foot-steps of the 
Sigupalavadha of Magha in its subject matter and 
method of treatment.” 


The information regarding the Ramacarita is 
based on the single reference made, by the poet, to 
it in his hitherto unpublished epic, the Harivijaya.” 

Unfortunately, we have not been able to 
discover it. 


MAHO. RAMANANDA THAKKURA 


Mahopadhyaya Ramananda fhakkura a 
Srotriya, was the elder of the two sons of 
Tarkapaficanana MM. Devanatha Thakkura, the 
celebrated author of the saptakaumudi-s Savitri was 
the name of his mother.” Since the fist three quarters 


1. We are greatful to Late Pandita Dhirananda Misra, 
formerly collection pandit in the Mithila Research 
Institute, Darbhanga, for supplying information regarding 
the two epics of MM. Ratnapati. _ 

2. cf. katham na Slaghantam harivijayam akritramanaso niahat 
kavyam maghapratinidhi mahayasavihitam / - Mithila 
Research Institute MS No 926. 

3. cf. mama’nyat sarvasvam vimrsata hi tam ramacaritam /. 

4. cf. matapitarau vande savitridevanatha khyau / - Rasatarangini - 
- 2 (ab). 
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of the sixteenth century have been assigned to the 
literary activities of MM. Devanatha, it will not be 
unreasonable to place his son, Ramananda in the 
second half of the same. 


On the perusal of the Rasatarangint’ it becomes 
evident that its author, Ramananda, wrote at least 
for other works of literary value, which are all, 
unfortunately, lost to us. They are gitagopisvara,” 
Sriigarasataka, > Madana-manjart’ and Krsnarahasya- 
candrika.” 


MM. ANIRUDDHA 


MM. Aniruddha was born in the Sthauli-branch 
of the Mandara-family of Srotriya-s. He was married 
to Devasena, the daughter of Raghava Jha of the 
3ehata-branch of the Karamaha-family from his first 
vife. Devasena was fairly senior to her step-brother, 
MM. Harihara, the eldest son of her step-mother, 
Laksmi. This places Aniruddha in the second half 
of the sixteenth century, some forty to fifty years 
earlier than Harihara. This is further corroborated 
by MM. Mohana’s statement in the colophon of his 
Bhavasimha-virudavalti that his father, MM. 
Aniruddha, commanded the respect of Emperor 
Akbar.° 


. Published, Mithila Research Institute, Darbhanga, 1961. 
. Four verses quoted - Nos 106, 126, 160 and 232. 
. Six verses cited Nos 134, 135, 150, 151, 161 and 186. 
. A single verse quoted No 247. 
The only verse cited in No 249. 
_ cf. iti mandarasam mahamahopadhyaya-dillisvara srima- 
dakabbarasahasammanitaniruddatmajamahopadhyaya maha 
kavimohanaviracita ... virudavalit samapta /. 
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The only verse of MM. Aniruddha available to 
us is the one preserved in the Vid yakara-sahasraka in 
praise of king Manasitnha’ and this precluded the 
possibility of a correct assessment of his poetic 
talent.” 


DIGAMBARA THAKKURA 


Digambara Thakkura’ was the son of MM. 
Visnudeva Thakkura of the distinguished 
Nagavara-branch of the ghusanta-family of the 
Srotriya-s of Mithila. This family, like the Sodarapura 
and Khandabala families, has to its credit an 
outstanding conbribution to Sanskrit learning. In 
these families were born generations of scholars 
who possessed the coveted title .of maha- 
mahopadhyaya. Digambara, eighth in descent from 
MM. Prajnakara appears to have flourished in the 
second half of the sixteenth and the fist quarter of 
the seventeenth century A.D. 


Digambara composed a virudavalt, the 
manuscript of which is preserved in the K.S.D. 
Sanskrit University, Darbhanga.* The author has 
extolled his patron king Uddyotacandra of 
Kurmacala (or Kumaun) to the skies. He has 


1. Verse No 799. 

2. We are indebted to R. Jha’s introduction to the 
Suktimuktavalt of Harihara and U. MiSra’s introduction to 
the Vidyakarasahasraka. 

3. Vide ‘Some forgotten litterateurs of Mithila’ - a paper by 
the present author published in the JBRS - Vol.XLVIII - 
pts I-IV, 1962 (pp.54-60). 

4. MS No 11 in bundle iNo 292. The colophon of the ms 
reads:- itt Ssridigambarakhyamaithilaviracito virudavalina- 
magranthah samaptim adsasade’ti Sivam /. 
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— eulogized the crown- prince as well. The concluding 

verse of the Virudavali’ informs us that the author 
had written a drama, entitled Usakarabandha, but, 
unfortunately, it is not available. A post-colophon 
entry in the manuscript, * defining the nature of the 
viruda or panegyric literature, says that Digambara 
had written a work on prosody, Vrttarahasya but 
that too shares the same fate as the dramatic 
composition of our author. 


MM. RAMESVARA 


MM. Rame$vara a Srotriya, was the son of 
Vidhupati of the Dhaoli-branch of _ the 
Sodarapura-family. He was the maternal grand-father 
of MM. Harihara, the author of the Suktimuktavallt, 
Prabhavatiparinaya etc. He was well-versed in the 
different branches of philosophy but his fame rested 
on his poetic composition, so says MM. Harihara.” 
Unfortunately, there is no work of his available to 
us to enable us to evaluate his poetic personality. 


This Rame§gvara is different from his namesake 
to whom the authorship of the Pretavivahapaddhati 
is ascribed. The latter, a student of MM. 
Gokulanatha, is a comparatively modern writer. 


1. cf. sanandam kavivrndavanditapadadvandvaravindasriyo 
vacamhdhama digambarastanujanuh Srivignudevasya yah / 
Chandovrttarahasyasodaramukhasvadatimodakula 
tasyo’ sakara bandhanatakakrtah sat'sa krtir jivatu //. 

2. cf. vistarastuanu sandheyo matkrte urttarahasyel. 

3. Vide Suktimuktavalt - If - 22. 
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"MM. HARTHARA 


An inhabitant of village Bittho,, MM. Harihara 
of the Behata-branch of the karamaha-family of the 
grotriya-s was the son of Sadupadhyaya Raghava 
Jha with his second wife Laksmi~ and the elder 
brother of MM. Nilakantha,® the father of MM. 
Rucipati. After an examination of available materials 
Late Pandita Ramanatha Jha, the learned editor of 
the Suktimuktavali has fixed the age and identity of 
our author with meticulous care. According to him, 
MM. Harihara flourished in the first half of the 17th 
century. This corrects the views of Keith,” 
Singh,°Miéra,’ Bakga® and Kavisekhara” and finally 
clinches the issue. 

MM. Harihara was a great poet and an 
accomplished dramatist. All his three works, 
Suktimuktavali, Prabhavatiparinaya and Bhartrharinir 
veda bear testimony to it. Besides, some eighteen 
verses of Harihara are preserved in the anthology 
styled Vidyakara-sahasraka. Warihara had an 





— 


. Vide pp.16 and 19 of R. Jha’s introduction to the 
Suktimuktavalt. 
Vide Siiktimuktavali - XII-76. 
ibid., 77. 
. ibid., introduction p.18. 
_ End of the 15th century - vide p.248, The Sanskrit drama 
in its origin, development, theory and practice, 1954 
edition. 
. Eighteenth Century - vide History ‘of Tirhut p.134. 
7. Eighteenth century - vide introduction to the 
Vidyakarasahasraka. ; 

8. First half of the 18th century - vide introduction to the 
Bhartrharinirvedanataka. 

9. Eighteentth Century - vide Mithila mihiramithilanka - p.57. 
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unflinching faith in the unimpeded fame that a poet 
attains through his poetic compositions. 


The Suktimuktavali? or Hariharasubhasita,’ as it 
is commonly called, ‘is an anthology of 
muktaka-verses composed by Harihara himself. ‘‘It 
is not a mere collection of subliasita-verse composed 
at random” rather “this is an inherent unity 
underlying the whole work”* comprising twelve 
chapters. The late lamented Dr. Amaranatha Jha, in 
his foreword to the Sitktimuktavali, has summarized 
the contents of the chapters in a single sentence. 
We are tempted to quote it. It is as follows :- 


“The first deals with gods and goddesses; the 
second is concerned with children and _ their 
upbringing; the third contains words of advice to 
the young; the fourth is devoted to stay abroad; the 
fifth had verses calculated to win the patron’s 
favour; the sixth has for its theme the manner in 
which royalty should be treated; politics are the 
subject matter of the seventh chapter; the eighth 
contains a description of the six seasons; the ninth 
concerns itself with erotic; in the tenth is an account 
of the different types of heroes and heroines; the 
eleventh is a miscellany and the last chapter sees 
the grown-up man back home, intent on leading a 
life of contemplation, - “calm of mind, all passion 
spent.” 


In addition to its poetic excellence, the 
Sukti-muktavalt has historical importance as well. It 


. vide Siktimuktavalli - II-22(ab). 

. Edited by R. Jha, Patna, 1949. 

. Kavyamala - 86, NSP, 1890. 

. vide p. 25 of R. Jha’s introduction. 
ibid., foreword, p. (ii). 
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depicts the social life of Mithila during the sixteenth 
and seventeenth centuries. Besides, it refers to 
Rameévara - a new name in the annals of Sanskrit 
poets. 


MM. MOHANA 


MM. Mohana was the son of MM. Aniruddha 
Devasena was his mother. He is placed in the first 
half of the seventeenth century. This stands 
corroborated by the fact that he enjoyed the 
patronage of Raja Bhavasirhha, the son of Raja 
Manasirmha. 


In the Colophon of his work, entitled 
Bhavasimhavirudavalit, MM. Mohana is remembered 
as a mahakan.’ Besides this Virudavali, MM. Mohana 
has Anyoktigataka* to his credit. 

The Bhavasinthavirudavalt is complete in eight 
folios. Its palm-leaf manuscript, preserved in the 
K.S.D.S. University, is dated Monday, the 15th of 
the dark half of the month of Phalguna in the year 
1670 of the Saka era. A fine specimen of the 
viruda-literature, the work extolls the heroic qualities 
of the poet’s patron. 


The Anyoktigataka is a collection of a century of 
verses composed as anyoKtis. 


The anthologies, Padyavent and Subhasita- 
sarasamuccaya preserve twenty four verses of one 
Mohana or Mohana Ojha. Of these twenty two are 
common in both the anthologies. Only two of the 
verses collected in the Subhasita-sarasamuccaya are 


1. K.S.D. Sanskrit University, Darbhanga MS No 181. 
2. Published in the Kavyamala NSP. 
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not found in the Padyavent. The verses are all erotic 
in native. 


KAVINDRA GANGANANDA 


In the seventeenth century in Mithila a 
literateur of eminence was born, Gangnanda by 
name. In his Karnabhiisana he calls himself a 
tairabhukta (resident of Tirhut)’ and in the 
rigaravanamala a mithiladegavasin (an inhabitant of 
Mithilade§a).* Tradition says that he lived in village 
Sarisava, the village of his maternal grand father. 
In his Bhrigadiita he calls it a gramaratna (a jewel 
among villages). This village has been a seat of 
Sanskrit learning from the days of yore. It has 
produced a galaxy of Sanskrit scholars. 


Gangananda calls himself a pautri-tanuja (son of 
the grand-daughter) of Bhanudatta.* The pafji 
informs us that kaviraja Bhanudatta of the 
Sodarapura-family gave in marriage his grand- 
daughter, Sokhaita, daughter of his eldest son, 
Janardana alias Janu to one Btdhaba Jha of the 
Baliasa-family and Gangananda was the youngest of 
the eight sons and two daughters of the couple. 
The maternal side of the Gangananda was more 
illustrious than his paternal side and that might be 
the reason for his introducing himself as a 
bhanupautri-tanija. A scholar of note on the side of 
his father is Panditaraya (Panditaraja) Raghu- 
nandana, disciple of MM. MaheSa Thakkura. This 


1. vide verse No 143, p.112 of kavindraganganandagranathavalt 
edited by the present author; published by the Mithila 
Research Institute, Darbhanga, 1988. 

. ibid. verse No.2, page no 185. 

3. ibid. 
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Raghunandana was the elder brother of 
Gangananda’s father - Budhaba Jha. 


Gangananda was a talented poet. His poetic 
merit fetched for him the coveted title, kavindra. 
Of his six known compositions only one is a poetic 
composition, one dramatic and four belong to 
poetics. 


The Bhrngadita is the lone poetic composition. 
It is a Khandakavya, comprising 171 verses, in which 
the poet has tried to imitate the inimitable Meghaduta 
of Kalidasa. As in numerous imitations of the 
immortal classic, usually classified under the 
heading diita-kavya, in the present work also the 
metre used by the poet is Mandakranta. In it Lord 
Krsna and Radha stand for Kalidasa’s Yaksa and 
Yaksi, Kmakhya for Ramagiri, Madhupuri 
(Mathura) for Alaka and the black-bee (bhyfiga) for 
the cloud. Here the Lord is described as employing 
the black-bee to carry his message to his beloved 
Radha as an emissary and we have a very beautiful 
and picturesque description of the black-bee’s 
journey from kamakhya in Assam to Mathura in 
UttarapradeSa. Gangananda describes the route to 
be followed by the black-bee in all its details - all 
after the pattern of the Meghadiita. The cities of 
Varanasi, Prayaga and Mathura have been described 
in all their grandeur. The poet’s description of the 
lustre of the ladies of Varanasi is worthy of note. 


In the present context it may be mentioned that 
Gangnanda’s selection of Lord Krsna as the hero 
and Radha as the heroine of the theme is a clear 
indication of his Vaisnava temperament. 





1. vide vese No 96 (p.18). 
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The only available commentary on the 
Bhrigadiita is called RameSvaraprasadint after the 
name of the late Maharajadhiraja Rame$Svarasimnha 
of Darbhanga, the patron of the commentator, 
Cetanatha jha of village Navatola. 


Kavindra Gangananda had enjoyed the 
patronage of king karnasirnha of Bikaner, by whose 
orders he composed one of his works on poetics, 
styled Karnabhitsana. 


MAHO. VAMSAMANI JHA 


Mahopadhyaya VarnSamani jha, son of Maho. 
Ramacandra jha and grandson of Damodara jha was 
a Maithila Brahmana belonging to Bharadvajagotra 
of the Sudai-branch of the Belonca-family. Jayamati 
Devi was the name of his mother. He lived in Nepal 
and enjoyed the patronage of king Jagajjyotirmalla 
of Bhaktapura. He wrote Narapatijayacarya in 
Nepalese year 734, corresponding to 1614 A.D. after 
the accession of Jagajjyotirmalla to the throne. 
Besides, he also composed a fine epic in Sanskrit, 
entitled Srikrsnacarita or Harikelimalakavya. According 
to Dr Jayamanta Misra, it is a fine example of unique 
poetic talent of the great poet.” The fist half of the 
seventeenth century is attributed to his literary 
activities. 


HARIDEVA MISRA 


Harideva had the honorific title 
avilamba-sarasvatt prefixed to his name in the panjt. 


1. Published with the Bhrigaduta - Raj press, Darbhanga, 
1915. 
2. vide Maithili Abhilekhamala, Patna, 1977, p.25. 
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Son of VisveSvara Misra and Kumudini Devi, 
Harideva was the elder brother of Raghudeva, the 
author of the (Shah Jehan) Virudavalt. In the pafyji 
both Harideva and Raghudeva have been referred 
to as Srutidharas, persons gifted with genius of 
retaining intact whatever is heard but once. 


Harideva is credited to have composed a 
Virudavalt in the praise of Emperor Jehangir 
(1606-1627 A.D.).* The description of the beauty, 

valour, patience, munificence etc. of the emperor is 
the main aim of the poet. While eulogizing the 
qualities of the emperor, the poet, as usual, has 
taken recourse to hyperbole. The use of Anuprasa 
(allideration) adds grace to the work from the 
beginning to the end. So for as the figures of speech 
pertaining to meaning is concerned, the copious use 
of Upama, Utpreksa, Rupaka and Vyatireka enhances 
the poetic charm of the virudavali, which is, 
however, not of much historical interest. [here is, 
no doubt, a very fine description of the city of Agra 
but it is of more peotical than historical value. 


Harideva is assigned the period between 1535 
and 1640 A.D.° 


1. For further details vide Tantranatha jha’s paper 
“Shrutidhars” in the Journal of Bihar University - vol. I 
- pp.79-80, 1956; J.S. Jha’s paper “History of Darbhanga 
Raj” - JBORS - Vol.XLVIII - Sec I - pp.28-29; U. Thakur’s 
paper ‘Sanskrit Learning under the Khandabalas” ibid. 
sec. II. pp.101-102 and S.H. Askari’s paper in proceedings 
of the Indian Historical Congress - 1944, p.351, foot-note 
“13: 


2. Edited by Dr. Jagannatha Pathak and published in the 
Journal of the G.J.K. Sanskrit Vidyapeeth, Allahabad, 
vol.XXXIV - No 1-2, 1978. 


3. ibid., introduction (p.3). 
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MM. RAGHUDEVA MISRA 


M.M. Raghudeva Misra has the honorific title 
Buddhisarasvati prefixed to his name in the panjt. 
Raghudeva’s mother, Kumudini Devi was the 
daughter of MM. Acyuta Thakkura,’ son of MM. 
Mahe§ga Thakkura, the founder of the royal dynasty. 
of the khandabala-s in Mithila. Raghudeva was the 
younger brother of Harideva. They all lived in 
village Jamathari, according to K.P. Jayaswal but 
Dr. SaSinatha Jha claims them his co-villagers - 
inhabitants of village Dipa.’ 


Raghudeva was a balakavi, a panditaraja and a 
$rutidhara.? An erudite scholar gifted with poetic 
talent and sharp memory Raghudeva is said to have 
insited the court of Shah Jehan, the Emperor at 
Delhi in 1638 A.D. and composed his virudavali 
there. He had gone there, along with his elder 
brother Harideva, for a shave in the estate’ of the 
Khandabala-royal family. They were both amply 
rewarded for their scholarship but were told that 
according to the tradition of the family a daughter’s 
sons had no right to property in the estate of their 
maternal grand-father, even though he died without 
leaving a male issue. It is also said that the emperor 
conferred on them the honorfic title of Sarasvati. 


1. cf. the penultimate verse of the virudavalli. 

. vide introduction to Jehangivirudavali p.7. 

3. cf. the colophon which reads:- 
itt Srimahamahopadhyayapanditarajavisrutasrutidhar- 
abalakavimaithilasriraghudevasarasvativiracita virudavalt 
samapta / 

4. Edited by Dr. J. Pathak and published in the Journal of 
the G.J.K. Sanskrit Vidyapeeth, Allahabad, vol.XXXIV - 
No 1-2, 1978. 
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One of the veses of Raghudeva is preserved in 
the anthology of verses compiled by Vidyakara. 


Taking into consideration that he was removed 
from MM. MaheSa Thakkura by three generations 
and that he enjoyed the patronage of Emperor Shah 
Jehan, it appears reasonable to place him between 
the record half of the sixteenth and the fist half of 
the seventeenth century A.D. 


The Virudavali’ is dedicated to Sadananda, the 
younger brother of the poet.” In the eulogy of the 
emperor the poet has composed high - sounding 
verses abounding ‘in rhetorical figures like Yanuka 
and Anuprasa: A commentary, styled 
Vibudharajiranjint by Cakradhara Jha of village 
Sagarapura is also published with the text. 


MADHUSUDANA UPADHYAYA 


Madhustidana Upadhyaya, the son of Subhadra 
and Padmanabha of Ujati-tamily of Maithila 
Brahmana-s of Vatsagotra, was an inhabitant of 
village Satalakha. He composed Anyopadesagataka.* 
The second half of the seventeenth century is 
assigned to him. 


MM. GOKULANATHA UPADHYAYA 


MM. Gokulanatha Upadhyaya is one of the 
brightest stars of the galaxy of Sanskrit scholars of 


1. vide verse No 449. 

2. Published, Kasi, Sarnvat 1960. 

3. cf. krtve’mam virudavalim iha sadanande‘nije nyastavan / last 
foot of the last verse. 

4, Published - Kavyamala - IX, NSP, Bombay. 
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Mithila. Born in the famous khanama-branch of the 
Phandaha-family,’ he was an inhabitant of village 
Mangarauni, near the district headquarters of 
Madhubani district. He was the third of the four 
sons of his parents. MM. Pitambara was his father 
and Uma his mother. The pafji informs us that MM. 
Pitambara had the honorific title Vidyanidhi 
prefixed to his name. MM. Gokulanatha was the 
grand-son of Sadupadhyaya Ramacandra, the 
great-grand-sor of Sadupadhyaya Harihara alias 
Nikara and the great-great-grand-son of MM. 
Rucipati. The brothers of MM. Gokulanatha were 
also scholars of repute. The eldest, MM. Trilocana 
possessed the title Avilambasarasvati; the second, 
Dhanafijaya alias Dandapani was also a 
Mahamahopadhyaya and so was the youngest, 
Jagaddhara alias Jagannatha..In a verse in his 
drama,’ entitled Amrtodaya MM. Gokulanatha refers 
to the high intellectual attainments of his brothers. 
Even the sons of MM. Gokulanatha, both of them, 
MM. Raghunatha and MM. Laksminatha, were 
noted for their scholarship. And so was his 
grand-son MM. Bhavaninatha. Such was the 
academic glory of the family. 


MM. Gokulanatha acquired proficiency in 
different §astras from his father, Pitambara 
Vidyanidhi,” whom he calls a_ paraparabrah- 
mamimamsahamamsalavijnanavasana,” a sakalasarasvata- 
samsarasaranivibhagavit* and a vantvilasakavi.” 





. vide V-24, Vijaya press, Muzaffarpur, 1925. 
. ibid., 25(a). 

. ibid., p.213. 

ibid. 

. vide Suktimuktavalt of Gokulanatha. 
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Prof. D.C. Bhattacharya regards MM. 
Gokulanatha as “the greatest academic figure of 
Mithila during the last 400 years”’ and laments that 
“unfortunately no attempt has yet made to give a 
complete picture of his literary achievements and 
property assess the value of his works, which are 
likely to reach three figures in total number.” 
Definitely it is a desideratum. 


A polyhistor and a prolific writer, MM. 
Gokulanatha enriched nearly every branch of 
Sanskrit learning by his original works as well as 
commentaries. He was a Sarayantri - one possessing 
a title indicative of an erudition of the highest 
calibre. This coveted title was conferred on a scholar 
only after qualifying in a public test in which any 
person present could ask any question an any 
branch of learning and the examinee had to satisfy 
every such examiner.” That MM. Gokulanatha was 
one of the greatest intellectual stalwards of Mithila 
is also corroborated by a verse composed by his 
pupil, RameSsvara, the author of the Pretavivaha- 
paddhati, at the time of the death of his guru.* 

MM. Gokulanatha was a protegi of Phate Saha, 
a Hindu king of Garhwal with his capital at 
Srinagara. he dedicated his Ekavali, a treatise on 


1. vide History of Navya-Nyaya in Mithila, p.193. 

ibid. 

3. vide Ramanatha Jha’s paper entitled ‘““The declaration of 
a Sarayantri” published in the proceedings of the A.I.O.C. 
Benares Session, 1946 pp. 309-325. 

4. cf. matar gokulanathanamakagurorvagdevi ! tubhyam namah 
prechamo bhavatitn mahitalam idarn tyaktvai’va yad gacchasi / 
bhuloke vasatih krta mama gurau svarge tatha gispatau 
patale phaninayaka bhagavati ! praudhik kva labdha’dhika // 
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prosody, to the king.’ Besides, he also composed 
his Siuktimuktavalt, an akhyayika containing didactic 
tales, with a view to instructing crown-prince 
Narendrasimha and prince Gopalasimha. According 
to Maithila tradition, while in Mithila, Gokulanatha 
enjoyed the patronage of king Raghavasirhha and 
not that of Maharaja Madhavasirhha, as Professor 
Bhattacharya inadvertently remarks.” For, the latter 
occupied the throne of Mithila during the period 
1775-1807 and not from 1700 to 1739 AD, as the 
learned professor observes.” 


According to another tradition current in 
Mithila, Gokulanatha turned down the royal request 
and did not join the court of Raghavasirnha or any 
other king of his time except Phate Saha of Garhwal, 
because of the fact that he was the lone king 
unattacked by muslim invaders and as such had 
maintained the Indian culture undiluted. Besides, 
the Muditamadalasanataka*’ was also composed by 
Gokulanatha at the instance of crown-prince 
Narendra. The period during which Gokulanatha 
flourished is pretty certain. For, in _ his 
Masamimamsa he tells us that the year of its 
composition is 1631 of Saka era,° which corresponds 
to 1709 of the christian era. And this synchronizes 


1. cf. ekavali phatesaha ! tava kanthe Luthatva’sau // - the 
second half of the opening verse. : 

2. vide History of Navya-Nyaya in Mithila p.195. 

3. ibid. 

4. Edited by the present author and published by the Mithila 
Research Institute, Darbhanga, 1973. 

5. Published, Vyasa press, Bhagalpur; also K.S.D.S. Univ. 
Darbhanga, 1981. 

6. samprati hi Sakabdah skatrim$atsodasasati, op.cit., p.18. 
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with the date of king Raghavasimha, who reigned 
from 1703 to 1739 A.D. But Gokulanatha must have 
adored the court of Phate Saha before this period. 
For, Phatesaha ‘died in the year 1699 A.D.”.' And 
since -the authorship of seven of the works of 
Gokulanatha is traditionally attributed to the period 
of his sojourn, it does not appear unreasonable to 
hold, as Prof. Bhattaraya opines, that he was born 
“in the decade 1640-1650 A.D.”.* Similarly, taking 
into account the volume of his contribution to the 
advancement of the different branches of Sanskrit 
learning and his august presence during the reign 
of king Raghava sithnha we can safely endorse the 
traditional view recorded by MM. Mukunda Jha 
Baksi’ that Gokulanatha died at Varanasi at the ripe 
age of ninety. Thus “the decade 1730-40 A.D.”," 
assigned by Professor Bhattacharya to his death 
appears to be a sound judgement. Dr. Misra, 
however, records a very short span of life of our 
author,” but that does not seem reasonable. 


Scholars are unanimous in their opinion that 
Gokulanatha wrote over a hundred volumes, but, 
unfortunately, a majority of them awaits discovery. 
In his introduction to the kavyapraka@sa-vivarana, 
KaviSekhara mentions the name of thirty works of 
Gokulanatha. Of these the only poetical work 
available to us is Sivastuti, also called Sivasataka 





. vide History of Navya-Nyaya in Mithila, p.195. 
ibid. p.193. 

. Introduction (p.1) to the Amrtodaya. 

. vide History of Navya-Nyaya in Mithila, p.195. 
. vide History of Maithila literature Vol.I - p.304. 
. vide pp-16-17, published, Varanasi, 1961. 
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containing a century of verses calculated to offer 
obeisance to Lord Siva.’ Besides, we have his elegy 
on the denuse of his daughter, Kadambari,’ 
Kadambarikirti-Sloka by name. 


MM. TRILOCANA UPADHYAYA 


There is a century of verses composed by 
Trilocana Upadhyaya, called Kedarasataka’ in praise 
of Lord Kedaranatha. Our author may be identified 
with the elder brother of MM. Gokulanatha who 
mentions him as a poet.” 


KAVISEKHARA 


A scholar of Mithila possessing the honorific 
title ‘KaviSekhara’ is the author of the 
Malavijaya-karya, a manuscript of which is preserved 
in the K.S.D. Sanskrit University Library, 
Darbhanga.” The author was a junior contemporary 
of MM. Gokulanatha and it was at his instance that 
the work was composed.” In the colophon MM. 


. Published in the Kavyamala, Bombay 1887. 

2. vide the present writers paper entitled “’Elegies on 
daughter’s demise by Sanskrit poets of Mithila read in 
A.I.O.C. - 33rd session, Calcutta, 1986. 

3. It is reported to have been preserved in the house of 
Pandita Lucai Jha of village Pilakhawara, district 
Madhubani. 

. vide Amrtodaya - V-24(b). 

. Ms No 3 of the bundle No 299. 

6. cf. haricaranahitamatina gokulanathena karitam krtina // - the 

first half of the introductory verse. 
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Gokulanatha has been eulogized as an incarnation 
of satyayuga.’ 

The Malavijakavya is complete in four cantos. 
The first is called virifcisabhavarnana; the second 
satyakali prasthana; the third kali-martyavatara and the 
last Srimadgokulanathamahasayavijayavilasa. The 
central theme of the work is the supremacy of the 
Tanrika-cult over the Vaisnava-cult. The manuscript 
is copied by one Nilakantha of the Samaula-branch 
of the Panicobha-family and dated Saturday, the 
seventh of the bright half of the month of Phalguna 
of the year 582 of the Laksmana era, * corresponding 
to 1701 A.D. 


NARAPATI JHA 


Narapati jha of the Baliasa-family lived in village 
Tarauni. He was the great-great-grand-father of 
MM. Parameégvara Jha, author of the Mrthila- 
tattva-vimarga.” Narapati is said to have composed 
Raghavakirtisataka, Gopivallabhakavya, Viravirudavallt, 
Hamsadiita and Prabodha candrodaya.” 


Since Narapati owas patronized by 
Raghavasimmha (1703-1739) he can safely be placed 
in the eighteenth century. 


1. cf. iti  §rikavigekharakrte malavijaye mahakavye 
satyayugavatarasrimadgokulanathamahasayavijayavlaso nama 
caturthah sargah sampurna itt /. 

2. cf. phalgunasuklasaptamyatn Sanau somapalli-srilapani- 
cobhasamSrinilakanthena likhitam idam pustakam la. sa. 582. 

3. Published in two volumes, Darbhanga, 1949. 

4. op.cit., vol. II - p.42. 
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The Raghavakirtigataka’ is an account of the 
achievements of the royal khandabala-family from 
Cana Thakkura to Raghavasirhha. 


The Gopivallabhakavya* is a poetic composition 
dealing with the life of Lord Krsna. MM. 
ParameSvara Jha records that Narapati composed. 
Prabodhacandrodaya and Harisadita in Saka era 1625 
and 1634 respectively.” He is also credited with the 
authorship of  Vira-virudavali _in praise of 
Hambiragaha but the work is lost.” 


MM. VAMSADHARA UPADHYAYA 


MM. VarnSadhara alias Theghti was the son of 
Caturbhuja of the Rajanapura-branch of the 
Darihara-family. He lived in village Mangarauni. He 
was the sister’s son (bhagineya) of MM. Gokulanatha 
of the illustrious Phandahi-family. He is said to have 
enjoyed the patronage of king Raghavasimha 
(1703-1739). Since he is only one generation junior 
to Gokulanatha, he would have been born in the 
last quotes of the seventeenth century. 


One of the verses of VarnSadhara has been cited 
in the Vidyakarasahasraka? compiled by Vidyakara. 
The same verse has been quoted by his son 


1. vide Des. Cat. of Mss in Mithila vol. IIl- No 122; Mss are 
presented in the K.S.D. Sanskrit University Library, Dar- 
bhanga as well as with the descendants of MM. Parame- 
§vera Jha’s nephew, Hariscandra Jha at village Taraun 

2. vide Des. Cat. of Mss in Mithila Vol.II - No 52; A ms of 
it is presented in the house of the descendents of 
Hariscandra jha referred to above. 

3. vide Mithila-tattva-vimasa vol.II - p.42. 

. vide ibid. p.100. 

5. vide verse No 565. 
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MM. Citradhara in the Syngarasarint’ to illustrate 
abhiyogikiratt with due acknowledgement. 


MM. CITRADHARA UPADHYAYA 


MM. Citradhara was the eldest of the four sons 
of his father MM. VarhSadhara. Singh’ tells us that 
Citradhara is traditionally assigned to the 
nineteenth century but, after a careful examination 
of available data, the late lamented Dr. Sir 
Ganganatha jha has rightly fixed the age of 
MM. Sacala, the pupil and a junior contemporary 
of MM. Citradhara, and placed him in the 
eighteenth century.” Since Citradhara was junior to 
Golukanatha by two generations and Gokulanatha 
was born in the decade 1640-50, the birth of 
Citradhara can safely be assigned to the first decade 
of the eighteenth century A.D., if not a bit earlier. 
The find of a manuscript of his Viratarangini 4 dated 
1674 Sake, corresponding to 1752 A.D. may also be 
treated as a corroborative evidence. 


Among his __s poetic compositions the 
Bee ee ntEST Pa ya’ and the Vinayakastava® have been 


1. vide verse No 43, Edited and published by the present 
writer, Darbhanga, 1965. 

2. vide History of Tirhut, p.24. 

3. vide his foreword to the Rasapradtpika - commentary on 
the Aryasaptasatt. 

4. Edited and published by the present writer, Darbhanga, 
1965. The colophon of the ms No 3. of the bundle No 5 
foreserved in the K.S.D. Sanskrit University, Darbangha 
reads as follows:- Sake vedamahidharalicaranaksonibhir 
alaksite / et req. 

5. vide p.13. 

6. vide pp. 13, 15 and 17. 
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cited in his Viratarangint but the works await 
discovery. Besides, five of his verses are quoted in 
the Vidyakarasahasraka.’ They include one each. from 
the Srngarasarint and the Viratarangint 


BALAKAVI KRSNADATTA 


Balakavi Krsnadatta was the son of BhaveSa and 
Bhagavatl.. He was born in the famous 
Sodarapura-family’? of §Srotriyas of Mithila. An 
inhabitant of village Ujana,° he acquired proficiency 
in different branches of learning in the very 
childhood by the grace of goddess Durga.’ He 
started composing poems, when a boy and hence 
he is called Balakavi. 


He enjoyed the patronage of the Bhosla king 
of Nagpur - Januji Maharaja (1755-1772 A.D.). He 
was very closely attached to Devajipanta Coraghore, 
minister of the king. According to Prof. S.L. Katre 
Krsnadatta flourished between 1740 and 1780 A.D.® 
but since MM. Harsanatha Jha, father-in-law of the 
late Dr. Sir Ganganatha Jha (1871-1941) calls 


. Verse Nos 520, 547, 760, 761 and 836. 

2. Verse No 51 (same as verse No 520 of the 
Vidyakarasahasraka). 

3. Verse No 3 (same as verse 761 of the Vidyakarasahasraka). 

4. Vide the colophon of the commentary on the Gitagovinda: 
‘iti bhagavatibhavesasambhava-krsnadatta - et seq. 

5. cf. sodarapurakulajata kavikrsnam - Gitagopipatikavya - 11/26. 

6. Udyanavastavyasamastavidya-Srikrsnadattasya kavitvam etat / 
ibid. 12/28. 

7. labdha Saigava eva yena sakala vidy prasadya’mbika | - ibid. 
12/27. 

8. vide his introduction to the Purafjanacarita, a drama by 

Krsnadatta. 
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Krsnadatta the maternal uncle of the maternal grand 
father of his mother’ in his commentary on the 
Gitagopitpatikavya, Krsnadatta appears to have been 
born in the first decade of the eighteenth century 
A.D. 


In the Gitagopipatikavya’ Krsnadatta follows in 
the foot-steps of Jayadeva, the author of the 
Gitagovinda. The lyrics are all melodious and full of 
erotic sentiment. At the end of every song the . 
author has mentioned his patron Januji Maharaja. 
What is expressed in the songs is further 
corroborated by the verses interpresed in between 
two songs. The theme is the depiction of the love 
of Radha and Krsna. 


The Laksmigunamanimala’ enlogizes the quality 
of head and heart of Laksmi, the consort of his 
patron. It is a khandakavya, consisting of 125 
verses, depicting the different facets of her 
personality. 


There is a devotional poem composed by 
Krsnadatta, Candikacaritacandrika by name. lt is 
based on the Devimahatmya-portion of the 
Markandeya purana delineating th emergence of 
goddess Durga and Her unique feats of valour in 
exterminating the demons. The diction of the work 
is drawn largely from the source-book and the 
setumahatmya- portion of the Skandapurana. 


= 


cf. svamatrmatamahamatulena. 

2. Edited by late Dr. Sir Ganganatha Jha with the 
Bhavadipika commentary by MM. Harsanatha Jha; 
published, Bombay, 1903. 

3. Edited by Dr. Jagannatha Pathaka and published by G.]J. 

Kendriya Sanskrit Vidyapeeth, as an appendix to 

Krsnadatta’s Janarajacampu, Allahabad, 1978. 
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The Krsnalila of Krsnadatta is a khanda-kavya 
bubbing with erote sentiment. It depicts the 
amorous dalliance Radha and Krsna. It is based on 
the Rasalila described in the tenth skandha of 
Srimadbhagavata. The available manuscript contains 
first forty four complete works and breaks off in the 
forty-fifth. The opening verse is in Sikharini and 
the rest are all in Sardtla vikridita. The use of 
anuprasa is charming. 


In deftness of description, dextrity of diction, 
sweetness of similes and abundance of allitration 
Krsnadatta’s works deserve mention. He has drawn 
’ his expression from the works of Kalidasa, Jayadeva 
and Sriharsa but his phraseology cannot be termed 
as a slavish imitation of his predecessors. 


Krsnadatta is said to have commented upon the 
Gitagovinda. His commentary is called Ganga or 
SaSilekha.' Besides, there is a commentary by 
Krsnadatta on Mahimnahstotra as well. A 
commentary by one Krsnadatta on Nalodaya is 
entitled Sahityadipika. In addition to this there is a 
commentary on Caurapancasika by some Krsnadatta. 
It is not clear if they are all identical. 


KHAGESA 


KhageSa Sarma had the honorific title kaviratna 
prefixed to his name. He lived in village Tabhaka 
in Samastipur district. He is said to be a protege of 
land lords of Narhan estate. According to Canda 
Jha’s verses in KasiSivastuti KhageSa lived during the 
reign of Maharaja Narendra Simha (1743-1760) and 
so he is placed in the second half of the eighteenth 


1. vide Des. Cat. of Mss in Mithila vol. II No 157 and 157A. 
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RAMABHADRA UPAPADHYAYA 


Ramabhadra, son of Karunakara Upadhyaya 
had composed Praégastiratna.' 


MM. SACALA MISRA 


MM. Sacala alias Bhavaninatha Misra was the 
son of Raghudeva and Rambha of the 
Balirajapura-branch of the Hariama-family of the 
Srotriya-s.* He was the pupil of MM. Citradhara,” 
the author of the Srigarasarint and the Virataraigini. 


MM. Sacala was an eminent jurist. He was the > 
chief judge of Tirhut. He was famous for his sound 
judgement. One of judgments delivered in Sanskrit 
had been published by the late K.P. Jayaswal.” It is 
dated ‘Tuesday, the 13th of the bright half of the 
month of Jyaistha of Saka 1716”, w hich corresponds 
to June 10, 1794 A.D. 


Besides, Peshwa Madhav Rao Narayan granted 
the gift of two village, Mahagavanand Salaiya, in 
the Jubbalpur district to MM. sacala. The gift is 


1. Its manuscript, dated Sake 1701, corresponding to 1779 
A.D. is reported to be in the possession of Pt Vamadeva 
Misra of Rewan-Pakari, Pakari-Vasantapura, dist 
Sitamarhi. 

2. cf. hariama kulajatah Srotriyestttamesu - verse No 5 (a) of 
the Rasapradipika also jatah Sriraghudevasarmakrtino 
rambhakhyadevisutah / ibid. 4 (a b). 

3. cf. sarvajnad iva samprapya Sricitradharasarmanah | ibid. 3 
(ab). 

4, vide his paper entitled ‘“A judgment of a Hindu court in 
Sanskrit” JBORS - Vol. VI - pt II - pp.246-258, 1920. 
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dated Sake 1710, corresponding to the 1788 of the 
christian era. 


Furthermore, the grant of village Canoural to 
the same scholar by Maharaja Madhavasirhha is 
dated 1779 A.D. and that of village Jagatapura by 
Maharaja Pratapa sithha is dated 1771 A.D. All this, 
rightly, led Dr. G. Jha to hold that MM. Sacala 
flourished in the eighteenth century A.D. 


The only contribution of Sacala Misra to 
Sanskrit Kavya is his Rasapradi; ipika’ - commentary 
on the Aryasaptasati. It goes a long way in unfolding 
the subtle nuances of meaning embodied in the 
verses. 


Besides, three of his isolate verses are preseved 
in the Vidyakarasahasraka. 


MM. MOHANA MISRA 


MM. Mohana was the younger brother of MM. 
Sacala. The only work of his available to us is the 
RadhanayanadviSati, a khandakavya consisting of 217 
verses in all. The poet has succeeded in presenting 
a very vivid and picturesque description of the eyes 
of enamoured Radha in different phases of love 
culminating in final cousummation of the Divine 
Couple. Besides, some stray verses and one 
Bhakti-Kalpadruma composed by Mohana are still 
preserved in private collection of his descendants. 


In the K.S.D.S. University Library is preserved 
a manuscript of the girijavinodakavya® composed by 


1. Published, Darbhanga, 1931 with a foreword by the Late 
MM. Dr. Sir Ganganatha Jha. 

. Verse Nos 593, 813 and 819. 

3. Ms No 5 in the bundle No 340. 
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one Mohana. It is incomplete and breaks off in the 
sixth canto. An imitation of the gitagovinda of 
Jayadeva, it depicts Lord Siva and Parvati in 
different phases of love. Herein is described the 
amorous story of the Divine Couple, which the poet 
recommends for those desirous of remission of sins 
to listen to. For, it is instrumental in the attainment 
of pure salvation.’ But, for want of evidence, we 
have not been able to fix the age and identity of 
the author of the girijavinodakavya. 


VAIDYANATHA 


One Vaidyanatha Maithila is said to have 
composed the KeSavacaritra and Taracandrodaya at the 
instance of his patrons, Raja KeSavadeva and his 
son Raja Taracandra of Multan. He is assigned to 
the eighteenth Century A.D. but we have not been 
able to fix his identity. 


KALIDASA MISRA 


A Kalidasa Miéra, traditionally held to have 
hailed from Mithila, composed Nalodaya, a poem in 
four chapters, called agvasa.” Prajnakara Misra son 
of Maho. Vidyakara Misra wrote a commentary 
entitled Subodhint on it and so Kalidasa Misra must 
have flourished earlier than Prajnakara.° 


Leelee 
$rnu girtSagirigarteh katham-aghacayapacayam yadi vanchari / 
sarasamohanamohanakalpitam-amalamuktividhayakagitikam // 
- [-2. 

2. vide Des. Cat. of Mss in Mithila - Vol.II - poetry Nos 63, 
A.B. 

3. vide ibid., Nos 64,A. 
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RAMACANDRA 


We are told of one Ramacandra, author of the 
Radhavinodakavya traditionally called a Maithila poet. 
Jayaswal mentions three commentaries on it, first 
by Narayana, son of Ranganatha,' second by 
Vidyakara Misra, son of Anandakara’ and _ third 
anonymous.” 


MAHO. ANANDAKARA 


Mahopadhyaya Anandakara was the father of 
Maho. Vidyakara and the grand-father of 
Prajiakara. He lived in village Sarisava, dist. 
Madhubani, whose a tank, Anandakari still exists 
to commemorate him. Late MM. Dr. U: MiSra places 
him in the end of the 18th century.” That he was a 
great scholar is evident from the epilogue of 
Prajnakara’s commentary as the Nalndayakavya but 
his: inclination towards poetic compositions is 
confirmed by the compilation of eight of his verses 
by his son, Vidyakara, in the Vidyakara-sahasraka.” 


RUPANATHA 


Rupanatha was born in the second quarter of 
the eighteenth century A.D. His second son, . 
Laksminatha died in Vikrama Samvat 1930 
(corresponding to 1874 A.D.) at the ripe age of 88, 


. vide ibid. No 123. 
ibid. Nos 124, A-F. 
. tbid., No 125. 
. vide Introduction to the Vidyakarasahasraka. 
Verse Nos 326, 376, 377, 446, 788, 792, 837 and 838. 


UF WN 


Poetry geal - 47 


so says Candradatta, the son of Laksminatha.* He 
further states that Rupanatha left Mithila and settled 
in Mahismati (Mandal). He was a scholar of 
philosophy and grammar but he was an 
accomplished poet also. He composed the 
Ramavijaya mahakavya.” It is complete in nine cantos. 
Based on the Ramayana, it deals with the heroic 
exploits of Rama culminating in his final victory of 
Ravana. 


MAHO. VIDYAKARA MISRA 


Maho. Vidyakara was the son of Maho. 
Ananda-kara and the father of Prajfakara. In an 
introductory verse of his commentary on the 
Nalodaya Prajfiakara refers to the erudition of his 
father in different branches of learning with high 
proficiency in logic. 

Vidyakara is famous as an anthologist. His 
compilation, Vidyakarasahasraka, is a representative 
anthology of verses composed by poets, mostly 
hailing form Mithila. It contains, intralia, some 
twenty four verses composed by Vidyakara himself. 
Besides, there are certain commentaries also written 
by him. For example, commentaries on Amarusataka, 
Radhavinoda, Raksasa-Kavya, Ktuvarnana and 
Vidagdhamukha mandana. 7 


PRAJNAKARA 


Prajnakara, son of Maho. Vidyakara is the 
author of the’ Subodhini-commentary on the 





1. vide Ramavijaya mahakavya - introduction p.1. (foot-note). 
2: Published, Sarasvati Bhawan Text No 39, Benares, 1932. 
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Nalodaya.* Written in a perspicuous style, it explains 
the meaning of the verses in the traditional fashion. 
However, the introductory verses give us copious 
information regarding the academic attainments of 
the commentators father and grand father. 


RAMA JHA 


The author of the Mithila-tattva-vimarsa informs 
that one of his ancestors, Rama Jha, a grammarian, 
was born in Vikrama Satnvat 1765, corresponding 
to 1709 A.D.’ Singh tells us that a work, Meghaduta 
by name, is ascribed to him.* He further tells us 
that Rama Jha was the Rajapandita of Maharaja 
Pratapasimnha who granted to him several villages 
as jagir during the period 1170-1178 fasli years, 
corresponding to 1763-1771 A.D.* 


ROHINIDATTA GOSANI 


Rohinidatta Jha came of the Nahasa-branch of 
the Khanala-family. He lived in village Taraun, 
district Darbhanga. He became a Vaisnava-saint and 
there he became famous as Rohinidatta Gosani. He 
said to have lived during the reign of Maharaja 
Chatrasirnha (1807-1839) of Mithila. Some, however, 
call him a contemporary of Maharaja Madhavasirnha 
(1775-1807). The second half of the eighteenth and 
the first half of the nineteenth century may be 
assigned ot him. The Kysnacarita, the Padyavalt and 
the Pragastavali are his devotional poetical works. 


. Edited by Jagannatha Sukla, Calcutta, 1870. 
. vide Vol.II, p.100. 

. vide History of Tirhut p.160. 

. vide ibid. p.159. 
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DURGADATTA JHA 


Durgadatta Jha was an inhabitant of village 
Bharama. He came of the Mahisi-branch of the 
Budhabala-family. He was a great grammarian. 
Nowadays his descendants live in village Taraunt. 
Since Maharaja Chatrasithnha (1807-1839) had 
extended his patronage to Durgadatta, the 
beginning of the nineteenth century can safely be 
assigned to the priod of his literary activities. One 
of his poetical compositions available is Vatahvana." 
It is a collection of thirty five verses composed with 
a view to entreating the wind to blow. The verses 
begin with letters of Devanagari script from ‘ka’ to 
‘ksa” taken seriatim. It has been a popular belief 
that thus invoked by the recitation of similar 
compositions the mind blows and relieves the 
people of excessive heat during summer season. 
Besides, we have his Prasastimala also. 


RATNAPANI JHA 


Ratnapani Jha village Navani, Tamuria was a 
protege of Maharaja Chatrasirnha. He composed 
Padyapragasti | Padyaprasgastimala and Prasastavali is 
praise of his patron. 


MM. JIVANATHA 


MM. Jivanatha alias Amkhi Jha was an 
inhabitant of village Harinagara. Born in the last 
quarter of the eighteenth century, he flourished 
during the first half of the nineteenth. His 





1. vide ibid., p.130; It is published in the Maithilapadyavali, 
Mithila Press, Madhubani, 1910. 
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Krsnapaficasika’ is a khandakavya being a collection 
of fifty verses composed with a view to offering 
obeisance to Lord Krsna. They are erotic in 
character. They depict the love of the Divine couple 
culminating in their amorous dalliances. Some of 
the verses are very melodious and full of thought.” 
Jivanatha is the author of an unpublished 
commentary on the Meghaduta also. 


GAURINATHA JHA 


Gaurinatha, son of Modanatha and grand-son 
of Bhaiya of the Simaravara-branch of the 
khanala-family lived in village Sarisava. A Srotriya 
pupil of swami ViSuddhananda Sarasvati, he wrote 
his only poetical work, entitled Yatindraca- 
ritaprakasika, to perpetuate the memory of his guru. 
The second half of the nineteenth century A.D. is 
assigned to him. The Yatindracaritapraksika is a fine 
example of artificial poetry. The verses are all 
written in the panktiyamaka (foot-chime) style. A 
single sentence is repeated four times to constitute 
the four feet of the verses but there is, of course, 
a change in the meaning.* The author has also 
added his explanatory notes to the verses. 


BALABODHA MISRA 


A inhabitant of village Kokana, near corauta, 
Balabodha Misra was an erudite scholar of 
Mimarhnsa. For long he was a professor of Mimamsa 
= Ys 
1. Published ibid. 
>. vide verse No 43 beginning with radharomaliresa et seq. 

3. For example, bhavena bhavah parictyate budhath, yogi janah 
. pasyati sitayasrifam etc. 
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in the Queen’s college, Varanasi. He wrote a work 
on the life and attainment of Mahantha 
Ramalasanadasa of corauta, Ramalasana carita by 
name. 


LUTANA JHA 


Born in the Darihara-family, Litana Jha was a 
grammarian. He lived in village Koilakha, dist. 
Madhubani. He enjoyed the patronage of 
Tantradhari sirhha of the Khandabala-family in the 
second half of the nineteenth century A.D. The 
Mithila Research Institute, Darbhanga preserves a 
manuscript of his work Rasavilasa’ a collection of 55 
verses composed in different metres. The poet has 
added explanatory notes. They bear testimony to 
the fact that the poet had a command over 
grammar. 


CHOTIKAVI 


There is a small kavya, Gangananda kallolin?’ by 
Chotikavi. It enlogizes the transcendental power 
and exquisite beauty of the divine river Ganga. 
Jayaswal records another work also composed by 
Choti Jha. It is khandabala- kularajavarnana. 


1. Ms No 1195. Its colophon reads as follows:- 
iti maithila kvailakhagramavasidariharaya- 
vamsodbhava Srilitanakrto rasavilasah samaptah | 

2. He explains the word ‘aksarapanktih’ as akse dyiite rati 
dadatya’ksaro dyiutavyavahare dravyavyaya-karte ‘tya’ rthas 
tasya panktih samithas’ ca/ ~ 

3. Ms No 6974 preserved in the Mithila Research Institute, 
Darbhanga. 

4, vide Des. Cef. of mss in Mithila - II - No 34. 
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CANDRADATTA JHA 


Candradatta Jha flourished in village Hari- 
nagara in the time of Maharaja Chatrasimha 
(1807-1839). He composed Bhaktamala,’ Rajavali,* 
Kasikagita, Bhaktiratnavali, * Krsnavirudavalt,” 
Kasisivastotra, Bhagavatistotra, Karnagitamalam- 
ahakavya and a auto-commentary on his Virudavalt.° 


BHANUNATHA 


Bhanunatha alias Bhana Jha was the son of 
MM. Dinabandhu alias Nenana Jha of the 
Sukheta-branch of the khanala-family. He was a 
scholar of astrology and astronomy. He calls himself 
a daivajna. He enjoyed the patronage of Maharaja 
Mahe§gvara simha (1850-1860 A.D.) He lived in 
village Pilakhavara, district madhubani. He wrote 
Slokasataka. He flourished in the second half of the 
nineteenth century. 


MM. DUHKHAMOCANA JHA 


MM. Duhkhamocana Jha alias Babua Jha was 
the son of MM. Babujana and the grand-son of MM. 
Dinabandhu alias Nenana Jha of the Sukheta-branch 
of the Khanala-family. Babujana was the younger 
brother of Bhanunatha. Therefore, the close of the 
nieteenth and the begining of the present century 





. Published 1882. 

_ Published 1882. 

. Published 1882. 
Preserved the state chandradhan’ Museum, Darbhanga. 


Preserved ibid. 
Vide Des. Cat. of Mss. in Mithila - II - 149 and 151. 
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can safely be assignned to the literary compositions 
of Duhkhamocana Jha, who was junior to 
Bhanunatha by only one generation. 


There is a century of verses composed by him, 
Kavyasataka by name. It is unpublished. The 
manuscript of the work is in the possession of the 
grand-son of the poet. 


SATKAVI HEMANGADA 


Satkavi Hemangada composed the Garigapra 
bhavakavya. It is complete in six ullasas. It eulogizes 
the majestic influence of the holy river Ganga. The 
age and identity of the author is not fixed. The 
editor places him round about 1825 A.D. and says 
that he appears to be a poet from Mithila’. 
Dr. Saginaha Jha traces his genealogy. He is the son 
of Vidyudupadhyaya and grand-son of YaSodhora, 
a commentary on Kavyaprakasa and his time is circa 
1500 A.D. 


HRDAYANATHA MISRA 


Hrdayanatha Misra, an inhabitant of village 
Baturi was a Srotriya brahmana of the Digauna- 
branch of the Sodarapura- family. According to the 
popular tradition, once he fell a prey to some fatal 
disease but he came round on composing his 
suirya-stuti,> complete in twelve uses only. He is 
assigned to the nineteenth century A.D. There is 
one Hrdayanatha, author of the _  nandt- 


1. Published, Vi§va manisa, VIII and IX, 1984 and 1985. 
2. Published by Virabhadra Miéra. 
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mukhaniriipana,’ who flourished in the same period 
in Mithila. We do not know if they are identical. 


-CANDA JHA 


Born in 1831 A.D. Canda Jha of the 
Mandara-family lived first in village Pindarucha and 
later settled in village Thadhi. He enjoyed the 
patronage of Maharaja LaksmiSvarasimha 
(1880-1898) and Maharaja RameSvarasimha 
(1898-1929). His  Mithila-bhasa-ramayana is a 
monumental work in Maithili. His only work in 
Sanskrit is entitled Laksmisvaravilasa, eulogizing his 
patron. 


HARINARAYANA JHA 


Harinarayana Jha was the father of Jaya ramana 
Jha, a nonagenarian Srotriya living in village Ujana, 
district Darbhanga. He had composed the 
Laksmigvarvilasakavya in praise of his patron, 
Maharaja Laksmi$varasimha (1880-1898). It is 
preserved in the K.S.D. Sanskrit University Library 
Darbhanga. 


MM. HARSANATHA JHA 


Harsanatha, a 6Srotriya brahmana of the 
Sakaradht-family was the son of Brajanatha and 
Silavati. Brajanatha lived in village Dharmapura but 
after his death his wife Silavati, along with her son, 
Harsanatha came to the place of her maternal uncle, 
- Modanatha in village Saradapura. Harsanatha was 
born in the year 1847 A.D. He was a scholar of 





1. Vide catalogus Catalogorum I - p.767(b). 
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Vyakarana, Dharmasastra and Karmakanda. In the 
field of poetry we have his Srisarasvati stuti and a 
commentary on the Gitagoptpatikavya of Balakavi 
Krsnadatta. His literary works were edited by his 
son, Pandita Rddhinatha Jha and published by his 
daughter’s son, the Late Dr. Amaranatha Jha in the 
form of Harsanathagranthavali.’ : 


Harsanatha was a courtpoet of Maharaja 
Laksmigvarasimha (1880-1898) of the Khandabala- 
family. He died in 1898 A.D. 


CETANATHA JHA 


Cetanatha Jha, a Srotriyabrahmana of village 
Navatola enjoyed the patronage of Maharajadhiraja 
Ramegvavasimha (1898-1929) of the Khandabala- 
family. He composed a commentary on the 
Bhrigadiita, entitled Ramesvaraprasadini. 


MM. RAJANATHA MISRA 


MM. Rajanatha alias Rajje Migra came of the 
Narasama-branch of the Baliasa-family of Maithila 
brahmana-s of Kasyapagotra. He was the son of 
Giridhari. He lived in village Sauratha, district 
Madhubani. MM. Rajje Misra was a great scholar 
of Nyaya. He enjoyed the patronage of 
Maharajadhiraja RameSvarasimha. He was the 
principal of the Rameévaralatavidyalaya, 
Darbhanga. He wrote the BrtiSavijaya, a laudatory 
poem felicitating king George V on his victory in 
World-War I. The second half of the nineteenth and 





1. Indian Press, Prayag, 1935. 


2. Published with the original text, Raj Press, Darbhanga, 
1915. 


- 
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first quarter of the twentieth century is assigned to 
him. 


SASIPALA JHA 


Sagipala Jha of village Manechowk, district 
Sitamarhi was a Jyautisi. He also was a protege of 
Maharajadhiraja RameSvarasimha. He composed the 
Devicarita. 


RAGHUNANDANA JHA 


Raghunandana Jha the author of the 
Padyanavati, a laudatory peom composed in the 
praise of his patron, Maharaja-dhiraja 
Rame§$varasimha, was also a Jyautisi. He lived in 
village Koilakh, district Madhubani. 


VANISA JHA 


A protege of KaSinareSa Prabhuna- 
rayanasimha, Vamisa Jha of village Akaura 
composed a khandakavya on the line of the 
Meghaduta. It is called Cakoradita. 


JIVANA JHA 


Jivana Jha, son of Ghomghi Jha lived in village 
Haripura-Badhaita near Samastipur. He also 
enjoyed the patronage of KaSinareSa Prabhu- 
narayanasimha. He composed the Prabhucarita 
depiciting the life and attainments of his patron. He 
is also said to have composed the Narmada-sataka. 


MM. MUKUNDA JHA BAKSI 


An inhabitant of village Haripura, MM. 
Mukunda Jha Bakéi was professor of Karmakanda 
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at D.S.S. College, Muzaffarpur. He was the son of 
Bakéi Nandalala alias MuSali Jha of the famous 
Karamaha-family. Mukunda immortalized his family 
in his khandakavya, entitled Srimatkarmaha- 
sukulakirtikaumudi.1 He also wrote Srimat khandabala 
kulapragasti,” divided into fifteen Chapters, called 
Vigrama, dealing with the origin and development 
of the royal khandabala-family from early times to 
the age of Maharajadhiraja RameSvarasirnha, his 
patron. 


MM. KRSNASIMHATHAKKURA 


MM. Krsnasirhha Thakkura, son of Jagatsiriha 
Thakkura of the illustrious khandabala-family of 
Srotriya-s was born in the year 1848 A.D. He lived 
in village Bhaura. He was a great grammarian gifted 
with a unique talent of justifying even words of 
foreign origin used in Sanskrit by a suitable 
application of Panini’s aphorisms. He was a great 
devotee and a poet also. The following stotras 
composed by him bear testimony to it. 

(1) Gangasrilahari 

(2) Amaranathasataka 

(3) Tryambakapancasika 

(4) Vaisnavinavaka 

(5) Kamakhyastotra 

(6) Kaiikatavarnana 

(7) Tarakesvarastotra 

(8) Kasitvarnana 





1. Published, Varanasi. = >, 
2. Published, ibid. WEA AI 
ua} 
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There is also an auto-commentary by the poet 
on his Amaranathagataka. In addition to these he has 
two more poetic works to his credit, namely, the 
khandabalakuladipika and the Banailirajyavarnana, in 
which he has presented an account of the two 
flourishing royal families of Mithila - Darbhanga and 
Banaili respectively. Besides, we have a good 
number of verses composed by him on the occasion 
of the felicitation of George the fifth and Queen 
Mary, Queen Victoria and Lord Curzon, Maharaja 
Laksmigvarasimha, Maharaja of Kasi and Raja of 
Banaili. He died on October 9 in 1921 A.D.” 
Ayodhyanatha Misra, a devoted disciple of MM. 
Krsnasimha Thakkura, of village Canaura has 
written a commentary on the khandabala-kuladipika, 
styled Prakasika.” 


GOPINATHASIMHA THAKKURA 


\ 

Gopinathasithha thakkura, son of Damodara- 
simmhathakkura of the khandabala-family lived in 
village Bhaura. He was the author of the verses, 
ten in number, inscribed on a talent in the temple 
of his family-deity, Kankali, in his village. They 
describe the members of the family and the date of 
the completion of the temple as the renovation of 
the adjacent tank. 


MM. PARAMESVARA JHA 


MM. Parameévara, son of Ptrnanatha alias 


1. Published, Shri Rameshwar Press, Darbhanga, Fasli 1322. 

2. All his available works have been published under the 
like  Sarskrtakavyamalika by XK.S.D.S. University, 
Darbhanga in 1987. 

3. Published with the original text in fasli 1322. 
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Babunatha Jha of village Tarauni, was a scion of the 
Sakuri-branch of the Baliasa-family. He was born on 
December 27, 1856. A court-poet of Maharajadhiraja 
Rameévara-simha, MM. Paramesvara Jha composed 
the Yaksasamagamakavya,’ the Rtuvarnana-Vyakhya, 
the Vatahvanakavya, besides prose and dramatic 
compositions and works on rituals. In Maithili he 
wrote the Mithila-tattva-vimarga, dealing with the 
history of Mithila. 

In thirtyfive verses brimming with erotic 
sentiment, the Yaksasamagamakavya is intended to be 
a supplemnet to the immortal khandakavya of 
Kalidasa - the Meghadtta. The poet has depicted 
the re-union of the Yaksa and the Yaksi in a very 
forceful style. The Rtuvarnana is based on the 
Rtusamhara of Kalidasa. The Vatahvana is more or 
less on the line of earlier works of the same name. 
There is an elegy by him on the demise of his only 
daughter, Satyabhama.” 


CAKRADHARA JHA 


Cakradhara Jha, son of Satrughna Jha of village 
Sagarapura was a scion of the Narona-family. While 
serving as a teacher in the Durga-tripathipathasala, 
he composed a commentary on the Virudavali of 
Raghudeva Miéra. It is called Vibudarajiranjint. 





1. Published, Darbhanga, Saka era 1817. This work is 
referred to arid discussed under the title Yaksamilanakavya 
in Samskrtake SandeSa-kavya by Dr. R.K. Acarya, Ajmer, 
1963, pp. 134-140. 

2. vide the present writers paper entitled Elegies on dauther’s 
demise by Sanskrit poets of Mithila read A.I.O.C. 33rd 
session, Calcutta, 1986. 

3. Published with the Virudavalt, Prabhakar Press, Kasi, 1960 
Vikramasamvat. 
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MAHAVAIYAKARANA DINABANDHU 


Dinabandhu Jha, son of Phekt' Jha of the 
Sihauli-branch Mandara-family was an inhabitant of 
village ISahapura. Born in 1878 A.D., he was a 
rotriya and of the greatest grammarians of his time 
but, he wrote poetic. works as well, namely, 
Rameésvara-pratapodaya’ and Rasikamanorafijint.” 


The Rame§varapratapodaya is the poetic history 
of the royal khandabala-family in 130 verses. The first 
- fourteen verses deal with the life and academic . 
attainments of MM. Maheéa Thakkura, the founder 
of the Raja. Then follows the descripton of kings of 
the family upto Laksmisvarasimhha. The last 
thirtyfour verses are devoted to the then reigning 
king, RameSvarasimha. 


The Rasikamanorafjint is a khanda-kavya 
consisting of three chapters. The first, Mugdha- 
prasanga contains 63 verses, the second Madhya- 
prasanga comprises 87 verses and the last 
Pragalbha-prasanga has 68 verses. The verses are 
all erotic in nature and they are devoted to a detailed 
description of the types of heroines. 


Besides, he _ had composed Suryastuti, 
Visnustava, Kalistutt, Sivastuti, songs and verses 
felicitating patrons of learning.” | 


MM. SURESA MISRA 


MM. Surega Miéra, son of Vasanta Misra and 





— 


. Published, Yajneshwar Press, Kasi, 1902 A.D. 

2. Published, Rameshwar Press, Darbhanga, 1912 and Nag 
Prakashak Delhi, 1995. 

3. They are all published as a supplement to the 

Rasikamanoranjint, Nag Prakashak, Delhi, 1995. 
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grand-son of Visnu Misra was an inhabitant of 


_Visnupura-Arera, district Madhubani. He was the 


younger brother of Naiyayika UmeSa MiSra. Suresa 
Misra was a_ protege of Maharaja-dhiraja 
RameSvarasimha. Ramesvaranidesa, Maithila- 
mahasabhokti and RameSvaralatabhinadana are among 
his prominent poetical compositions. Some of his 
verses are found in his anthology entitled 
Maithilapadyavalt’ 


LEKHANATHA JHA 


Born in 1886, Lakhanatha Jha, a Srotriya of the 
Simaravara-branch of the khanala-family of village 
Sarisava, enjoyed the patronage of Maharajadhiraja 
Sir KameSvarsimha (1929-1962) of the Khandabala- 
family. He composed poems, Varsaharsakavya and 
Manasapujakavya. 

The Varsaharsakavya is a small collection of 
verses composed by the poet depicting the rainy 
season in all its phases. The poet is at his best while 
discribing the dark clouds, the torrential rain, the 
lightning flashes and cool breeze specially with 
reference to the different forms of heroines. 


Lekhanatha breathed his last in 1965 


MM. BALAKRSNA MISRA 


MM. Balakrsna Miéra, a Srotriya of the 
Digauna-branch of the Sodarapura-family lived in 
village Avatola, near Sarisava, district Madhubani. 
He was the son of Gosani Miéra.* Janaki was the 





1. Published with the Rasakaustubha of Vanidatta edited by 
Lekhanatha Jha. 


2. Vide LaksmiSvaricarita - introductory verse No 13. 
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name of his mother.’ He served as a Professor of 
Indian Philosophy at Rameévaralata vidyalaya, 
Darbhanga, Dharma Samaj Sanskrit College, 
Muzaffarpur and Benares Hindu University, 
Benaras. A philosophy poet, MM. Balakrsna 
composed khanda-kavya,  Srirame$varakirtikala, 
besides a commentary on the Radhanayanadvisati of 
MM.°*Mohana Miéra. Born in 1887 he died in 1943 
A.D. 


KAVISEKHARA BADARINATHA JHA 


~ 


Mahamahimopadhyaya Kavigekhara Badari- 
natha Jha of the Simaravara-branch of the 
Khanuala-family of the Srotriya-s was born on 
January 12, 1893. Vidyanatha was his father and 
Mayadevi his mother. He lived in village Sarisava. 
He was the representative Sahityika of the present 
century - the last great poet of Mithila. His erudition 
fetched for him the honorific titles, Kavisekhara and 
Mahamahimopadhyaya. Among his contributions to 
Sanskrit poetry, the Pramodalahart, the Rajasthan- 
aprasthana, the  Radhaaparinayamahakavya, the 
Anyoktisahasri, the  Kasyapakulaprasastt, the 
SokaglokaSataka, the Sarmskrtagitaratnavali and the 
kavyakallolint deserve special mention. 

The Pramodalahart is a stotra-kavya. It contains 
fifty three verses. 

The Rajasthanaprasthana® comprises 205 verses 
describing the itinerory of Maharaja-dhiraja 
Rameévarasimmha with a view to raising funds for 





1. ibid. No 19. 
2. Published, Rameshwar Press, Darbhanga, 1911. 
3. Published, Raj Press, Darbhanga, 1915. 
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the establishment of the Benares Hindu University. 
The description of the cities and native states of 
Rajasthan and of the warm welcome accorded to 
the Maharajadhiraja is very picturesque. The route 
followed by him has been viviidly described. 


The Radhaparinayamahakavya’ is a characteristic 
mahakavya, complete in twenty contos containing 
2039 verses in all. The main theme of the work 
centres round the life and activities of Lord Krsna 
culminating in the marriage and consummation of 
the Divine couple. The verses are fine pieces of 
poetry. The description of the six seasons is both 
lovely and lively. The last canto dealing with the 
amorous dalliance (rasa-lila) is the poet’s master 
piece. 

The Anyoktisahasrt comprises one thousand 
verses written in anyokti-style. The poetic charm of 
the verses is of a high order and the book reminds 
us of the anyokti-s of Sankara ad Bhanudatta. 


The Kaégyapakulaprasasti> presents the genealogy 
and family history of the poet in Sanskrit verses 
written in a limpid style. He has dwelt upon the 
life and attainments of his fore-fathers and agnates. 


The Sokaglokagataka* is an elegy in Sanskrit on 
the death of the father of the Nation. It consists of 
a century of verses brimming with pathos. The 
verses are characterized by a unique strikingness. 
The passing away of the Mahatma has been 





1. Published, Vijay Press, Muzaffarpur, 1931. 

2. Published, Master Printing Press, Kas1, 1938. 

3. Published, Vaishali Press, Muzaffarpur, 1938. 

4, Published, Darbhanga Press Co., Darbhanga, 1953. 
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successfully depicted in a hundred modes of 
expression. 


The Sarskrtgitaratnavali’ is a collection of 101 
devotional lyrics composed in different metres. 
Through these melodious lyrics the poet has 
succeeded in expressing his deepest devotion to 
Lord Krsna and Radha. 


The Kavyakallolint’ is a compendium of isolated 
verses composed by KavisSekhara on different 
occasions. It is divided into two chapters, called 
taraiiga. The first taraiiga comprises 601 devotional 
verses offering obeisance to different gods and 
goddesses. The second consists of four satakas 
(century of verses) They are Prasnottaramanimala, 
nitigataka, Pataliputrapravrtti and chandassataka, The 
last contains 102 veses composed in 102 metres. 


We would discuss the contribution of 
Kavisekhara to the other field of literature in the 
present book in their proper places. 


Kavisekhara passed away on November 4, 1973. 


KSEMADHARISIMHA 


Ksemadhari Sirhha came of the illustrious 
khandabala-family of the Srotriya-s of Mithila. 


Born in March 1894, he graduated from the 
Patna University in the year 1918. His scholarship 
of the Vedanta philosophy fetched for him the title 
Vedantavinoda. He was well-versed in the Tantra 
and he-was a poet also. His Surathacarita® bears 
testimoy to it. There are nineteen Sanskrit works to 


1. Published, Mithila Press, Darbhanga, 1954. 
2. Published, Mithila Research Institute, Darbhanga, 1978. 
3. Published by Kshemadhari Prakashan, Madhubani, 1967. 
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his credit,’ on a survey of which it is evident that 
his contribution to the stotra-literature deserves 
special mention. | 


The Surathacarita of ksemadhari is a mahakavya, 
complete in eighteen cantos. The poet has described 
life of king suratha and the glorious deeds of 
goddess Durga performed for the protection of the 
people against the atrocities perpetrated by the 
demons. The story is narrated in the Devimahatmya- 
portion of the Markandeya purana. He is now no 
more. 


BADARINATHA THAKKURA 


Badarinatha Thakkura, son of Yadunandana 
Thakkura of the Khandabala-family was born in fasli 
year 1306.7 He lived in village Sarvasima, dist. 
Madhubani. A_ professor of Sahitya in the 
Mahe§&varalatavidyapitha, Lohana, Badarinatha died 
a premature death on August 2, 1942. His only 
contribution is his Sanskrit commentary on the 
kumarasambhava of Kalidasa. 


BUDDHINATHA JHA 


Buddhinatha Jha, son of Paficaratha Jha of the 
Mahendrapura-branch of the Pandua-family was an 
inhabitant of village Rama-bhadrapura. He was a 
professor of Jyautisa in D.S. Sasnkrit College, 
Muzaffarpur. Tara-lahart, Priyalapakalapa and 
Bhratrvilapa are among his literary compositions. 





1. vide introduction to Surathacarita, p.5. 


2. vide Candrapatikulaprasasti by Pandita Jivananda Thakkara, 
Darbhanga, V.S. 1999. 
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DEVIKANTA THAKKURA 


Devikanta Thakkura, an inhabitant of village 
Athari, was the son of Jivanatha Thakkura. He was 
a professor of Yoga at the D.S.S. College, 
Muzaffarpur. Devistuti constitutes his main 
cotribution to Sanskrit. poetry. 


VISNUKANTA JHA 


Padmavibhtisana Visnukanta Jha followed in 
the foot steps of his illustrious father, pandita 
Ugranatha Jha, one of the greatest astrologers of his 
time. Visnukanta Jha was born in the Vikrama 
Sarnvat 1968. He was an inhabitant of village 
Baikathapura (Patna district). Varnsidhara Jha, one 
of his forefathers, had migrated to this village from 
his ancestral home at village Tamuria, district 
Madhubani. Though professionally an astrologer, 
Visnukanta Jha has two literary works to his credit, 
Ugravamsaprasasti and Rajendraprasasti. In the former 
the author presents an account of his family in 219 
verses. The work is named after his father. The 
Rajendrapragasti depicts the life and attainments of 
the late Dr Rajendra Prasad, the first president of 
India. 


Visnukanta Jha is now no more. 


ANANDA JHA 


Ananda Jha lived in village Simhavara, district 
Darbhanga. He was the son of Pandita 
BabUunandana Jha. Bhagavati was the name of his 
mother. He came of the Mehendrapura-branch of the 
Pandua-family. He was born on September 22, 1914 
A.D. He expired on August 16, 1988. He was the 
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professor and Head of the Oriental Section of the 
Department of Sanskrit, Lucknow University. After 
retirement, he served the K.S5.D. University, 
Darbhanga as an eminent scholar. He was an 
outstanding scholar of Nyaya-philosophy but he 
was also. gifted with poetic talent. The 
Candravaticarita and Anandamadhumandakini’ are 
among his prominent poetic works. 


The Candravaticarita portrays the life and 
munificence of Rani Candravati of Banaili Raj. The 
first volume of the Anandamadhumandakini consists 
of three parts, namely kavyakallolint, bha@vakallolint 
and vibhavakallolint. It contains finest poems 
composed by the poet in different metres. The 
dandaka-s written in the praise of dasamiah@vidya-s are 
excellent. 


SASINATHA JHA 


Sasinatha Jha, belonging to KaSyapagotra, came 
of the Rajanapura-branch of the Darihara-family. He 
lived in village Rarnfi, district Madhubani. He was 
born in the last quater in 1890, of the nineteenth 
century to be more exact. A great philosopher of 
his days, he composed Anyoktisiiktavalt,” containing 
269 verses of anyokti to different objects of nature. 
At the fag end of his life, for some years, he served 
as a Traditional pandit at the Mithila Research 
Institute, Darbhanga. He died in 1963 A.D. 


KEDARANATHA JHA 


Kedaranatha Jha, son of Harihara jha was an 





1. Published, Lucknow. 


2. Published Shri Jain-grantha Prakashan Sabha, 
Ahmedabad. 
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inhabitant of village Kataiya. He composed a small 
work, entitled Mithilavarnanakavya in verse mixed 


with prose, dealing with the manners and customers 
of Mithila. 


KISORI JHA 


Kigori Jha, son of Lala Jha of village cikanauta, 
near Muzaffarpur was a professor at D.S.S. College, 
Muzaffarpur. He is credited with the authorship of 
Bhramarastaka, in addition to commentaries on 
Ghatakarparakavya and Bhramaranyoktipancavimsatika. 


SYAMASUNDARA JHA 


: Syamasundara Jha, son of Mathuranatha Jha, a 
Srotriya of the Pure-branch of the Narona-family lives 
in village Maharaila, district Madhubani. Born in 
the dawn of the present century, he is still very 
active. Rajalaksmicarita’ in his only _ poetic 
composition. It is a panegyric account of Maharani 
Rajalaksmi, the senior-most wife of the late 
Maharajadhiraja KameSvarasimha (1929-1962). 


JIVANATHA JHA 


Jivanatha was the son of Mahavaiyakarana 
Dinabandhu Jha of village ISahapura, district 
Madhubani. he was born in 1910 A.D. He breathed 
his last in 1977 A.D. His Kamesvarapratapodaya’ is a 
specimen of the Viruda-literature. it contains 125 
verses. Completed in Sake 1864,° corresponding to 





1. Published in the Mithila Research Institute Bulletin 
Darbhanga. 

2. Published, Raj Press, Darbhanga, Sarhvat 2001. 

3. vide concluding verse of the work. 
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1942 A.D., the present work is a laudatory discourse 
on the magnanimity of character of Maharajadhiraja 
KameSvarasimha. Written in fine Sanskrit, 
interspersed with choicest figures of speech, it 
depicts the qualities of head and heart of the 
Maharajadhiraja. In it, however, the poet has made 
room for most of the famous bandha-s of .artificial 
poetry. 


MATINATHA MISRA 


Matinatha Misra of village Jamathari, district 
Madhubani, a Srotriya of the Balirajapura-branch of 
the Hariama-family, was born in the end of the first 
quarter of the present century, in 1924 A.D. He 
composed a mahakavya entitled Bhargavavikrama 
dealing with life and attainments of ParaSurama. 


HARIKANTA JHA BAKHSI 


Harikanta Jha Bakhsi of the Karamaha-family 
was the son of Candradhara Jha Bakhsi and 
Yogamaya Devi. An inhabitant of Haripura- 
bakhsitola, he was born in the first quarter of the 
present century. He expired about three years back. 
His only poetic composition is Jambu-kasmtira- 
susama-ratna.” It contains eighteen chapters, called 
Sri. The poet has presented a _ picturesque 
description of Jammu and Kashmir in simple style. 


GHUTARA JHA 


Pandita Ghttara Jha, son of Pandita 
Yadunandana Jha, belonging to kaSyapagotra, came 





1. Published Nag Prakashan, Delhi, 1995. 
2. Published, Bharatiya Vidya Prakashan, Varanasi, 1988. 
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of the Rajanapura-branch of the Darihara-family. An 
inhabitant of village Madhia, district Madhubani, 
he was born in the year 1892 A.D. His only poetic 
composition is Chatrakalpavalli, comprisign four 
chapters, called pratana. The first pratana, entitled 
Acarapratana, contains thirtysix verses; the second, 
Siksapratana, consists of sixty too verses; the third, 
Adhitipratana, comprises sixty seven verses and the 
last contains only five verses. The poet died in 1945, 
leaving the work incomplete. 


GANGESA MISRA 


Gangesa Misra, son of Pandita Duhkhaharana 
Misra of Haripura BakhSitola, district Madhubani, 
belonged to the Narasama-branch of the 
Baliasa-family. He had composed Siiryadvisataka 
consisting of two hundred verses’ in 
Sardulavikridika metre. It is unpublished. Born in 
the begnning of the present century in 1917 to be 
exact, GangaSa Misra is now no more. 


GANGANATHA JHA 


One Ganganatha Jha alias Bast a srotriya of 
village Naruara, district Madhubani, composed an 
elegy in Sanskrit at the demise of his wife. 


GIRIJANANDA JHA 


Girijananda Jha, son of Baukt Jha of village 
Maharaila, district Madhubani, was born in the 
second quarter of the present century. He died in 
1994. The GitaSataka and Svatantryapijana are his two 
peotic compositions. 
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RAMACANDRA MISRA 


Pandita Ramacandra MiSra of village Pakari, 
district Sitamarhi was born on September 19, 1911. 
He died on October 5, 1994. He served D.5.5. 
College, Muzaffarpur as a Professor of Sahitya and 
also, on his retirement, K.S.D.S. University, 
Darbhanga, as an eminent scholar. He is the author 
of a mahakavya entitled Vaidehicarita,’ dealing with 
the life of Sita, He composed Smirtirekha,* presenting 
a poetic account of scholars of Mithila. His 
Yajnasenimahakavya,” of which only three cantos are 
published, presents an account of the life of 
Draupadi. He composed the Tharukatha,” an 
‘autobiography of a mango-tree in fine 259 sanskrit 
verses. The tree tells its story making revelation of 
man’s nature with regard to nature. It is full of irony 
and sarcasm. His Abhinandamala” is a collection 
felicitatory verses composed by earlier poets. 


SATYADEVA MISRA 


Satyadeva Misra of village Bhacchi, district 
Madhubani, is the author of an_ epic, 
Ganegasambhava,® dealing with the birth of Lord 
GaneSa. 


Satyadeva was a great grammarian. He appears 
to have flourished between the second half of the 





1. Published, K.S.D.S. University, Darbhanga, 1985. 

. Published, ibid, 1985. 

3. Published, K.S.D.S.U. Journal Manisa - first year No 3 to 
third year No 3. 

4. Published, Nag Prakashan, Delhi, 1992. 

. Published K.S.D.S.U. Darbhanga, 1981. 

6. Reported to be in the possession of Pandita Sta Mi&ra, 
village Lalaganja, dist Madhubani. 
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nineteenth and the second quarter of the present 
century. 
SYAMANANDA JHA 

Syamananda Jha, a Srotriya belonging to 
kaSyapagotra of village Lalagafja, district 
Madhubani, was born in 1906 A.D. He came of the 
Sihauli-branch of the Mandara-family. He was the 
son of Hemapati Jha alias Vikala Jha and the 
grand-son of Vaidika Giridhari Jha. He passed away 
in 1949 A.D. Karnika, Madhavitht and Vidambana’ are 
his principal poetic compositions. The fist two are 
composed in the anyokti-style. Both abound in the 
figure of speech called Aprastuta-prasamsa. The last 
is full of pathos. It expresses the height of physical 
and mental grief, which the poet was subjected to. 
His Sudhavali,> a pre-independence poetic work 
vividly describes the atrocities of the Britishers 
heaped on Indians. It is composed in the Pramanika- 
metre. He is also credited with the authorship of 
Sevavrata. A champion of popularizing Sanskrit, he 
wrote Saruskrta-Siksa and claimed through it a 
working knowledge of Sanskrit within three 
months. Syamananda Jha’s Maithili writing have 
been edited by his nephew, Ramananda Jha 
‘Ramana’ and published by the Maithili Akademi, 
Patna. 


GANESVARA JHA 


GaneSvara Jha, son of SiveSara Jha, a Srotriya 
belonging to Vatsagotra of the Gangaura-branch of 
the Budhabala-family, was born in the begining of 
the present century. He lived in village Lalaganja, 





1. Published, Manisa-year 3, No 4, pp.13-17. 
2. Published, Vi§vamanisa - year 4 No 1, pp.5-8. 
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district Madhuhani. On the demise of his first wife, 
Arundhati Devi, he had composed an elegy in 
Sanskrit, full of pathos. He is now no more. 


GANGADHARA MISRA 


Gangadhara Miégra, son of Acyuta Misra of 
Lalbag, Darbhanga, was born on April 10, 1927. He 
had composed a very small poem consisting of 
twenty seven verses only, entitled Vaiga- 
bharatavijayakavya, dealing with the libration of 
Bangaladesh and India’s contribution to it. He is 
also credited with the composition of Sitastotra* and 
Gandhi Kalajayt.” He is alive and active. 


BRAJANATHA JHA 


Brajanatha Jha, son of Janakinatha Jha, came of 
the Piire-branch of the Narona-family of Srotriya-s 
of Mithila. A inhabitant of village Maharaila, district 
Madhubani, he was born in 1929 A.D. The 
Himalayasandega and Gurunanakamahakavya are his 
prominent poetical works. He died a premature 
death in 1970 A.D. 


DR KASINATHA MISRA 


Emeritus Professor and Head of the Department 
of Sanskrit, Patna University, Patna, Dr. Kasinatha 
Miéra, a Sastracudamani-scholar, was born in 1930. 
He is an inhabitant of village Cainapura, near 
Ugratarasthana, Seharsa district. 


The Vidyapatisataka* and the  Karnata- 


. Published, Bharati Press, Darbhanga, 1974. 
. Published, ibid., 1960. 
. In press. 
. Published, Janaki Prakashan, Patna-Delhi, 1992. 
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rajatarangint are his two published poetical works. 
His Har sacaritamaijart is in press. The Vidya- 
patisataka is a melodious poetic Sanskrit rendering 
of one hundred choicest Maithili lyrics of Vidyapati. 
The Karnata-rajatarangint, composed in anustubh- 
metre contains eleven chapters, called taratiga. The 
first three taratiga-s present an account of Mithila 
from the earliest times of the pre-karnata-period. 
They serve as a proloque to the main theme. The 
fourth deals with the exploits of Nanyadeva, the 
founder of the karnata-dynasty in Mithila; the fifth 
delineates the life and attainments of his two sons, 
Malladeva and Gangadeva; the sixth describes the 
praise worthy deeds of Narasirnhadeva, son of 
Gangadeva; the seventh has for its theme an account 
of Ramasimhadeva, the eighth contains a vivid 
description of the visit of Tibetan Buddhist Tantric 
monk, Dharmasvami by name to Mithila; the ninth 
consists of a survey of the reign of Sakrasirnhadeva, 
son of Ramasirnhadeva; the tenth has for its theme 
an assessment of Harisimnhadeva and his council of 
ministers and the muslim invasion resulting in 
migration of Harisimhadeva to Nepal and 
consolidating his regal position there, followed by 
the reign of his three generations after him forms 
the subject matter of the last taranga. Thus is retold 
the history of the karnata-dynasty in Mithila (1097 
A.D. to 1324 A.D.) in beautiful verses characterized 
by poetic fancy couched in a suitable diction. The 
Harsacaritamanyjari is purported to present a poetic 
rendering of Bana’s famous prose-work. Dr. Misra 
is engaged in research and original compositions. 





1. Published Patna 1994. 
2. To be published shortly. 


Poetry 7D 


In addition to the poets referred to above there 
are several others whose time is not quite certain. 
They have been listed below in alphabetical order :- 

1. Aptcha Jha - An astrologer of village 
Koilakha, ° district Madhubani, he composed 
Krsnalila- padyamanimala.’ 


2. Caturbhuja Misra - (C.1650 A.D.) - compiler 
of the Rasakalpadruma, an anthology of verses 
containing verses of many poets from Mithila. 

3. Gumani - Author of a century of verses 
entitled Upade$a$sataka* 

4. Harivarn$akavi - Author of the Nitibhujanga- 
prayatavalt 

5. Jayadeva - Author of the Ramiagitagovinda® 

6. Kalyana - An inhabitant of village Ujana, dist. 
Darbhanga, he is credited with the authorship 
of a developmental poem entitled the 
Gitagangadhara in the praise of Lord Siva. 

7. Kaéinatha - Author of the Yaduvarinsakavya” 

8. Lakhima Thakkuraina - One of a few poetesses 
of Mithila. One of her verses very popule in 
Mithila has an indirect reference to the s ons 





1. Reported to be presented in the family of Pandita 
Vedananda Misra, Ranitola. 

2. Published, Kavyamala - II, N.S.P., Bombay. 

3. Preserved in the Mithila Research Institute, Darbhanga 
(MS No 2360). 

4. Edited by Dr. Prabhat Shastri, Prayag, 1974 The poet says 
‘$rimadvidehanrpadeSavisesavasah’ . 

5. Vide History ~ Maithili Literature - Vol. I p.223. 
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10. 


11. 


12. 


13. 


14. 
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of Zodiac numbered in serial order from 
Mesa.’ 


Nena Jha - Credited with the authorship of 
the Padyavali® 

Rajanarayana Dasa - Author of the 
Rajavallabha® 

Rajavallabha - Author of the Uddhavadiita 
composed on the line of the Meghadtta. 
There is also a work entitled Rajavalla- 
bhamandana* 3 


Ramacandra - Author of the Vagbhiisanakavya” 
pertaining to a difficult philosophical theme - 
Moksa (salvation) | 


Ramakavi - Credited with the authorship of 
Pandavadigvijaya, a gazetter written under the 
Raja of Pancakota. 


Rucikara Upadhyaya, son of Bhaukara 
Upadhyaya of the Gangaura-branch of the 
Budhabala-family composed Nirosthyarama - 
caritamahakavya in seven cantos. Some assign 
him to the fifteenth century (C.1400 A.D.) 


1. cf. her verse, which is as follows:- 
akrata daSamadhvajasya gatina sammiurchita nirjale, 
turyadvadasamad- dvittyamatimanekadasabhastant / 
sasastht katipancami ca navamibhrissaptamt varjita 
prapnotya’stamavedanam tvam adhuna turnamtrtiyobhava //. 

2. Reported to have been preserved in the house of Pandita 
Keéava Jha, village Dharmapura, district Madhubani. 

3. Preserved in the K.S.D.S. University, Darbhanga, Ms No 
4 of Bundle No 45. 

4, Preserved in the Mithila Research Institute, Darbhaga, Ms 
No 4656. 

5. Vide Des. Cat. of Mss in Mithila vol. II No 132. 
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15. Silhana Misra - Author of the Satigataka' 


16. Sonaphtla Upadhyaya - Son of RamaSekhara 
and Manimafijari-and grand-son of Ananta, 
he composed the Upadesasamuccaya® 


17. Vijayagovindasimha - Author of the Rajavalt,” 


a poetical work dealing with the history of 
India in Sanskrit. 


Besides all poets mentioned in the present 
chapter, the sakhapanj: (geneological records of 
different branches of families) puts on record the 
names of many more poets prefixing the epithets, 
Kavi, Sarasakavis, Kavigekhara, Kavindra, Kavitavidya- 
paraga, and Bhasakavi to their names but their works 
are not handed down to us. 


Post-script 


Ramakigora Jha ‘Vibhakara’ of village Madhura 
(Dipa) has composed Mugdhasataka and 
PitrSokasataka. Bholanatha Misra of Mathuradtha 
dist. Muzaffarpur has written Bharatiyasarvasva, a 
philsosphical poem. It is published, Darbhanga 
1983. Both the poets are alive. 


Of the commentaries by scholars traditionally 
held to have hailed from Mithila, except those 
mentioned earlier, a metion may be made of the 
following commentators, who have commented 
upon padyakavya-s :- (In alphabetical order) 


1. ibid., os 158, A-B. 

2. cf. so’yamn chavir yasya mata ca manimanyjari | 
sarvasastraparijnata pita Sriramasekharah // Verse No 3. 

3. Vide Des. Cat. of Mss in Mithila - vol II. Nos 18, 18A. 

4. It is reported that its manuscript is in the possession of 
the sons of Pandita Nenamani Jha of Bamki, Madhupur, 
district Madhubani. 
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10. 
11. 
12. 


13. 


14. 


15. 
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Bhagiratha 


Bhanunatha 


Bhavadatta 


Bhavadeva 
Bhisma Misra 
Brhaspati Misra 


Caturbhuja 


Caturbhuja MiSsra 
Citradhara 
Ctiidamani 
Dinakara 
Divakara 


Duryodhana 
Upadhyaya 


Ganapati 


Gunanatha 


on Raghuvarisa 

on Sisupalavadha 
on naisadhiyacaita 
Vyangyavilasini 

on Aryasaptasatt 
Gudharthapadavior ti 
on Naisadhtyacarita 
Tattvakaumudt 

on Sisupalavadha 
on Naisadhtyacarita 
on Kumarasambhava 
Raghuviveka 

on Raghuvansa 
Tatparyavarnana 

on Mahabharata 

on AmaruSsataka 

on Sigupalavadha 
on Kumarasambhava 
on Meghadiita 
Dyotika/Vidyotika 
on Meghaduta 

on kumarasambhava 
on Raghuvamsa 
Dipika 

on Vidagdhamukha- 
mandana 

Candrika 

on Caurapancasika 


- Maghatattvasamuccaya 


on Sigupalavadha 


Poetry 


16. 


17. 


18. 
19: 
20. 


72418 


22. 
23. 


24. 
25. 
26. 
7 


28. 


29. 
30. 
31. 
32. 
33. 


34. 


Janardana - 


Krsnananda Jha - 


Mahadeva - 
Mahinatha - 
Manohara - 


Nandalala - 


Narahari - 
Narasimha = 


Navanitarama Misra 
Pitambara - 
Premadhara - 
Raghava - 


Raghupati - 


Rama Upadhyaya - 
Rame$gvarasimha  - 
Rtipanatha - 
Sankara - 
Savikara Misra - 


Sarasvatitirtha : 
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Suktipramodika 

on Naisadhtyacarita, 
Dipika 

on Meghadiita 


Bhavartha bodhint 
on Devibhagavata 


on Kiratarjuniya 
on Srigaratilaka 
Bhava vikasana 


on Vayubodha 
of Kedaranatha 


Balabodhint 
on AmaruSsataka 


Dipika on Natsadhiyacartia 
Panjika 

on Naisadhiyacartia 

- on Kumarasambhava 

on Gathasaptasatt 

on Raksasakavya 

on Kiratarjuntya 

on Bhattikavya 
Vyakhyasudha 

on Kumarasambhava 

on Meghadita 

on Kumarasambhava 

on Ramakrsnavilomakavya 
on Durgasaptas‘ati 
Rasamanjari/Rasasanjivant 
on Gitagovinda 

on Meghadiuta 
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35. Sagidhara - Raghuprakasa 
on Raghuvamsa 
36. Srikanta Miéra - Padabhavarthacandrika 


- on Gitagovinda 
37. Srikantha on Gitagovinda 
38, Srikrsna (pati) Jha - Anvayalapika 
on Raghuvamsa, 
on Kumarasambhava 


39. Srinatha - on Naisadhtyacarita 
| on Sisupalavadha 
40. Subhakantha - Tippana 


on Kiratarjuniya 
41. Sukhavasu Jha 


Ratnamanyjart 

.on Nalodaya 

on Sisupalavadha 
42. Vidyapati Misra - Vivarana 

on Ghatakarprakavya 


2. PROSE 


< 


The number of prose-works written in Mithila 
is very small. The earliest prose-writer is MM. 
Vidyapati Thakkura." The Bhiparikrama@ and the 
Purusapariksa are his two prose-compositions. 


The Bhiiparikrama’ is one of the earliest works 
of the author earlier than the famous Purusapariksa. 
For, in the first chapter of the latter there is almost 
a verbatim reproduction of the eight tales of the 
former. From the corpus of the Bhiiparikrama it is 
evident that it was designed to be divided into four 
parts consisting of sixtyfive tales containing 
descriptions of sixtyfive places of pilgrimage, but, 
unfortunately, only one part of the work is 
available. It is divided into six chapters. lt comprises 
eight tales in all, which contain description of eight 
holy places only. The first four chapters contain 
description of one holy place each, whereas the last 
two of two each. The places of holy shrines are 
situated en route from Naimisaranya to Mithila. All 
the time of the composition of the work, the patron 
of our author, Devasimha, son of Sivasimha of the 
Oinwar dynasty, at whose instance the work was 
composed, lived at Saktipitha in the Naimisaranya. 
The Bhuparikrama reads like a purana. The 
description of holy places of pilgrimage is designed 
as an integral part of the description of the expiatory 
journey of Balarama undertaken as a sequel to the 
act of killing a Brahmana in the Naimisaranya. In 


1. For details vide supra pp. 2-3. 
2. Published, edited by Dr. Mut$vara Jha. 
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the lord of Drupada, Balarama meets sage 
Dhaumya. The latter accompanies the former on the 
journey. At night he starts telling a tale to Balarama. 
And this is the beginning of the Bhitparikrama. 


The Purusapariksa’ is a fable. It is a collection of 
didactic tales written at the instance of King 
Sivasimha. The primary object of the book is to 
impart lessons of morality to boys of immature 
understanding. Besides, the work is also purported 
to be relished by cultural ladies well-versed in 
amorous sports. * In it the personality of the author 
is revealed in its entirety. His views on life and its 
objects are depicted here in a lucid style 
interspersed with instances of wit and humour. That 
the best work of the author is Purusapariksa is not 
liable to dispute. It has a fine and interesting 
beginning. The element of interest, for the reader, 
is maitained throughout. The tales are all full of 
wisdom, wit and humour. 


A Rsi, Subuddhi by name, starts narrating 
stories to king Paravara in the city of Candra tapa 
relating to the test of man. The king is anxious to 
search for a suitable match for his most beautiful 
and accomplished daughter, Padmavatt, who has 
attained the marriageable age. The Rsi, through the 
medium of these stories, lays down the criteria for 
discerning the real (and hence suitable) man from 
the common mass.” And hence the title of the work. 


The Purusapariksa is divided into four chapters, 
called Pariccheda. Each chapter consisting of a 





1. Published, edited by the late Pandita Ramanatha Jha. 
2. Vide introductory verse No 3. 
3. ibid., verse No 9. 
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number of tales, seven being the minimum in the 
second, while fifteen the maximum in the fourth. 
In all the chapters there are storeis as well as 
counter-stories — the stories in contrast. But “inspite 
of its manifold merits, the Purusapariksa has got poor 
poetry and faulty StAMIALs 


The Siiktimuktavalt of MM. Gokulanatha 
Upadhyaya’ is a unique prose-work consisting of 
seven chapters containing didactic tales of 
citrangada, Parjanyakanya, Vedavati, Madayant, 
Mandodari and others purported to instruct 
indirectly crown-prince Narendra Simha and prince 
Gopalasithha, son of Phate Saha, King of Garhw ay 
with capital at Srinagara.” The tales are all aimed a 
raising the moral standard of the princes and 
inculcating religious fervour in their mind. They 
abound in grandiose descriptions, couched in fine 
prose, full of figures of speech. 


MM. Parameégvara Jha’ is the author of two 
prose works falling in the category of akhyaytika. 
They are | Kusumakalika akhyayikaa’ and Simantint 
Akhyayika.° 

The Laksmiévaricarita’ of MM. Balakrsna° is also 
an akhyayika, complete in six ucchvasa-s. Written in 
fine Sanskrit prose the work follows in the 


= 


Published, Varanaseya Sanskrit University, Varanasi, 
1963. 

. For details vide supra pp.22-25. 

. cf, $rinagara vasava iva jayati Sriphate patisahah /. 

. For details vide supra p.42. 

. Referred to in the Mithila-tattva-vimarsa p.109. 

. ibid. pp.110-111. 

. Published, Rameshwar Press, Darbhanga 1921. 

. For details vide supra pp.44-45. 
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foot-steps of the famous Harsacarita. The first four 
chapters deal with characteristic benedictory verses, 
verses calculated to praise the good and denounce 
the evil souls, verses giving the genealogy of the 
author, verses describing the seasons etc. along with 
the depiction of the early life of Maharani 
Laksmisvari, the youngest of the three wives of 
Maharaja LaksmiSvara simha of Darbhanga. The 
description of Mithila Raj from MM. Mahesa 
Thakkura to Laksmisvarasimha is the subject matter 
of the fifth, while the last is solely dedicated to the 
life and benficence of the Maharani. 


The prose-work is published with an 
auto-commentary by the author entitled Siks- 
marthavivecika. 


Matinatha Misra,’ a scholar of sanskrit at 
present engaged in literary activities has composed 
a gadyakavya, Maharsivisvamitra by name. z 

The commentators, hailing from Mithila, on 
prose-works include Jagaddhara,” the author of the 
Tattvaditpni on the Vasavadatta of Subandhu,* 
Symasundara,” the author of the Vaijayant: on the 

ivarajavijaya of Ambikadatta Vyasa and Vasudeva, 
son of Devanatha on the Vasavadatta. 





. For details vide supra p.51. 

. Published, ag Prakashak, Delhi, 1995. 
. For details vide supra p.4. 

. Quoted by Sivarama o the Vasavadatta. 
For details vide supra p.50. 
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3. CAMPU 


The Kumarabhargavijayacampi’ is the oldest of a 
few available camptukavya-s written in Mithila. Its 
author was Kaviraja Bhanudatta.” It is complete in 
twelve chapters, called ucchvasa. It deals with the 
marriage of Siva and Parvati and the birth and 
heroic exploits of Kumara Kartikeya. It comes to a 
close with the description of the death of 
Tarakasura. The theme of the compt is based on 
the Sivapurana and the Skandapurana. The campu, 
inter alia, gives a detailed account of the forefather 
of the author. The genealogical information 
gathered from the verse of this campii is in 
consonance with the pajji-records. They prove, 
beyond a shadow of doubt, that the present work 
is composed by Bhanudatta, the celebrated author 
of the Rasamafijari, the Rasatarangint ete. 


The Campii opens with an obeisance to the 
Boar-icarnation .of Lord Visnu, at the tip of whose 
tusk is dancing the earth, in which the stars act as 
the necklace; the cloud as the forehead mark; the 
divine river - the Ganga the garland; the moon the 
sport-mirror and the sun the ear-ornament. It 
contains picturesque descriptions of the beautiful 
scenes of Nature, of Kumarakartikeya’s march for 
conquest, of the battle-field and the pitched battle. 
The depiction of the home-coming of the divine 


1. Published in the Kavirajabhanudatta-granthavali edited by 
the present writer, Mithila Research Institute, Darbhanga, 
1988. 


2. For details vide supra pp.8-11. 
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commander-in-chief brimming with joy over the 
victory, towards the close of the book, is also worthy 
of note. 


The benedictory verse is followed by encomium 
for the good and opprobrium for the bad. As a part 
of the description of the march for conquest one 
finds beautiful ‘description of holy places like Kasi 
and Prayaga. The author’s deftness of vivid 
description is discribled in his description of 
Parvati’s birth, childhood and youth. The 
description of Parvati’s svayamivara is deeply 
influenced ‘by the description of Indumati’s 
svayamvara by Kalidasa. Parvati sees Siva in dream. 
She is enamoured of item but finding no way out 
to win his favour takes recourse to a very difficult 
form of penance. All this is in consonance with the 
Kumarasambhava of Kalidasa but the ingenuity of 
Bhanudatta lies in getting the marriage solemnized 
after the bride chooses the groom in a svayamvara. 


Bhanudatta is an accomplished another and so 
his use of choicest figures of speech both in prose 
and verse adds charm to the compu. 


Next, in chronological order, | comes the 
Janarajacampi’ by Balakavikrsnadatta’ It contains 
more veses than prose-paragraphs. The number of 
the former is 305, whereas that of the latter is only 
37. This campii is important both from literary and 
historical points of view. Its historical importance 
lies in a detailed description of the kings of the 
Bhosla-dynasty of Nagpur with special stress on the 
account of king Raghuji and his son Jauji. The 





1. Published by the Ganganatha Jha Kendriya Sanskrit 
Vidyapeeth, Allahabad, 1978. 


2. .For details vide supra pp.27-29. 
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religious favour, munificence and bravery etc. of 
the Bhosla-kings have been put on records with 
facts and figures in this campu and this goes a long 
way in keeping the glory of these kings alive till 
present day. The ancestors of king Januji and his 
descendants, who were contemporary to 
Krsnadatta, have all been described in detail. This 
campi focusses a flood of light on the administration 
of the kings of the said dynasty. The mention of 
historical event contributes lot to the historical 
' importance of the campu. 


While description the Bhosla-kings Krsnadatta, 
first of all, dwells upon the qualities of head and 
heat of Sudhaji. This is followed by the description 
of his son Bapoji. There after Bimba, son of Bapoji, 
is described. Then comes Raghujt. Raghuji's 
deftness in riding, archery and use of arms and 
ammunitions have been beautifully presented. 
Januji was his son from his first wife. He became 
famous as Janaraja, the hero of the camp. Januji's 
younger brother was Sabaji. Their step brothers 
were Mudhaji and Bimbaji II. Raghuji got performed 
the marriage of his four sons and then set out for 
conquest. A detailed description of his conquests is 
of historical importance. Similarly, the heroic 
exploits of Janaraja also have been discussed in 
extenso and they are of immense historical value. 


The litrary aspect of the campu is of no less 
importance. The apt use of the three riti-s, the three 
guna-s and choicest sabdalankara-s and arthalankara-s 
proves the poetic maturity of the author. The 
Vira-rasa is the predominating sentiment of the work 
and other rasa-s also have found their place, when 
circumstance have so demanded. A variety of 
metres has been used in the verse, the majority of 
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which is in the Sardiilavikridita. Although the 
author has taken due case to avoid blemishes of 
poetry, certain defects like Duhégravatva, 
Cyutasamskara, Klistatua and Aslilata have cropped 
up. The campii abounds in wise sayings. They are 
memorable. They fit in the context. Some of them 
are based on religion, politics and ethics, while 
others are general in nature. The descriptive talent 
of the author is at its best in the description of 
battles. 


DHARMADATTA alias BACCA JHA 


Dharmadatta alias Bacca Jha is the author of the 
Sulocanamadhava campii.’ He was born in second half 
of the nineteenth century on the ninth day of the 
bright half of the month of Caitra in the year 1856 
of the Christian era.” The late Pandita Sasinatha Jha 
also opines that Baccaa Jha was born in 1913 of the 
Vikrama era,® which corresponds to 1856 A.D. but 
the late Pandita Ramacandra Miéra is of opinion that 
the great philosopher was born in 1917 Vikrama 
sarnvat, corresponding to 1860 A.D. Probably, on 
this very basis, Dr. KaSinatha Misra also fixes the 
year of birth of the author as 1860 A.D.” He passed 
away in 1918 A.D. 


A scion of the  Sakuri-branch of ‘the 





1. Published by the Mithila Research Institute, Darbhanga, 
1973. 

2. Vide p.2 of ‘Sulocanamadhavacampu ka samiksatmaka 
adhyayana’ by Smt. Sharan Kaur. 

3. Vide p.49 of the editorial note on the Sulocanamadhava 
campu. 

4. Vide p.62 of Vidvad Vibhuti. 

5. Vide p.1 of introduction to the Sulocanamadhava campi. 
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Gangauti-family. Dharmadatta alias Bacca Jha was 
the son of Durgadatta alias Babulala Jha and the 
grand-son of MM. Baburaiya Jha. Lalitamani was 
the name of his mother. He adored the chair of the 
principal, D.S.S. College, Muzaffarpur. He was an 
adept in all the branches of Indian philosophy. His 
literary genius finds its expression in his only 
voluminous campu-kavya, Sulocanamadhava campu by 
name. It has for its source the fifth and sixth adiiya- 
ya-s of the Kriyayogasarakhanda of the Padmapurana, 
which contains the story of Sulocana and Madhava. 
This campit comprises thirty six ucchvasa-s. The 
author has not made any vital change in the 
pouranic story. He has, of course, made it highly 
poetical. Pracesta, abductor of Sulocana, has been 
portrayed by the author as very faithful to Madhava 
with a view to presntig Sulocana as a lady of very 
chaste and pure character. 


The prose-style of the author is influenced by 
Banabhatta. The use of choicest figures of speech 
adds charm to the prose. The use of anuprasa, 
utpreksa, wpama arthantaranyasa etc. contributes to the 
poetic charm of the campii. The depiction of love 
between Sulocana and Madhava is the theme of the 
work. Both the phases of Srigara-sambhoga and 
vipralambha have been portrayed with equal success. 
The latter has, however, as usual, an upper hand 
from the beginning to the thirty fourth ucchvasa we 
have the description of the height of vipralambha. 
The sambhoga comes towards the end, i.e., in the 
penultimate ucchvasa. So far as the riti is concerned, 
all the three are used in accordannce with the 
situation, but, considered as a whole, the campt 
can be treated as a composition in the Pancaliriti. 
So far as the use of metres is concerned almost all 
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types of metres have probably been used by the 
author while composing 2498 verses of the campit. 
The metres are in consonance with the nature of 
the object of description. In the third ucchvasa one 
comes across the Dandaka-metre as well. The Campi 
amply proves that the author is a master-craftsman, 
when it comes to describe any object. His 
descriptive talent is worthy of note. 


The GuneSsvaracarita cam Th composed by 
Kavigekhara Badarinatha Jha~ comes next. This 
campii falls in the category of campu-s written on the 
life and attainments of a important personality. That 
personality, in the present case, is Maharaja kumara 
Gune§$va rasithha. This camp is divided into four 
ucchvasa-s. The first deals with the derivation of the 
word Mithila, its boundary, its rites, its places of 
pilgrimage, its holy shrines, its saints and sages, its 
scholars of repute and its anecdotes based on the 
Veda-s, the Smrti-s, the Purana-s and the epics. It is 
a mine of information with historical and literary 
importance. The second is devoted to a detailed 
description of kings of the khandabala-family from 
Maharaja Madhavasimha to Maharajadhiraja 
Kameévarasitnha, the last king of the dynasty. The 
third and the fourth have for their subject matter 
the life and attainments of GuneSsvarasimha. 


The beautiful description of the autumn season 
in the third ucchvasa reminds the readers of the one 
by Valmiki. The life-sketch of the hero is complete 
and unabridged. Even the minutest details are 
mentioned. In due course winter and spring seasons 





1. Vide pp.55-56. 
2. Published Raj Press, Darbhanga, 1952. 
3. For details vide supra pp.45-47. 
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are also described. The fourth ucchvasa delineates 
the cruelty of Fate. Gunavati his beloved wife is 
dead. The depiction of pathos is very remarkable. 
This is followed by the marriage of Gune§vara simha 
a second time with a view to performing rituals 
according to Sastra-s. The detailed discription of 
places of pilgrimage forms a part of the visit of holy 
shrines by GuneSvara-simha. An account of the 
books and digests composed by him is also 
incorporated in the work. The campii also describes 
his death at Varanasi. 


Judged from the literary point of view, the 
Gunesvaracarita campu is definitely a high-class piece 
of literature. All the riti-s and guna-s have been 
taken recourse to according to the exigency of the 
situation. A variety of figures of speech and a 
number of metres have been used. The campu 
contains illustrations of three varieties of Vira-rasa- 
Yuddhavira, Danavira and Dharmavira. 


In addition to these Campt-Kavya-s_ the 
following are reported to have been composed by 
persons noted against them :- 


(a) Vidvadvilasa - Kisori Jha’ 

(b) Dagarathabhisapa campii - Girijananda Jha* 
(c) Abhijiianamaithila campu - Bunnilala Dasa” 
(d) Ramegvara campii - Syamasundara Jha‘ 


— 


. For details vide supra p.50. 
. For details vide supra p.52. 


3. The mauscript is preserved in the house of the Late 
Pandita RatneSvara Thakkura of village Kharaua, Tamuria, 
district Madhubani. 


4, For details vide supra p.50. 
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4. DRAMA 


MURARIMISRA 


Murari Misra was the son of Vardhamana and 
Tantumati. He belonged to the Maudgalya-gotra. 
He is called Balavalmiki. Ratnakara in his 
Haravijayamahakavya refers to Murari as a 
playwright.’ Jayadeva in his Prasannaraghavanataka 
imitates Murari’s Anargharghavanataka.” Thus it is 
evident that Murari flourished earlier than both 
Ratna Kara and Jayadeva. Singh has rightly placed 
him “in the latter part of the eighth century A.D. 
or at the beginning of the ninth century A.D.” 


Murari is traditionally believed to be a 
Maithila-scholars have advanced cogent arguments 
to prove that the dramatist hailed from Mithila. 
They have analysed the idioms and phraseology of 
the drama. They have enumerated the names of 
commentators, most of whom belonged to Mithila. 
They have taken into account the presence of the 
dramatists description of Mithila in a journey from 
Lanka en route to Ayodhya. They have also brought 
to the notice of scholars that these are brahmana-s 
of Maudgalya gotra in Mithila as well. The 
Muraripada cinta by the Pandita Umanatha Jha, the 
present writer’s father, is an illuminating research 


1. Canto XXXVIII - verse 68, G.J.K.S. Vidyapeeth, 
Allahabad, 1983. 

-2. Vide II-34, VII-83. 

3. History of Tirhut - p.151. 
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paper.. The post-graduate dissertation by 
Visvesvara Jha on Murari is also informative.” 


Besides the Anargharaghava, Murari wrote the 
Balacarita.” 


The Anargharaghava deals with the story of Lord 
Rama and Sita. It is not upto the mark, if considered 
historically. It is more poetic than dramatic. ‘His 
diction is inscrutable and his ideas are far-fetched 
and in most cases unnatural. Anyhow he shows 
himself a master of scholarly reading and reacly 
vocabulary. Viewed as classic poetry, “his work 
finds a middle place in the pantheon, ” says Singh.” 
Chaudhary, however, refers to his ‘original similes, 
lyrical harmany”, ‘purity of conception, delicacy of 
feeling and brilliancy of facts. oR Krishnamachariat 
opines sputoneen critics have been unable to 
appreciate.” 


SRIKRSNA MISRA 


Srikrsna Miéra is the author of an allegorical 
drama, Prabodhacandrodaya’ by name. He calls 
himself a resident of Sala-gramatirtha or 
Cakratirtha. Dr. UmeSa MisSra is inclined to identify 
it with Hariharaksetra or Hajipur.* Since the 





. Read at the XIVth session of the A.I.O.C., Darbhanga. 

. Submitted to the Mithila Research Institute Darbhanga. 

. Vide Anargharaghava - VII - 146. 

. Vide History of Tirhut p.151. 

. Vide Sanskrit Drama in Mithila - Prof. R.K. Chaudhary - 
J.B.R.S. - XLIII - pp.34-60. 

. Vide History of classical Sanskrit Literature - pp.638 ff. 

. Published in different editions. 

8. Vide his paper prabodhacandrodayanataka-Ka upodghata - 

J.B.R.S. - December 1953 p.436. 
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dramatist refers to Sindhu, Gandhara, Parasika, 
Magadha, Anga, Vanga, Kalinga, Pancala, Malava, 
Abhira and Avati as mlecchadega none of these can 
be entertained as his native place. His contempt for 
Gauda, specially Radhapuri, also precludes the 
possibility of its being his birth-place.* Probably on 
these very ground, Taylor calls him a Maithila.” Dr. 
Misra supports his thesis by showing a borrowing 
of a half-Sloka by Srikrsna Misra from Murari Miéra, 
the author of the Anarghraghava. 


Since the play was staged, as Siutradhara 
informs, before Maharaja Kirtivarman (1049-1100), 
the second half of the eleventh century can safely 
be assigned to its composition. 


MM. JAYADEVA MISRA alias PIYUSVARSA 


MM. Jayedeva Misra was the son of Mahadeva. 
Sumitra was the name of his mother. In his works 
the son refers to his parents by name.” He was a 
Srotriya of Kaundinya-gotra, says the late MM. Dr 
Sir Ganganatha ha.*, 1906. Peterson,” Keith® and 
Krishnamacharia’ opine that he hailed from 
Kundina or Kundinapura in Vidarbha (Berrar) but 
Jayadeva’s contempt for south as expressed in his 


1. Vide tbid. | 3 

2. J. Taylor in his introduction to his English translation of 
the Prabodhacandrodaya, Bombay, 1893. 

3. Vide Prasannarghava - p.6 and Candrloka I - 16. 

4. Vide his commentary on the line ‘na nva ‘yam pramanapra 
vino ‘pi Srityatel’ -published, Medical Hall Press, Kasi 1906. 

5. Vide introduction to Subhasitavalt -p.37. 

6. Vide The Sanskrit Drama in its origin, development, 
theory and practice - p.244. 

7. Vide History of Classical Sanskrit Literature - p.645. 
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drama, Prasannaraghava’ has led Paranjape* to hold 
that the dramatist hailed from north. Banerji Shastri 
and Jha are of opinion that ““he was an originaire 
of Mithila” and “Peterson’s remark may refers to 
his sojourn at Amaravati or Vidarbha.”~ 


Jayedeva is remembered as Piyusa varsa (one 
showing nectar) because of his mellifluous verse. 
His melodious diction has a signular charm. He 
wrote a seven-act drama entitled Prasanna-raghava, 


‘drawing its theme from the Ramayana. Though these 


are in it certain inaccuracies from the dramatic point 
of view, it is still considered superior to many later 
dramas written on the life of Rama.” 


Since the Prasannaraghava has been cited by 
Vallabhadeva in the Subhasita-valt, compiled in 124 
A.D., Jayadeva must have flourished before that 
date. But he was born definitely after Ruyvaka, the 
author of the Alankarasarvasva. For, in the Candra 
loka he has reproduced Ruyyaka’s definition of 
Vikalpalankara.” Ruyyaka§ pupil Mankhaka, author 
of the Srikanthacarita was a protege of king Jayapida 
of Kashmir (1128-1149 A.D.). This places 
PiyUsavarsa Jayadeva in the end of the twelfth and 
begining of the thirteenth century A.D. These it 
may be noted that Piyusavarsa was known to 
simhabhtipala, the author of the Rasarnava- 
sudhakara® and also to the compiler of the garaga 
dharapaddhati. 





. cf. ‘kena’ pi daksinatyena natapasadena’ et seq. 

. Vide introduction to the Prasannaraghava - p.XIV. 

Vide ‘A note on Paksadhara Mi§Sra - J.B.O.R.S. - Vol. XXIV. 
For summary vide keith: Sanskrit Drama :- pp.244-246. 

. Vide p.68, Bombay, 1939 edition. 

. Vide III - 171. 
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So far as Paksadhara Jayadeva is concerned, he 
came later. There is a manuscript of the Visnupurana 
proposed by Paksadhara himself in L.S. 345, 
correspoding to the year 1464 A.D. This is also in 
consonace with the traditional contemporaneity of 
Paksadhara and Vidyapati. 


AMARESVARA alias AMARESA 


Amaregvara alias AmareSa was the son of 
sare$vara alias SareSa and the great grand-son of 
Dharmegsvara_ alias © Dharmadatta of the 
Brahmapura-branch of the Darihara-family. The Royal 
Asiatic Society of Bengal, Calcutta possesses a 
manuscript of his two act humorous play, entitled 
the Dhurtavidambana. Dr. SaSinatha Jha is engaged 
in editing it. He appears to have flourished in the 
‘uarter of the thirteenth and beginning of the 

urteenth century A.D. 


VISEKHARACARYA JYOTIRISVARA 


Kavisekharacarya Jyotirisvara Thakkura was the 

1 of RameSvara and the grand-son of Dhiregvara 
.akkura.’ He was the great grand-father of MM. 
idyapati Thakkura, the immortal lyricist-cum- 
scholar of Mithila. JyotiriSvara is said to have been 
a friend of king Harisitnhadeva of the Karnata- 
dynasty.” The period between 1280 and 1340 is 
assigned to Jyotiri§vara. A prahasana, entitled the 
Dhirtasamagama is composed by Jyotirisvara. It is a 
one-act humorous play. It was written to be staged 
at the celebration of the’ king’s victory in a battle 





1. Some call him son of DhaneSvara and grand-son of 
RameSvara. 

2 For the age and identity of Jyotirisvara vide Pandita 
Ramanatha Jha’s paper in JBRS - XXXVII pts 3-4. 
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with a Sultan. A lovely host of, Anangasena is the 
bone of contention between Duracara and his guru 
Visvanagara. Both want to keep her as a personal 
possession. She expresses her desire to get the 
dispute settled through a arbitration. The arbitrator 
is Asajjati, a clever Brahmana. He decides to keep 
the harlot with himself till the final settlement of 
the dispute. While she is with him the Vidtsaka 
covets her. MtilanaSaka, the barber had advanced 
some money to her. He asks her to repay it. She 
refers him to Asajjati who pays out of the pupil's 
money. Asajjati asks the barber to shave his hairs 
but the cunning barber instead chains his hands 
and feet and leaves the place. He cries for help and 
the Vidtisaka comes to his rescue. Banerjee holds 
that another three-act prahasana, called Mundctapra- 
hasana,' “is also probably by the author of the 
Dhiirtasamagama” .” 


With Jyotirisvara had started an innovation in 
some of the Sanskrit dramas of Mithila. In addition 
to the traditional use of Sanskrit and Prakrit, the 
local language Maithili also found a place in dramas. 
In early stages the use of Maithili was very limited 
but gradually, as the local audience became 
interested, the use of sanskrit itself began to 
dwindle into insignificance. At a later stage it began 
to be used only for stage-direction and finally the 
use of sanskrit was totally dropped and thus four 
Maithill drama was born. Certain champions of 
Maithili literature hold the opinion that right from 
Dhirtasamagama the plays with Maithili are all 
Maithili-dramas but a section of sanskrit scholar is 


1. Peterson’s Report 11-122 - a work by Siva jyotiriSvara. 
2. Vide p.91 of his contribution of Bihar to Sanskrit 
Literature, K.P.J. Institute, Patna, 1973. 
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of the view that a few of the dramas of earlier stage 
in which sanskrit is predominently used should be 
classified under the head ‘Sanskrit drama’. 


Jyotiri$vara also composed two works on eortics 
- the Paficasayaka and the Rangasekhara. In Maithili 
he wrote the (first prose-piece entitled 
Varnaratnakara. 


In the Goraksavijayanataka, Vidyapati’ presents a 
story based on the supra-natural power of the yogi-s 
of the Nathasect. The play depicts how by his 
unique penance and hathayoga Gorakhanatha 
succeeds in getting his guru Matsyendranatha freed 
from the bond of Maya. The drama abounds in 
songs and dances. it has the histrionic quality of a 
fine play. 

The Manimanjart of Vidyapati is a purely 
sanskrit natika. It was composed by the dramatist 
during the reign of king Sivasirhnha. The Erotic 
(Srngara) is the dominant poetic sentiment in the 
play. The exquisite beauty of Manimanjari has been 
described by Vidyapati in fine verses. The second 
half of the benedictory verse is also worthy of note. 
Similarly, the description of the lotus-plant 
embraced. by the rays of the morning sun is also 
marvellous.” The plot of the drama is interesting.” 


1. For details vide supra pp.2-3. 

2. cf. itye ‘varh navasangamollasitayor dola vilasalasa drkpatah 
$ivayor abhinnavapusor vighnam vinigh nantu vah /. 

3. cf. aglista karapallavena mukulavyajad vimudram mukham 
bale ‘vambujabandhavena nalini vismapayanti sthita / 
apya ‘Itva samipametya madhuraravair dvirephavalt 
manye manavimocanaya racayatya ‘syah purovacikam //. 

4. For summary there of vide introduction (pp. XXX-XXXI) 
to the Vidyapatisatakam by Dr. KaSinatha Misra, Janaki 
Prakashan, Patna - Delhi, 1992. 
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The Gauridigambaraprahasana of MM. Sankara 
Miéra’ is a humorous play dealing with the marriage 
of Siva and Paravati. Siva’s failure in telling the 
names of his’ father, grand-father and 
great-grand-father at the time of the gotradhyaya 
during kanyadana evokes laughter.* Besides, there 
are other numerous instances of wit and humour 
in the play. While introducing the dramatist to the 
spectators, the nafi informs that the dramatist had 
already composed two dramas, Manobhava-parabhava 
and Krsnavinoda.° Unfortunately, these two dramas 
are not available. The description of the 
spring-season and the breeze from _ the 
Malaya-mountain is fine. The benedictory verse 
invoking smiling Digambara Siva, with his JESS 
bent down at seeing his mother-in-law Mena discat 
her clothes being burnt by his fire-emitting third 
eye, while she was performing His mir@jana at her 
door-step, to protect the spectators, is amusing.” 


1. For details vide supra p.5. 

2. At last Brahma, the officiating priest gets the kanyadana 
compiled with the following :- “‘om adya gotrarahitasya 
pravarahinasya pitrpitamahaprapitaamahahinasya ajata 
varnavibhagasya anekakandaravato himavatah  putrit 
gaurinamnim imam kanyam salankaram digambaraya 
gotrarahitaya nihpravaraya pitrpitamahaprapitamahahi ae 
vinnpakeaye kapiline patnitvena tubhyam aharn sampradade i” 

3. cf. “jena kaina kanhavinodayadaam nanohupaperanrocnadaan 
a viraiam idam pi pahasanam tena viraiam |”. 

4, cf. “‘nirajanam vidadhatim SaSimaulimaulau 
tallocananalasikhaparidahyamanam / 
vaso hathad vijahattm avalokya manam 
smeranatananavidhuh sa digambaro’vyat //". 
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BANA KAVI 


Banakavi, the author of the drama 
Parvattparinaya’ came of the Bhandarisama-family of 
Maithila brahmana-s of vatsa-gotra. Traditionally he 
is regarded as an inhabitant of his milagrama 
Bhandarisama, district Darbhanga. There is a temple 
of goddess BaneSvari in the village. The goddess is 
said to have been installed by Bama. Some say that 
during the Muslim invasion from all sides, Bana’s 
daughter, with a view to pressing her chastity, 
prayed the Almighty and was herself turned into 
an icon of stone. 


This Bana is quite different from his name sake, 
the celebrated author of the Harsacarita and the 
Kadambarit. According to the Maithila tradition 
Banakavi was a friend Vacaspati Jha, brother of MM. 
Rucipati, the author of a commentary on the 
Anargharaghavanataka of Murari. Since Rucipati 
enjoyed the patronage of Maharaja Bhairavasirnha, 
Singh has rightly placed him in the second half of 
the fifteenth century” A.D.. It is said, Vacaspati 
composed a verse condoling the sad demise of his 
friend.” Some ascribe that verse to one Vidyapati, 
brother of Vacaspati. 


The Parvati parinaya is a drama containing five 
acts. The theme is the same as that of the 
Kumarasambhava. In the description of the marriage 
of Siva and Parvati the marriage-rites of Mithila have 
been dramatised. The drama is a mediocre one. 





1. R. Schmidt, Leipzig, 1917. 

2. Vide History of Tirhut, p.116. 

3. Vide ibid. The verse begins with ‘dvastah kavyakhyameruh’ 
et seq. 
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The last verse of the Virudavalt composed by 
Digambara Thakkura’tells us that he had written a 
drama entitled LIsakarabandha but since it is lost we 
are unable to throw any light on it. 


MM. Harihara? is the author of two dramas, the 
Bhartrharinirveda and the Prabha vatiparinaya. The 
former is the only play based ona literary character. 
It is based on the immense popularity of the scholar 
- king. it deals with the desolation of Bhartrhari by 
the death of his wife consequent upon the reported 
rumour of his own demise. By the consolation of a 
yogi his chagrin is changed into a state of complete 
indifference towards mundane affairs, so that, when 
recalled to life, neither his wife nor her child has 
any attraction for him. The play is divided itno five 
acts. MM. Mukunda Jha BakSsi wrote a commentary 
on it. It is styled Sukhabodhint.” 

The Prabhavatiparinaya* is a seven-act drama, 
depicting the love-story of Pradyumna son of Lord 
Krsna and Prabhavati, daughter of Vajranabha, a 
demon. The plot is based on the adhyaya-s 21 to 
27 of the Visnuparvan of the Harivamsapurana. Thus 
the theme is puranic. All other elements of a 
characteristic sanskrit drama are present in it. The 
predominating poetic sentiment is the Erotic. The 
Heroic is taken recourse to in the description of 
Pradyumna’s war with Vajranabha, in which the 
latter is killed. A divine she-swan, Sucimukhi by 
name, comes down all the way from heaven to 
Vajranabhapura, the city of the demon and sons 





For details vide supra p.14. 

. For details vide supra pp.15-16. 

. Published, Vidya Vilas Press, Kasi. 

. Published Chowkhamba, Varanasi, 1969. 
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destruction.” It is highly philosophical and a bit 
difficult to comprehend. It protrays the evils of 
worldly existence. it appears that the dramatist has 
followed in the foot-steps of Srikrsna Misra, the 
author of the drama, entitled Prabodhacandrodaya. 
The first act of the Amrptodaya is _ called 
Sravana-sampatti; the second mananasiddhi; the this 
nididhyasandharma sampatti; the fourth atmadarsana 
and the last apavargapratistha. The dramatis personae 
are mostly abstract, e.g., Sruti, Anvik sikt, paramarsa, 
paksata, Sraddha nirveda, vividisa etc. Patajijali, 
Jabali Vidusaka, Kancukt and others fall in the 
category of concrete characters. The verses are 
abstruse. There is a commentary on it styled Sarala 
by MM. Mukunda Jha Bakéi.’ 


The Muditamadalasanataka is a drama written by 
MM. Gokulanatha himself, although in the 
beginning of the drama the Swttradhara calls it 
‘kumarasrt narendrasahanibaddham’ (Composed by 
Kumara Narendrasahe). The kia-pratyaya in the word 
nibaddha is an instance of antarbhavitanyartha 
(causative-sense implied therein) and as such it 
means ‘karitam’ and not ‘krtam’. There is not an iota 
of doubt regarding the authorship of the present 
drama. For, first, there is the similarity of technique 
of self-introduction by the dramatist through 
goddess Sarasvati in the concluding portions of the 
dramas, the Amprtodaya and the Muditamadalasa. 
Second verse from the latter have been quoted by 
the dramalist in his Kavyapraka$avivarana’ with 


1. Published with the Muzaffarpur edition. 


2. Vide pp.156-157 and 161; compare pp.87 and 53 of the 
drama. 
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unambiguous remarkes ‘yatha madtyamadalasayam (as 
in my Madalasaa). 

This drama consists of seven acts. Its theme is 
the story of love and adventure culminating in the 
marriage of Madalasa, daughter of ViSvavasu with 
Satyadhvaja, named Kuvalayaésva by his father king 
Satrujit at the instance of sage Galava, narrated in 
the Markandeyapurana.’ 


In this drama the dramatists dramatic talent 
finds expression in the description of the accessories 
of sacrifice,” the terrific speech of the horse,” the 
palace of the demon,’ the battle,” the dream world® 
and the like. Wit and humour find place in 
Medhatithi’ s description of the manner of riding a 
- horse’ as well as his description of the courtesan in 
the city.” And nothing can be more pathetic than 
the description of ViSvavasu, a bereaved father, 
kissing the foot-prints of Madalasa, his daughter, 
with wide-stretched lips and not touching them far 
fear of being disfigured.” Queer imagination of the 
dramatist in certain cases are worthy of note” and 
so is verbal jugglery.** At interests these are certain 


. vide adhyaya-s XXI - XXIV of the edition by Pandita 
Jivananda Vidyasagara, Saraswati Press, Calcutta, 1879. 

. Vide Muditamadalasa - p.25. 

ibid. pp.19-21. 

ibid. pp.55-56. 

ibid. act IV. 

ibid. p.52. 

ibid. p.8. 

ibid. p.11. 

. ibid. p.5 (verse No 14). 

10. ibid. p.15 (verse No 27). 

11. ibid. pp. 114-116 and 117-119. 
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verse composed in a terse style characteristic of 
Sastriya- -treatises. They remind the reader of the 
warning given by the author of the Naigadhiyacarita: - 


‘ma ’smin khalah khelatu” 


MM. JAGADDHARA alias JAGANNATHA 


MM. Jagaddhara alias Jagannatha Upadhyaya is 
the younger brother of MM. Gokulanatha 
Upadhyaya. Fie composed a drama, entitled the 
Atandra-candrika’ for his patron king Phate saha of 
garhwal. He was “‘the tenth guru of Gomdhi Misra‘s 
school of Sarayantrin-s”.° Vidyakara cites three 
verses of Jagannatha in his anthology styled 
Vidyakarasahasraka.* 


The Gitadigambara” of Moho. VarhSamani Jha’ is 
a drama composed to be staged on the occasion of 
the Tula@purusadana by Pratapamalla of Kathamandu 
in 1577 of the Saka era, corresponding to 1655 A.D. 
The purpose behind its composition was to entertain 
the princes and scholars invited to witness the 
ceremony. 


1. One is also reminded of the following famous 
Maithili-saying :- gokulanatha pihant bhana / pandita nothi 
se bujhathi sujana //. 

2. Catalogus Catalogorum - I - p.196; a copy of the 
manuscript is preserved in the Patna University Library, 
Patna. 

3. vide p.322 of R. Jha’s paper ‘The declaration of a 
Sarayantri’ - A.I.O.C. XIIth session; vide also G. Jha : 
Kavirahasya - pp. 73-74. 

4. Vese Nos 396, 397 and 443. 

. Vide Cat. Cat. III - 33; H.P. Shashi - Reports I-18. 

6. For details vide supra p.19. 


Ul 
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the seed of love for Pradyumna in Prabhavatt’s 
heart. She hands over the portrait of the lovely and 
loving heroine to the hero. The hero also turns 
love-lorn and resolves to obtain her by all means. 
Sucimukhi gives Pradyumna’s portrait as well to 
Prabhavati. The first three acts depict pangs of 
separation. Acts four to six present a picture of 
pleasures of union. The final union follows the 
death of the demon by the hero in the last act. The 
episodes of love-letter, the heorine being vexed by 
a black-bee and entry of the hero at the opportune 
moment remind the - spectator of the 
Abhijnanasgakuntala. 


In the final, i.e., the fifth drsti of the Kavyadakint, 
solely devoted to an exposition of poetic blemishes, 
the author, Kavindra gangananda,' while 
illustrating ananga-partvartana refers to a natika of his, 
entitled the Mandaramafjart.* Unfortunately, it is not 
available. 


MM. Gokulanatha,’ a polyhistor composed two 
dramas entitled the Amptodaya* and _ the 
Muditamadalasa.” 


The Amptodaya is a five-act allegorical drama 
describing “the progress of jiva from creation to 


i 


. For details vide supra pp.17-19. 

2. cf. “‘yatha mama mandaramanjaryam rajnah svayam krtaim 
vasantavarnanam anadrtya vandivarnanaprasamsanam”- - 
Kavindraganganandagranthavalt - p.169, Edited by the 
present writer and published by the Mithila Research 
Institute, Darbhanga, 1988. 

3. For details vide supra pp.22-25. 

4. Published, N.S.P., Bombay, 1897; also Vijay Press, 
Muzaffarpur, 1925. There is a Varanasi - edition as well. 

5. For details of publication vide supra p.68 (Ref 130). 
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destruction.” It is highly philosophical and a bit 
difficult to comprehend. It protrays the evils of 
worldly existence. it appears that the dramatist has 
followed in the foot-steps of Srikrsna Misra, the 
author of the drama, entitled Prabodhacandrodaya. 
The first act of the Amrtodaya is_ called 
Sravana-sampatti; the second mananasiddhi; the this 
nididhyasandharma sampatti; the fourth atmadarsana 
and the last apavargapratistha. The dramatis personae 
are mostly abstract, e.g., §ruti, Anvik siki, paramarsa, 
paksata, Sraddha nirveda, vividisa etc. Patanjalit, 
Jabali Vidusaka, Kaficukt and others fall in the 
category of concrete characters. The verses are 
abstruse. There is a commentary on it styled Sarala 
by MM. Mukunda Jha Baksi.* 


The Muditamadalasanataka is a drama written by 
MM. Gokulanatha himself, although in the 
beginning of the drama the Siitradhara calls it 
‘kumarasrit narendrasahanibaddham’ (Composed by 
Kumara Narendrasahe). The kta-pratyaya in the word 
nibaddha is an instance of antarbhavitanyartha 
(causative-sense implied therein) and as such it 
means ‘karitam’ and not ‘krtam’. There is not an iota 
of doubt regarding the authorship of the present 
drama. For, first, there is the similarity of technique 
of self-introduction by the dramatist through 
goddess Sarasvati in the concluding portions of the 
dramas, the Amirtodaya and the Muditamadalasa. 
Second verse from the latter have been quoted by 
the dramalist in his Kavyaprakasavivarana™ with 


1. Published with the Muzaffarpur edition. 


2. Vide pp.156-157 and 161; compare pp.87 and 53 of the 
drama. 
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unambiguous remarkes ‘yatha madiyamadalasayam (as 
in my Madalasaa). 

This drama consists of seven acts. Its theme is 
the story of love and adventure culminating in the 
marriage of Madalasa, daughter of Visvavasu with 
Satyadhvaja, named Kuvalaya$va by his father king 
Satrujit at the instance of sage Galava, narrated in 
the Markandeyapurana.’ 


In this drama the dramatists dramatic talent 
finds expression in the description of the accessories 
of sacrifice,* the terrific speech of the horse,® the 
palace of the demon,’ the battle,> the dream world® 
and the like. Wit and humour find place in 
Medhatithi’ s description of the manner of riding a 
- horse’ as well as his description of the courtesan in 
the city.° And nothing can be more pathetic than 
the description of ViSvavasu, a bereaved father, 
kissing the foot-prints of Madalasa, his daughter, 
with wide-stretched lips and not touching them far 
fear of being disfigured.” Queer imagination of the 
dramatist in certain cases are worthy of note’ and 
so is verbal jugglery.’’ At interests these are certain 


. vide adhyaya-s XXI - XXIV of the edition by Pandita 
Jivananda Vidyasagara, Saraswati Press, Calcutta, 1879. 

. Vide Muditamadalasa - p.25. 

ibid. pp.19-21. 

ibid. pp.55-56. 

ibid. act IV. 

ibid. p.52. 

ibid. p.8. 

ibid. p.11. 

. ibid. p.5 (verse No 14). 

10. ibid. p.15 (verse No 27). 

11.ibid. pp. 114-116 and 117-119. 
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verse composed in a terse style characteristic of 
§astriya-treatises. They remind the reader of the 
warning given by the author of the Naisadhtyacarita:- 


‘ma ‘smin khalah khelatu” 


MM. JAGADDHARA alias JAGANNATHA 


MM. Jagaddhara alias Jagannatha Upadhyaya is 
the younger brother of MM. Gokulanatha 
Upadhyaya. He composed a drama, entitled the 
Atandra-candrika for his patron king Phate saha of 
garhwal. He was ‘the tenth guru of Gomdhi Misra’‘s 
school of Sarayantrin-s”.” Vidyakara cites three 
verses of Jagannatha in his anthology styled 
Vidyakarasahasraka.” 


The Gitadigambara’ of Moho. Varngamani Jha° is 
a drama composed to be staged on the occasion of 
the Tulapurusadana by Pratapamalla of Kathamandu 
in 1577 of the Saka era, corresponding to 1655 A.D. 
The purpose behind its composition was to entertain 
the princes and scholars invited to witness the 
ceremony. 


1. One is also reminded of the following famous 
Maithili-saying :- gokulanatha pihant bhana / pandita notht 
se bujhathi sujana //. 

2. Catalogus Catalogorum - I - p.196; a copy of the 
manuscript is preserved in the Patna University Library, 
Patna. 

3. vide p.322 of R. Jha’s paper ‘The declaration of a 
Sarayantri’ - A.I.O.C. XIIth session; vide also G. Jha : 
Kavirahasya - pp. 73-74. 

. Vese Nos 396, 397 and 443. 

. Vide Cat. Cat. III - 33; H.P. Shashi - Reports I-18. 

6. For details vide supra p.19. 
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In the seventeenth century A.D. many 
three-language-formula-dramas were written in 
which Govinda Miégra’s Nalacarita based on the 
Mahabharata, Ramadasa Jha’s four-act  natika, 
Anandavijaya depicting the supernatural love of the 
Divine Couple Radha and Krsna and Devananda’s 
Usaharana based on the Srimadbhagavata are treated 
by Sanskrit scholars as Sanskrit plays and not 
Maithili dramas. 


In the eighteenth century A.D. Balakavi 
Krsndatta.’ composed two dramas, namely, the 
Kuvalayasvtya and the Puranjanacarita. 


The Kuvalayasviya’ is a seven-act drama based 
on a part of the story of Madalasa and Kuvalayasva 
narrated in the Markandeya-purana. No vital 
deviation from the source has been made by the 
dramatist. The demon appearing in the garb of an 
ascetic to cheat Kuvalaya$va in the sixth act of the 
drama is named Dhtmaketu,® whereas in the 
Markandeyapurana and the Muditamadalasa of 
Gokulanatha he is called Talaketu. Krsnadatta’s 
style is simple, natural and forceful. The description 
of Varanasi and tapovana are fine. He is very much 
influenced by the dramas of Kalidasa and 
Bhavabhtti. At places he has not only borrowed 
the ideas but also their phraseology. 


1. For details vide supra pp.27-29. | 

2. vide Mitra - Notices - vol. VI - No 2035; Des. Cat. of Mss 
in Mithila - vol.II - No 32, incomplete copies of the ms 
are preserved in K.S.D.S.U. Library, Darbhanga (Bundle 
No 345, ms. Nos.1 and 35) and G.J.K.S. Vidyapeeth, 
Allahabad (No na@ 5008/17). 

3. This information is based on the summary of the sixth 
act of the drama published in Mitra’s Notices. 
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The Purafjanacarita’ comprises five acts. The 
source of the drama is the story of Puranjana 
narrated in the fourth skandha of Srimadbhagavata.” 
From the prologue of the drama it is evident that 
the drama was staged in the court of Devajipanta 
near the gate of VenkateSakeSava. 


In both the dramas of Krsnadatta varieties of 
metres and figures of speech pertaining to word 
and meaning have been used. besides, the dramas 
abound in fine wise-sayings (sikti-s) which are still 
remembered in Mithila. 


MM. ParameSvara Jha (1856- 1924) wrote a 
drama, styled Mahisasuravadha,- based on the 
Durgasaptasatt forming pare of the Markandeyapurana 


MM. Harsanatha Jha > (1847-1898) composed two 
five-act dramas, Usaharna and Madhavananda. The 
former depicts the story of Usa and Aniruddha as 
narrated in the Srimadbhagavata. Based on the 
Rasapancadhyayt of the Srimadbhgavata and the 
Harivaméga the latter portrays the amorous sports of 
the Divine Couple, Radha and Krsna. He also wrote 
two more dramas Radhakrsnamilananataka, also 
called, Siddhagramalila and Sudamacarita. 


DEVAKINANDANA 


Maho. Devakinandana alias Mukunda _ alias 
Madhustidana Miéra was the son of Budhana and 





. Edited by Dr. S.L. Katre, Vidarbha Samshodh Mandal, 
Nagpur. 


vide adhyaya-s XXV-XXIX. 

. For details vide supra p.42. 

. vide Mithila-tattva-vimarsa - vol. II p.111. 
For details vide supra pp.38-39. 
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grand-son of Abhirama of the Hati-branch of the 
Sodarapura-family. He was a Naiyayika patronized 
by Maharaja MaheSvara Sirhha (1850-1860) of the 
Khandabala-family and it was at his court that 
Devakinandana composed his only literary work - 
a four-act drama, Janaki-parinaya’ with the marriage 
of Sita and Rama as its theme. 


Bhanunatha composed Maithili-cum-Sanskrit 
drama, Prabhavatitharana by name, at the instance of 
his patron Maharaja Mahe$vara-simha. Like many 
other dramas of this type it is a mixed dramatic 
composition. 


SIVANANDANA MISRA 


Sivanandana Miéra was an inhabitant of village 
Debhari. Born in 1880 A.D., he was a pupil of MM. 
Krsnasimha Thakkura and a_ protege of 
Jane$varasimha of the khandabala-family. His 
Gajananacarita,” a seven-act play is the only work of 
Sivanandana available to us. It depicts the valour 
of Lord Ganega. The chief sentiment of the play is 
the Heroic. The verses are all composed in a forceful 
style. The dialogue between Skanda and GaneSa is 
amusing. 

Sivanandana passed away in 1930 A.D. 


1. Published, Union Press, Darbhanga, 1894. 

2. cf. sitaramavivaharitivalitam sindhuprabandhamuitam | 
karturh svalpataram sunatakam aham svestapradam prarabhe //. 

3. A copy of the ms is preserved in the Mithila Research 
Institute, Darbhanga - Ms No 499/589. The drama has also 
been referred to by R.K. Chaudhary in his article 
published in J.B.R.S. - XLII - pt 2 p.59. 
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RAVINATHA JHA 


Ravinatha Jha, son of Babtdatta Jha came of 
the Rajaura-branch of the Mandara-family. He 
belonged to KaSyapa-gotra. He lived in village 
Thadhi. A great grammarian of his time Ravinatha 
was the head of the department of grammar at 
D.S.S. College, Muzaffarpur. He wrote a drama 
styled Arghyalambodara, depicting the life and 
adventures of Lord Gane§Sa. 


Devikanta Thakkura’ composed a drama, 
Mahisasuravadha by name, based on _ the 
Durga-saptasatt. 

RDDHINATHA JHA 

Rddhinatha Jh, son of MM. Harsanatha Jha of 
the Sakaradhi-family was born in 1890. He lived in 
village Saradapura, Ujana, Darbhanga district. He 
passed away in 1970 A.D. He wrote five dramatic 
composition. They are as follows:- 

(a) Sagikalaparinayanataka® 

(b) Parnakama> 

(c) Prasadanataka® 

(d) Daksinamiirtinataka” 

(e) Aparapravasanataka® 





— 


. For details vide supra p.4s. 

. Published Raj Press, Darbhanga, 1947. 

3. Printed at Darbhanga Press Company (Pvt.) Ltd., 
Darbhanga in san 1368 Fasli and published by the Late 
Umanatha MiSra of*Katihar. ~ 

4. The ms is preserved with.Dr. Saginatha Jha of K.S.D.S.U., 
Darbhanga. 

5. Preserved ibid. 

6. Preserved ibid. 
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Of these the first two are published and the 
last three unpublished. The fist was written to be 
staged an the auspicious occasion of the Yajhopavita 
of the late Kumara JiveSara sirnha, the eldest of the 
nephews of the late Maharajadhiraja Kamesvara- 
sitnha. The second was composed on the occasion 
of the birth of a grand-son to the late Umanatha 
Misra of Katihar. 


The Sasikalaparinaya is a small play in seven acts. 
It deals with the marriage of Sasikala, daugher of 
Subahu with sudar§gana, son of Bharadvaja. The first 
act is called nayikahrdayagatabhavaprakasa; the second 
svasvaditaprasthapana; the third Kasiprasthana; the 
fourth parinayasamudyoga and the last Varaprapit. 


The Ptrnakama is a one-act play with the 
adbhuta-rasa as its principal sentiment, Srigara, hasya, 
bhayanaka and karuna are subordinate. The play is 
named after the hero - Purnakama, a young sage 
engaged in penance. Indra, jealous by nature, sends 
cupid and divine damsels to disturb him. They, 
however, do not succeed in getting their plans 
executed. Indra, at last, sends Matali to bring 
Pairnakama to the heaven. Pirnakama reaches there 
but completely unattached to heavenly pleasures, 
he engages himself in penance on the holy celestial 
river Mandakini. Indra feels proud of his success 
and is put to trouble. In fine, Narada and Lord 
Visnu come and take Pturnakama to 
Vaikunthadhama. 

The Prasadanataka contains only three acts. It 
deals with the struggle for independence and the 
role of Dr Rajendra Prasad in the freedom- 
movement and after independence. 
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The Daksinamiirtinataka is a one-act play. It 
relates to the installation of Daksinamfrti Siva. 


The Aparapravasanataka is also a one-act play 
based on an imaginary plot dealing with Rama‘s 
visit to Janakapura, his father-in-law’s capital, after 
he ascended the throne of Ayodhya. It is humorous. 

Girijananda Jha’ wrote a small play entitled 
Dvikusuma. Gangesa Misra” composed two dramas, 
Gurudaksina® and Raghucarita.* The forms comprises 
seven acts and deals with the story of kautsas efforts 
for paying off gurudaksina to his guru, Varatantu. 
The latter is an account of the life and munificence 
of king Raghu. 

Ananda Jha’ composed three dramatic 
composition :- 

(a) Hrtparivartana® 

(b) Punassangama’ 

(c) Dahyaprathonmiilana® 


The first deals with the story of king Bhoja and 
his uncle Munja. It depicts how the heart of Munja 
who had sent his men to murder Bhoja, then a boy, 
but to usurp the throne, suddenly changed on going 
through the famous verse composed by Bhoja and 





. For details vide supra p.52. 

. For details vide supra p.52. 

. Published, Janata Press, Madhubani 1965. 

. This information is reported by Pandita CandeSvara Jha, 


Retired Professor, Dept. of Sanskrit, L.N.M.U. 
Darbhanga. 


For details vide supra p.49. 

. Published, K.S.D.S.U., Darbhanga, 1984. 
. tbid., 1984. 

. ibid. 1984. 
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sent to Mufija for perusal." The Punassangama 
depicts the story of Parvati and Siva and the 
Dahyaprathonmiilana advocates the eradication of the 
social evil of dowry-system. 


Gangadhara Miéra? has written Saptala® - a 
collection of seven one-act plays. 


Matinatha Misra* has composed a five-act 
drama entitled Rastrabandhu’? on the demolition and 
re-novation of the Somanatha-temple. 


DR SASINATHA JHA 


Dr Saginatha jha of village Dtpa, district 
Madhubani is a teacher in the department of 
grammar in the K.S.D.S. University, Darbhanga. 
Born in 1954, he is engaged in publication of 
unpublished and out of print texts. He has written 
a dramatic composition, entiled Panjrprabandha- 
nataka® It dramatizes the history behind the 
compilation of pafiji-records in Mithila. Besides, he 
has written a commentary on the Parvatiparinaya of 
Bana, Subodhini by name.’ He has composed 
Madhudhara, a collection of verses. It is unpublished 
following is the list of scholar of Mithila, in 
alphabetical order, who have commented upon 
drsyakavya-s :- 


The verse beginning with ‘mandhata ca mahipatih / etc. 
For details vide supra pp.54-55. 

Published, Uday Press, Darbhanga, 1964. 

. For details vide supra p.51. 

. Published, Nag Prakashak, Delhi, 1995. 

Published, K.S.D.S.U., Darbhanga, 1986. 

Published K.S.D.S.U. Darbhanga, 1986. 
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15. 


16. 
17. 


Balabhadra 


Bhavanatha Misra 
‘Ayaci’ 

Bhavano D/o 
Maharaja 
Dhirasimha 


Chatrakara Sukla 
Citradhara 
DaSaratha 
DhameSsvara 
Dharmananda 
GaneSadatta 


Ganganatha Jha 


Gokulanatha 


GraheSsvara 
Harihara 
Jagaddhara 
Jivanatha alias 
Amkhi Jha 


Krsna 
Laksmidhara 
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Dipika 
on Hanumannataka 


on Anargharaghava 


Subodhajanika 
on Ventsamhara 


on Anargharaghava 
on Anargharaghava 
on Malatimadhava 
on Anargharaghava 
on Anargharaghava — 
Uddhara 

on Malatimadkava 
Bhavabodhini 

on Prasannaraghava 
Tippana 

on his own 
Muditamadalasa 


Mudradipixa 
on Mudraraksasa 


on Malafimadhava 
on Anargharaghava 


on Venisamhara 

on Malatimadhava 

on: Prabhavatiparinaya 
Viorti 

on Abhijnanasakuntala 
on Anargharaghava 


on Anargharaghava 
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Dis, 


23. 
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26. 
27. 


28. 
29. 


30. 


Si. 


OZ. 


33. 
34. 


35. 
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Mohanadasa 
Misra 


- on Hanumannataka 


Mukunda Jha Baksi - Sarala 


Nanyadeva 
Naracandra 


Narahari Misra 


Prajapati 
Prthvidhara 
Ramacandra 
Ramadasa 
Rucikara 


Rucinatha 
Rucipati 


Sankara 
S/o Vasudeva 


Sankara 
Sasinatha 
Tripurari 
VateSvara 


Visnudatta 


on Amptodaya 
Sukhabodhini 

on Bharatrhari-nirveda 
on Anargharaghava 


on Malatimadhava 

on Anargharaghava 
Tippant 

on Abhijianasakuntala 
on Malatimadhava 

on Mrcchakatika 

on Prasannaraghava 
on Prabodhacandrodaya 


Durnirupanapadarthaviveka 
on Prabodhacandrodaya 


on Prabodhacandrodaya 


on Anargharaghava 
on Uttararamacarita 


Rasacandrika 
on Abhijnanasakuntala 


on Anargharaghava 
on Parvatiparinaya 
on Malatimadhava 


Mudraprakasa 
on Mudraraksasa 


on Anargharaghava 


5. POETICS 


DHARMADATTA 


In his vivarana on the Kavyaprakasa MM. 
Gokulanatha refers to Narayana and quoted from 
Dharmadatta in support of the view that there is 
only one rasa and that is adbhuta.” This Dharmadatta 
is a ‘‘Mithila rasa-writer.:*. Vigvanatha, the author 
of the Sahityadarpana refers to his grand-father 
vanquishing Dharmadatta at the court of Maharaja 
Narasimhadeva of Kalinga.” Dr. Sasinatha Jha has 
tried to prove that DharmeSvara alias Dharmadatta 
S/o Gangesvara of the Brahmapura-branch of the 
Darithara- -family was the victor and not the 
Vanquished in the Sastrartha in the court of the 
said king.* This Dharmegvara alias Dharmadatta 
was, according to Dr Jha, the great grand-father of 
Amaregvara alias AmareSa, the author of the 
Dhiirtavidambana-prahasana.” Professor Bhattacharya 
assigns 1235 A.D. to Dharmadatta, son of 
Vacaspati.° Since the name of father differs the 


_ 


. vide p.144. 

. vide Introduction to the Kavyaprakasa-viveka Vol. I - p.57. 

3. cf. yadahuh Srikalingabhiimandala-khandalamaharajadhiraja 
Srinarasimha sabhayam dharmadattam  sthagayantah 
sakalasahrdayagosthigaristhakavipandita smatpitamahesrima- 
nnarayanadasa padah” 

4, vide his paper in Samskrtasammelana dated 31.3.1994. 

. vide supra p.91. 


6. vide his paper, entitled “ViSvanathakaviraja and his 
references to some forgotten alankarika-s” published in 
the Journal of Oriental Institute, vol. III - No 4 - 
pp-357-365. 
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identity appears to be doubted. Dharmadatta is also 
cited in the Rasapradipa of Prabhakara composed: in 
1583 A.D.’ 


This thirteenth century writer of Mithila on 
poetics is the earliest known to us. Unfortunately, 
we have not been able to discover his work. 


SIMHABHUPALA 


Sirnhabhtpala flourished in the fourteenth 
century. He composed a short treatise on poetics, 
Rasarnavasudhakara by name. In all his commentaries 
Mallinatha has cited from it. Another work of 
Simhabhtpala relates to Music. It is called 
Vyakhya-sangita, $a commentary on the 
Sangitaratnakara of Sarngadeva. Miéra identifies him 
with Bhtpalasirnha, a Maithila king of the 
Karnata-family.” Regarding Rasarna vasudhakara Prof. 
Bhattacharya maintains that it is “very likely a 
compilation of Mithila.”* In Mithila, we have 
Maithili songs composed by simhabhtpati or 
Simhabhtpala. Kamalega is of opinion that it was 
Sivasirhnha who compiled the two works assuming 
the name Simhabhtpala. 


The Candraloka* of Piyusavarsa Jayadeva” is 
divided into ten chapters, called Mayikha. All the 
topics pertaining to poetics have been discussed in 
a very simple language. The first half of the verses 


. §.K. De : History of Sanskrit Poetics - p.216. 

. History of Maithili Literature - Vol.I - p.242. 

3. vide his paper in the Journal of Oriental Institute - voi. 
VIII - No 4. 

. Published, N.S.P. Bombay, 1915. 

5. For details vide supra pp.90-91. 
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are definitions and the second half are illustrations 
thereof. 


MM. GOVINDA THAKKURA 


MM. Govinda Thakkura, was the eldest of the 
three sons of MM. KeSava Thakkura by his first 
wife, Sono. He was younger than Rucikara, the 
elder of the two sons of Kesava by his second wife. 
Rucikara loved Govinda much’ and the latter learnt 
the quintessence of the kavya-sahitya from the 
former. 


MM. Govinda’s father, MM. KeSava was the 
son of MM. Buddhikara and the grand-son of MM. 
Ravikara of the Nagavara-branch of the illustrious 
Ghusauta-family of the Srotriya-s of Mithila. This 
family like the Sodarapura and Khandabala-tamilies 
has the unique distinction of producing generations 
of Sanskrit scholars of note. 


The Kavyapradipa of MM. Govinda, though a 
commentary on the kavyapvakasa of Mammata, is 
adjudged, by scholars, an independent epoch - 
making work in the annals of Sanskrit poetics. 
Govinda is an @lankarika of high order. It is erudition 
in rhetoric discipline has rightly been eulogized by 
MM. Devanatha in his Kavyakaumudt. Govinda was 
a versatile genius. His son, MM. Devanatha, in his 


1. vide kavyapradipa - verse No 1 (ab). 

2. cf. ya esa kurute mano vipadi gauravinam giram 
sa vamana ivambare harinalanchanam vanchasi / 
lilakhisati simhikaramanakesaram Pheruvat 
patanga iva pavakam nrharisa vakam dhavati //. 
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Mantrakaumudt calls him ‘mimamsaguru’ ,” 
= ; i a me 
Vedantasiddhantavacaspati and sakalatantra- 


sarojabhasvan. In the realm of Nyaya he is said to 
have surpassed even the great Acarya, Udayana.” 
He is further called tarkatantraramanikamantyakakanta° 


On the ground of the presence of his 
descendants in village Bhatasimmari certain scholars 
are of opinion that that is the village Govinda lived 
in.’ Dr. Misra holds that Bhaduara is the native 
village of Govinda.*® Kavigekhara Badarinatha Jha 
opines that Govinda lived in village Ganganlh’ 


Govinda himself says that he composed two 
works with names ending in pradipa and two with 
names ending in dipika."© They are as follows :- 


1. Kavyapradipa 
2. Pujapradipa 
3. Udaharanadipika”™ 


. Published, Mithila research Institute, Darbhanga 1960. 

. vide p.1 (verse No 4). 

ibid. | 

ibid. (verse No 3). 

. cf. acaryo ‘pi vicaryate yadavadhir naiyayiko va na va - ibid 

verse No 4 (c). 

op.cit., - p.190 (verse No 23(a). 

vide Mithila-tattva-vimarsa - I - p.226. 

vide History of Maithili literature I p.222. 

. vide Introduction (p.2.) to the Rasatarangint of Ramananda 
Thakkura, published Mithila Research Institute, 
Darbhanga, 1961. 

10. vide kavyapradipa p.403. 

11. According to S.K. De it is “apparently same as Slokadipika 

in Stein - p.XXVIII - 60, 269; cited by Nagojibhatta, vide 

History of Sanskrit Potics - p.163. 
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4. Kavyadtpika’ 
Besides, one more work Krsnastotra, a 


devotional composition is ascribed to MM. Govinda 
Thakkura’ 


The Udaharanadipika is an expository treatise 
calculated to explain the illustrative verses 
pertaining to the kavyaprakasa. It has been cited by 
Vaidyanatha Tatsat in his Udaharana-candrika.” The 
only fragments of the Udaharana-dipika available to 
us are by way of quotations in posterior works.” 


So far as the date of Govinda is concerned, 
Bhat, after an examination of “a good deal of 
evidence both external and internal” has tried to 
prove that Govinda” flourished during circa 
1465-1550 A.D.” 


MM. Govinda’s son, MM. Devanatha wrote a 

work on poetics, Rastkaprakasa, besides 

kavyakaumudt, a commentary on the Kavyapraxesa. 
The contribution of Kaviraja Bhanudatta” to the 


1. cf. P.V. Kane : History of Sanskrit Poetics - p.409; vide 
also Bhat’s papers sentitled “‘Maha-mahopadhyaya 
Govinda Thakkura - his date and works’ published in the 
Journal of the University of Bombay - vol. XXVIII - New 
Series part II - September 1959 and styled ‘Pujapradipa of 
Govinda Thakkura’ published in the Bharatiya Vidya - 
Vol. XXVI - Nos 1-4, 1966. 

2. vide p.93 of the paper contributed by the late Pandita 
Trilokanatha Misra in the Mithilanka number of the 
Mithila Mihir; vide also Singh : History of Tirhut p.132. 

3. vide pp.50, 52, 84 et. seq. 

4, vide p.3 of introduction to the Mantrakaumudi. 

5. vide pp.132-133 of his*paper referred to above published 
in the Journal of the University of Bombay. 

6. For details vide supra pp.8-11. 
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three chapters respectively. The fourth has for its 
subject matter an analysis of the sattvika-emotions 
and the fifth deals with the variant-emotions. The 
sixth is an account of the nature of the Erotic 
sentiment. A discussion on the nature of the process 
of the realization of poetic sentiment is the theme 
of the seventh and the last is a miscellany. 


In the Rasatarangini Bhanudatta has introduced 
a ninth sattvika-emotion, called ‘jrmbha’.’ In he has 
cited a verse from the Rasaratnadipika,* traditionally 
attributed to his fahter MM. Ganapati. 


Since in his Rasatarangint Bhanudatta tells us 
that he has dealt with the various types of heroes 
and heroines in his work, entiled Rasa-mafijari,* it 
is evident that the latter was composed earlier the 
former. 


The Alankaratilaka is divided into five chapters, 
called pariccheda. The first deals with the different 
forms of style and diction; the second delineates 
poetic blemishes; the third is devoted to an 
elucidation of the nature of poetic excellence; The 
fourth concerns with poetic embellishments 
pertaining to word and the last depicts those 
relating to meaning. The self-composed illustrations 
enterspersed with the verse of the author’s father 
are fine pieces of poetry. He craves the indulgence 
of art-connoisseurs and requests them to treat this 
Alankaramanjart of his as an ornament. Since, after 
the present work is composed, great rhetoricians 


1. Vide ibid. p.198. 
2. Vide, ibid. p.181. 
3. vide ibid. p.218. 
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like Dandin and Vamana are all shoved to the 
background.’ 


Dr. J.B. Chaudhuri refers to one Kavya-dipika of 
Bhanudatta.* The book is published but inspite of 
repeated efforts we could not procure a copy 
thereof. 


Bhanudatta is also traditionally credited with 
the authorship of one Srigaradipika but, as no 
manuscript of it is available, nothing can be said 
regarding its corpus with any degree of certainty. 


In the Alankaratilaka Bhanudatta refers to his 
Citracandrika.? From the name of the work and the 
manner in which the reference to it has been made, 
it appears reasonable to infer that probably the work 
is concerned with an elucidation of the nature of 
citra-kavya but, since no manuscript of the said work 
is available, we are groping in darkness so far as 
its details are concerned. 


Bhanudatta is also traditionally believed to have 
written an auto-commentary on his Rasamafjari but 
the same is not available. 


KESAVA MISRA 


KeSava MiSra, the author of the Alankara-Sekhara 
hailed from Mithila. He.was the son of MM. 
Narahari and the grand-son of MM. Paramaguru 
Vacaspati and the great-grand-son of Sanmié&ra 
Giripati of the Samauti-branch of the Pali-family. He 


1. cf. dandityati yoto dandt Vamant yati vamanah / 

tad alankaratilakam dhirah kurvansu bhiisanam //. 

vide Muslim patronage to Sanskrit Learning vol. I - pp.2-3. 

3. cf.  ‘‘citragitdhaprahelikaprasnottaraani citracandrikayam 
darsayisyamah’ - vide kavirajabhanudattagranthavali - p.295. 
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belonged to the Vatsagotra. He is credited with the 
authorship of the Dvaitaparisista, a supplement to 
the Dvaitanirnaya of his grand-father, Vacaspati. 


Before composing the Alankaragekhara KeSava 
had already written, as he himself says, seven 
treatises on poetics but they were all written in a 
dialectic style comprehensible only by those 
well-versed in logical discipline and hence he 
changed his pattern in the Alankaragekhara.° 
Unfortunately, none of these seven works adverted 
to above is available. keSava, however, has refered 
to two of them. They are : Alankarasarvasva’ and 
Kavyaratna.° 

KeSava was a protege of Maharaja Manikya 
candra, son of Maharaja Dharma-candra and 
grand-son of Mahara Rama-candra of Kota-kangra 
and it was at his instance that he composed the 
Alankara-§ekhara. Manikyacandra succeeded his 
father in 1563 A.D.* This places on author in the 
sixteenth century A.D. and this is in consonance 
with the age assigned to his grand-father, Vacaspati 
(1400-1490 A.D.).° Besides, we are also informed of 
a ms of the Prakaga-commentary of MM. Rucidatta 





1. vide verse No 3, p.1 (NSP edition). 

. ibid., pp. 9 and 38. 

3. ibid. p.72 (The name Vakyaratna mentioned on p.12 
appears to be inadvertently used for Kavyarana. According 
to singh, the. work cited twice is Vakyaratna, vide History 
of Tirhut p.133 foot-note 2. Nothing, however, can be 
pronounced finally). 

4. vide cunningham : Archaeological Survey of India - Vol. 
V-p.160 (cf. De : History of Sanskrit Poetics - p.218, 
foot-note 3). 

5. vide D.C. Bhattacharya : History of Navya-Nyaya in 
Mithila - p.158. 
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on the Tattva-cintamani of Gangesa copied by 
KeSava; dated L.S.473, corresponding to 1592 A. D.' 


The Alankaragekhara is divided into eight 
sections, called ratna and twenty-two sub-sections, 
styled marici. The karika-s are attributed to 
Sauddhodam and the vrtti-s are KeSava’s. All the 
leading topics of poetics are dealt with in the work. 


The Rasatarangint of Ramananda Thakkura’ is 
complete in seven chapters, called taranga. It has 
for its theme a comprehensive study of the nature 
of different varieties of heroes and heroines. As is 
the case with similar other treatises of this nature 
so very characteristic of maithila, the Rasatarangini 
also countains illustrative verses composed by the 
author himself. 


Ramananda has introduced a new variety of the 
mugdha-type of heroine. It is called 
jnatajnatasvayauvana 

Kavindra Gangananda’ composed the following 
works on poetics :- 


(a) Karnabhiisana® 
(b) Kavyadakini’ 


. vide Singh : History of Tirhut p.144 (foot-note 4). 
. Published Mithila Research Institute, Darbhanga 1961. 
. For details vide supra p.13. 
For definition and illustration thereof vide pp.3-4. 
For details vide supra pp.17-19. 
Published, N.S.P. Bombay, 1902. 
Published, Sarasvati Bhawan Texts, Benares, 1924. 
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(c) Srigaravanamala’ 
(d) Alasamodint” 


The Karnabhiisana consists of five chapters, 
called pariccheda, dealing with the nature of poetic 
sentiment (rasa). The first three chapters are devoted 
to an elucidation of its three accredited constituents, 
namely, adherent-cum-excitant, ensuant and variant 
in arial order. The fourth chapter concerns itself 
with the basic emotion, whereas the last has for its 
theme an exposition of the nature of the process of 
the realization of the poetic sentiment. Gangananda 
has given his own mellifluous verse saturated with 
devotion to Lord Krsna as illsutrations. 

The Kavyadakini is a unique work — unique In 
the sense that it is devoted exclusively to the 
elucidation of the nature of poetic blemishes. It is 
divided into five chapters, called drsti. The first 
chapter begins with the definition of poetic blemish 
and proceeds to classify it into five types : blemishes 
pertaining to a word; those pertaining to the part 
of a word; those relating to a sentence; those relative 
to the meaning and those concerning poetic 
sentiments. And then sixteen varieties of the first, 
i.e., poetic blemishes pertaining to a work are 
defined, explained and illustrated. The subsequent 
chapters deal with the remaining four classes of 
poetic blemishes in arial order. 


In the Srigaravanamala the author establishes 


1. Published; for the first time edited by the present author 
as a part of the Kavindraganga nandagranthavalt, Mithila 
Research Institute, Darbhanga, 1988. 

2. Edited by the present author for the first time and 
published by VVRI, Hoshiarpur, 1964 in the journal of 
the Institute. 


126 Contribution of Mithila to Sanskrt Kavya and Sahitya 


the supremacy of the erotic sentiment and following 
in the foot steps of Bhamadatta proceeds to define 
and discuss the different types of heroines. he also 
gives his own verse as illustrations. His style is 
simple and lucid. 


A special feature of the Srigaravanamala is that 
Gangananda has introduced a new type of heroine, 
naming her agacchat-patika (one whose husband is 
on his way back to his abode to meet her). In 
support of his new classification he says that this 
variety of heroine cannot be subsumed under any 
other traditionally accepted variety. He starts 
discussing this type of heroine but the manuscript 
forming the basis of our edition breaks off in the 
last foot of the verse illustrating the mugdha-variety 
of this type of heroine.’ 


The Alasamodint is a composition meant for the 
beginner. The phraseology is very simple and only 
broad outlines have been presented. The work deals 
with the classification of different types of heroes 
and heroines and their moods and accessories. 
Divided into three reactions, entitled pranaya, the 
Alasamodini is a supplement to the author’s other 
works on poetics. 


The Rasamaharnava* of MM. Gokulanatha 
Upadhyaya*is a work on poetics dealing with 
laksana, but it appears to be a part of a voluminous 
work dealing with abhidha and vyanjana as well. 


1. Vide the present writer’s paper entitled ‘’The 
rigaravanamala of Kavindra Gangananda of Mithila” 

published in the G.J.K.S. Vidyapeeth, Allahabad, Vol.X - 

Jan.-Dec. Parts 1-4, 1984. 

Published, K.S.D.S. University, Darbhanga, 1981. 

3. For details vide supra pp.22-25. 
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MM. INDRAPATI 


In the K.S.D.S. University is preserved a 
manuscript of an unnamed work on sanskrit poetics 
dealing with figures of speech’. Unfortunately, the 
manuscript is incomplete. It breaks off in the middle 
and contains only the first twenty folio. But the 
portion available is, however, highly informative 
and it goes a long way in establishing the age and 
identity of the author.” 


The author of the work is MM. Indrapati, the 
author of the Mimamsa palvala. He was the son of 
MM. Rucipati and the grand-son of MM. Nilakantha 
of the Behata-branch of the Karamaha-family of the 
Srotriya-s of Mithila. This MM. Nilakantha was the 
younger brother of MM. Harihara, the author of 
the Suktimuktavali alias Hariharasubhasita. Since MM. 
Indrapati had composed this work on figure of 
speech for the mental satisfaction of Nandipati alias 
Badari, a bhasa-kan (Vernacular-poet), who was 
respected and honoured by Visnusimha, the king 
of Mithila, was ascended the throne in 1739 A.D., 
a date earlier than that cannot be assigned to the 
composition of the present work. 


In addition to MM. Indrapati, these are two 
prominent writers of the 18th century A.D. who 
have contributed to Sanskrit poetics. They are 
Venidatta and Citradhara. 





1. MS no. 13 of bundle no. 292. 

2. For details vide the present author’s paper entitled “Some 
forgotten literateurs of Mithila” published in J.B.R.S. - 
vol. XLVIII - pts I-IV Jan.-Dec. 1962. 
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VENIDATTA 


Venidatta was the fifth son of Sadupadhyaya 
Jagannatha and grand-son of Kavi Jayakrsna of the 
same Behata-branch of the Karamaha-family.’ His 
younger sister Satimaharani became sati at the age 
of fourteen only in the year 1739 A.D. When her 
husband Maharaja Raghavasimha shuffled - off, his 
mortal coils. One of the sister of Venidatta was 
married to Ekanatha Thakkura, father of Maharaja 
Madhavasirmha (1775-1807) of the Khandabala-family. 
Venidatta is said to have enjoyed the patronage of 
his sister’s son, Maharaja Madhava. 


The Rasakaustubha and the Alankara-manjari are 
the two works on poetics composed by Venidatta. 


The Rasakaustubha* deals with the poetic 
sentiments, the excitants, the adherents, the 
ensuants, the variants and the like in extenso. A 
detailed classification of the types of heroes and 
heroines is followed by the author’s own definitions 
and illustrations. Some of his verses are amusing.” 


“The Alankaramafjart is a preliminary treatise on 
poetic embellishments, useful for the beginner. The 
definition of embellishments in simple language is 
followed by illustrative verse composed -by the 
author himself. The verses are mostly mediocre and 
devoid of peotic charm. Some of the verses are but 


— 


vide the concluding verse of the Rasakaustubha. 

Published; it has many editions. 

3. vide the dialogue between Radha and Krsna in the opening 
benedictory verse of the Rasa-kaustubha. 

4. Published, Mithila Research Institute, Darbhanga, 1961. 
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slavish imitation of immortal pieces of poetry.’ The 
Alankaramanyjart is a last work. For, in it the author 
has cited verse from Rasakaustubha and Virudavallt. 
The late kavisSekhara Badarinatha Jha, the learned 
editor of the Alankaramanjari, is of the opinion that 
Venidatta had composed a Virudavalt also probably 


to eulogize his sister’s son and patron and from it 


a verse has been quote’ in the Alankiramanijari.” 


The Srngarasarin’ of MM. Citradhara* deals 
with the Erotic sentiment in all its different phases. 


The author has discussed in detail the nature of 


Srngara, rati, Kamadasa, mana, nayika-s and nayaka-s 
and their accessories. He has given fine verse as 
illustrations, most of which are his own. He records 
the views of the preceding theorists of poetry with 
due acknolwedgement and gives his own 
emendations, wherever possible. 


The Viratarangin? tis a short treatise when 
compared to the Srigarasarint. It deals with the 
Heroic sentiment exclusively. The four types of 
vira-s : yuddhavira, danavira, dayavira and dharmavira 
have been discussed here in detail with copious 
illustrations, most of which are author’s own. 


Bhanunatha® a protege of Maharaja 


1. Compare verse No 7 (p.2) with Mudraraksasa-Act I - verse 
- 1 and verse No 209 (p.42) with the Bhaftikavya - Canto 
II - Verse No 19. 


2. Vide Introduction. 
3. Edited and published by the present author with financial 


assistance from the Ministry of Education, Govt. of India, 
Darbhanga, 1965. 


4. For details vide supra p.27. 
5. Same as above (No 64). 
6. For details vide supra p.37. 
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Mahe$varasimha (1850-1860 A.D. composed a small 
treatise on poetics, entitled Syigara-mafjari.’ It 
contains fiftyeight verse in all composed in 
anustubh-metre and divided into two chapters, called 
ullasa. The first deals with the nature of Sy/ga@ra-rasa 
- its definition and classification, the heroes and 
heroines, whereas the second presents the 
description of a heroine from top to toe and the 
definition of the four types of heroines, namely, 
Padmint, Citrint, Hastint and Sankhint. The simplicity 
of the style of the work makes it easily 
understandable to the neophyte. 


Lekhanatha Jha” composed a small manual of 
poetics, Rasacandrika’ by name. It contains 194 verses 
only and deals with the various types of heroes and 
heroines. The author has supplied his own 
definitions and illustrations. The work is dedicated 
to his patron, Maharajadhiraja Kamesvarasimha the 
last Maharaja of the Khandabala-family (1929-1962). 

Kavigekhara Badarinatha Jha‘. wrote an 
independent digest on poetics, entitled 
Sahitya-mimamsa.” In a short span of 69 verses only 
all main topics of poetics have been dealt with. 


YADUNATHA MISRA 


Yadunatha Misra, the vetran scholar of 
Grammar and Logic, was born in 1885 A.D. in the 


= 


Edited by the present author of Shri Tantranath Jha 
felicitation volume, Darbhanga, 1980, pp.67-73. 

For details vide supra p.44. 

Published Vidyapati Press, Darbhanga San, 1347 fasli. 
For details vide supra pp.45-47. 
. Published in Jha Commemoration Volume, Poona, 1937. 
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illustrious Sarisava-branch of the Sodarapura-family 
of the Srotriya-s. He was the son of Pandita 
Jayanatha Misra. He lived in village Lalaganja, 
district Madhubani. He died a premature death in 
1928 A.D. Among. his Sahitya-works’ the 
Vyanjanavada’ diserves special mention. It discusses 
the nature of Vyafjana (suggestion) and its place in 
the realm of the belles-lettres. The author establishes 
the ground for the admission of suggestion with 
remarkable perspicuity. 


MM. __sqBalakrsna Miéra? composed two 
unpublished treatises on Sanskrit poetics, namely, 
Laksanapariksa and Vyaktinirasa dealing with Laksana 
and Vyafjana respectively. 

Ananta Jha’ composed Dhvanikallolint, * a work 
dealing with the suggested meaning (dhvani) and 
Girijananda Jha’wrote Alankarakusuma on figures of 
speech. 


One Bhava Mié&ra, son of Bhataka Misra is 
credited with the authorship of the Syitg@rasarast, a 
treatise on Erotic sentiment.” An anthology, entitled 
Sabhyalankarana, also contains eleven verses 
composed by Bhava MiSra.’ We are not certain if 
the two are identical. Sukhadeva Misra’s Srigaralata 
and Srikara Miéra’s Alankaratilaka are also treated as 


Published Vaishali Press, Muzaffarpur, 1922. 
. For details vide supra pp.44-45. 

. For details vide supra p.49. 

. Published K.S.D.S.U., Darbhanga, 1978. 

. For details vide supra p.52. 

S.K. De : History of Sanskrit poetics - p.292. 
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works of poetics by scholars of Mithila.” One 
Sankara Miéra of Mithila is also credited with the 
authorship of Sahityakalika, a work on rhetoric and 
prosody.” One Upamakantuka, an unpublished work 
is ascribed to Hirana. The learned editor of the 
Ekavali of MM. Gokulanatha tells us that Hira and 
Hirana are the names of MM. Bhisma Miéra himself 
who is the eighteenth century author of the 
Vrttadarpana,® a work on prosody but since we have 
not been able to go through the work nothing can 
be said with certainty. He is treated as identical with 
the author of GitaSankara, comprising eleven cantos. 
Following is an alaphabetical list of commentators 
hailing from Mithila on works on Sanskrit poetics:- 
1. Abhinavavacaspati Misra 
S/o Giripati Misra - on Kavyaprakasa 
2. Acyuta Thakkura - on Kavyaprakasd 


3. Ananta - Vyangyarthakaumudi 
on Rasamanjart 
4. Badarinatha - Didhiti on Dhvanyaloka 
- Surabhi on Rasamanjart 
- Candrika 
on Rasagangadhara 
5. Bahurlpa Misra - on DaSsarupaka 
6. Bhagiratha - on Kavyadarsa 


1. Vide Dr. Jayamanta Mié$ra’s paper entitled “Contribution 
of Bihar to Sanskrit Rhetoric” published in the 
Proceedings of the International Sanskrit Confrence, Vol. 
I, Part I pp.125-128, New Delhi, 1975. 

2. Vide S.C. Banerji : Contribution of Bihar to Sanskrit 
literature p.127. 

3. Vide Introduction p. ‘fa’. 
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Bhaskara Misra ~ 
Bhavadeva - 
Caturbhuja Misra - 


Devanatha 
Thakkura - 


Ganganatha Jha - 


Gokulanatha 
Upadhyaya - 


Govinda Thakkura - 
Harinatha 7 ~ 


Harisankara = 


Jagaddhara a 
Jayarama - 
Kalyana Upadhyaya 
Khuddi Jha - 


Krsnamohana 
Thakkura - 


Madhustidana 
Thakkura 
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Sahityadtpika 
on Kavyaprakasa 
Lila 

on Kavyaprakasa 
Sahityavilasa on 
Kavyaprakasa 


Kavyakaumudi 

on Kavyaprakasa 
(English translation 
of Kavyaprakasa) 


Vivarana 

on Kavyaprakasa 
Kavyapradtpa 
Udaharanadipika 

on Kavyaprakasa 

on Kavyadarsa 

Marjana 

on Sarasvatikanthabharana 
Nagesvart 

on Kavyaprakasa 

on Sarasvatikanthabharana 
on Kavyaprakasa 

- on Kavyaprakasa 

on Kavyaprakasa 


Laksm1 
on Sahityadarpana 


on Kavyaprakasa 
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33. 


34. 


35. 


36. 
37. 
38. 
39. 
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Mahadeva Misra - 


MaheSsvara 


Manodhara age 
alias Ratnapani 
Thakkura 


Mukunda - 
Murari Misra - 
(S/o Srikrsna Misra) 
Nanyadeva 


Narasimha - 
Narasimha Thakkara 


Padmanabha Misra - 


Paksadhara Misra 
alias Jayadeva - 


Panditaraja - 
Ramacandra Jha 


RatneSarva 


Ravi Thakkura - 


Rucikara Misra 
Sahadeva 
Sitikantha 
Sridhara Thakkura 


Rasodadhi 

on Rasatarangint 
Bhanuprakasint 

on Rasamanyari 

on Kavyalankarasitra 
Kavyadarpana 

on Kavyaprakasa 


on Kavyaprakasa 
on Kavyaprakasa 


Sarasvatithrdayalankara 
on Natyasastra 

on Kavyadarsa 

- Narasimha-manisa 
on Kavyaprakasa 

on Kavyaprakasa 


on Kavyaprakasa 

on Kavyaprakasa 

on Kavyadosa 

on Kuvalayananda 

on Rudratalankara 

on Kavyaprakasa 
Ratnadarpana 

on Sarasvatikanthabharana 


Madhumatt 

on Kavyaprakasa 

on Kavyaprakasa 

on Kavyalankarasutra 
Nidargana on Kavyaprakasa 
Viveka on Kavyaprakasa 
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40. Subuddhi Misra 


41. Surendra Jha 


42. Tarunavacaspati 
43. Venidatta 

44. Vijayananda 

45. Visvanatha 

46. YaSodhara 
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Tattvapariksa 

on Kavyaprakasa 
Sahityasarvasva 
on Kavyalankarasutra 
Snehavasint 

on Kavyadipika 
on Kavyadarsa 
on Kavyaprakasa 
on Kavyadarsa 
on Kavyadarsa 
on Kavyaprakasa 
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6. PROSODY 


HALAYUDHA 


The earliest writer on prosody hailing from 
Mithila appears to be Halayudha, the author of a 
commentary on the Pingalachandassttra. The 
Brahmanasarvasva is his famous work. Most of 
posterior writers of digests on DharmasSastra cite 
him and his work an authority. He is said to have 
flourished in the eleventh century A.D. 


RAVIKARA MISRA 


Ravikara Misra oof the  Dirghaghosa 
(Dighavaya)-family was an ancestor of Damodara 
Misra, the author of the Vanibhusana. Damodara, 
while illustrating the metre styled ratoddhata refers 
to the high academic proficiency of his family in 
general and Ravikara in particular.’ 

Ravikara is credited with the authorship of an 
original work on prosody, entitled Vrttaratnavalt 
and also a commentary on Prakrtapingalasutra, styled 
pingalasara vikasint. 


DAMODARA MISRA 


Damodara was a court-poet of king Kirtisimnha 
(1402-1410 A.D.)> and as such he can safely be 
assigned to the second half of the fourteenth and 


1. cf. dirghaghosakuladevadirghika-pankajam ravikaro vyarajata | 
irsaye ‘va duhituh payonidher yatra vasam akarot sarasvati //. 


2. cf. ‘Kirtisinhanrpa jiva’ et. seq. (p.13 verse No 82). 
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the first quarter of the fifteenth centurty A.D. He 
composed Vanibhiisana,’ a work on prosody. 


HARIHARA 


The Pingalaranginit, a commentary on the 
Pingalachandassitra is ascribed to Harihara.* 


RAMAPATI UDADHYAYA 


Ramapati Upadhyaya, son of Kavisekhara 
YaSodhara of the Mangarauni-branch of the 
Pali-family, wrote Vrttasara’ and an auto 
commentary thereon Vrttasaraloka* by name. He is 
placed in the fifteenth century A.D. Padmanabha 
Migra,, son of Damodara Miésra of the 
Dighavaya-family wrote an independent treatise on 
prosody, entitled Chandoratna.° 


GANGADASA 


Gangadasa was the son of Vaidya Gopaladasa. 
He was a Kayastha. He composed Chandomanyjart, 
an original treatise on prosody. It is said to have 
flourished in the sixteenth century A.D. 


— 


. Published, N.S.P., Bombay, 1925 (Kavyamala - 53). 

2. Unpublished supplementary list of Mithila manuscripts 
prepared by Bihar Research Society - Patna - Prosody - 
No 6. 

3. Vide Des. cat. Mss in Mithila - vol. If Prosody - No 23; 
Unpublished list referred to above - No 17, 17A. 

4. ibid., No 24. 

. For details vide supra p.12. 

6. Vide J.A.S.B., 1915, p.388. 
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Digambara Thakkura’ had written a work on 
prosody, entitled Vyttarahasya. It has been referred 
to in his Virudavali.* 


DURGADATTA MISRA 


Vrttamuktaval? is the work on_ prosody 
composed by Durgadatta, “His time is not yet 
settled, but he cannot be placed earlier than the 
sixteenth century A.D.”, says Singh.” He is different 
from his name sake, a protege of Maharaja 
Chatrasimha (1807-1839). 


KALIDASA MISRA 


One Kalidasa Mi&ra, traditionally claimed to be 
a Maithila, composed Sruta-bodha consisting of 43 
stanzas meant for providing an elementary 
knowledge of rhetoric and prosody to the beginner. 
Several scholars of Mithila have _ written 
commentaries on it. Prominent among them are 
anohara and Laksminarayana. The commentary 
i the former is called Subodhini’? and that of the 
itter Manorama.° 


MM. Gokulanatha Upadhyaya’ has two works 


—= 


. For details vide supra p.14. 

. Vide ibid. 

3. Vide Des. Cat. of Mss in Mithila - vol. II - Prosody - No 
19; Unpublished list referred to above - Nos 14, 14A-C, 
vide also Mithila Research Institute Ms No 4813. 

4, Vide History of Tirhut - p.127. 

5. Vide Des. Cat. of Mss in Mithila - Vol II Prosody No 26; 
Unpublished list referred to above Nos 22, 22A. 

6. Vide Unpublished list referred to above No 20. 

7. For details vide supra pp.22-25. 
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on prosody to his credit. They are Vrttatarangini and 
Ekavalt. 


The Vrttatarangint, as the author himself says, 
is very voluminous. It is terse and most difficult to 
understand without a thorough knowledge of 
different Sastras.’ Therefore, he composed Ekavalt,* 
an abridged digest dealing with all the famous 
metres in a plain and simple style for people in 
general and those desirous of a deeper knowledge 
of the subject have been advised to consult his 
Vrttatarangint.” 

The Ekavalt, composed with precious gems from 
the ocean of metrical treatises, is complete in three 
chapters, called ratna. The first deals with prastara 
in addition to introductory notes; the second gives 
an account of matravrtta and the third discusses the 
Varnavrtta. 


MM. BHISMA MISRA 


MM. Bhisma Misra was the son of Maho. Dhira 
Misra of the Narasama-branch of the Baligsa-family. 
He flourished in the eighteenth century A.D. He 
wrote an independent treatise on prosody, entitled 
Vrttadarpana® 





. Vide Ekavali Ill verse No 55 (p.117). 

. ibid. verse No 56 (p.118). 

. Published, K.S.D.S. university, Darbhanga, 1985. 

. Vide. Unpublished list of Mithila Mss. referred to above - 
Nos 13, 13A-E; Descriptive Cat. of Mss in Mithila - vol. 
II - Prosody - No 18; A copy of the ms is preserved in 
the Mithila Research Institute, Darbhanga, No 3721. 


=e QN 


140 Contribution of Mithila to Sanskrt Kavya and Sahitya 
RAGHAVA JHA 


Raghava Jha of village Tarauri, near Sakri 
Railway Station (NER) wrote the chandalh kalpataru. 


VIDYANANDA MISRA 


A commentary on the Pingalachandassutra, 
styled Vidvanmanorama® is ascribed to Vidyananda 
Misra. 


JANAKINANDANA KAVINDRA 


The Vrttadarpana” is the name of the treatise on 
prosody written by Janakinandana kavindra. 


KESAVA 


One KeSava of Mithila is said to have written 
Chandah siddhantabhaskara. 


MADHUSUDANA 


Madhustdana, traditionally believed to be a 
man from Mithila, composed Matravrtta,* a work on 
prosody. 


1. Vide Des. Cat. of Mss Mithila - Vol. II - Prosody - No 2. 

. Vide ibid. No 16. 

3. Vide ibid. No 17; Unpublished list of Mithila Mss referred 
to above - Nos 12, 12A’and Mithila Research Institute Ms 
No 5033. 

4, Vide Unpublished list of Mithila Mss sated to above 
No 9. it is mentioned therein that the manuscript is in 
the possession of Madhusudana Miéra of village Haripura, 
P.O. Nehra. 
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CIRANJIVA 


One cirafijiva hailing from Mithila composed 
the Vrttaratnavali’ 


MM. BABUJANA JHA 


In the nineteenth century flourished MM. 
Babujana Jha, son of MM. Dinabandhu alias Nenana 
Jha of the Sukheta-branch of the Khanala-family in 
village Pilakhavara, near Madhubani. He composed 
a work on prosody, named Chandahsudhakara.” 


VASANTA MISRA 


In the same century Vasanta Misra, an 
inhabitant of village Tabhaka, district Samastipur, 
wrote a treatise on prosody, entiled Chandolata. 


1. Vide ibid. Nos 16, 16A-C. 
2. Vide ibid. No 4. 
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Dr. Triloka Natha Jha, 
son of Late Smt. Indupriya 
Devi and Late Prof. Uma 
Natha Jha, born in 1934, 
completed his Honours 
Degree in English and M.A. 
in Sanskrit. He obtained his 
Ph.d. from Bihar Univer- 
sity, served Bihar and L.N. 
Mithila Universities as a 
teacher for over 34 years 
and retired as Prof. and 
Head of Sanskrit 
Department. 

Dr. Jha has edited several 
works, such as Srngara- 
sarint, Kavindra ganga- 
nanda granthavali etc. and 
contributed over two dozen 
research papers to National 
and International confer- 
ences research journals etc. 
Authored a monograph on 
Sankara Misra, Dr. Jha is 
presently a Sastracudamant 
scholar of Rashtriya Sanskrit 
sansthan. 
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